Hacrosiiiee aMccepTallMOHHOE HCCIIEJOBAHUE IIOCBALICHO AHAJINW3Y JIMHTBUCTUYECKUX U
SKCTPAIIMHTBUCTUYECKUX  CIOCOOOB  pempe3eHTaunu oOpaza oOTHa B AHIVIOS3BIYHOM
kuHoauckypce XX-XI BB. Ha Marepuaie KHHO(MWIBMOB, BEIYIIMMH TEMaMH KOTOPBIX
BBICTYIAIOT OTLOBCTBO M B3aMMOOTHOLIEHMsS] OTLOB M JAeTeld. B cpaBHEHHMH €O CIIOBECHBIM
o0pa3oM, KMHOOOpAa3 MPEICTaBISET BAKHOCTH ISl JIMHTBUCTHYECKOTO HCCIICOBAHUS BBUIY
CBOEr0 JBYXKOMIIOHEHTHOTO HAalOJHEHHUs, BOIUIOIIEHHOTO €IWHCTBOM JIMHI'BUCTHUYECKOH U
OKCTPAIIMHTBUCTUYECKOH  cocTaBisonux.  Cnenmduyeckne  mpueMbl  KuHemarorpada
CPaBHMBAIOTCS  C  TPAJUMLUUOHHBIMM  SI3bIKOBBIMM  XYJO’KECTBEHHBIMH  CpPEACTBAMM
BBIPA3UTENIBHOCTH, MOMOTAalOIIMMU C€O3JaThb 00pa3 MEepCOHaXKa-0Tlla B OTAEIbHO B3STOM
KMHOIIPOU3BEAECHNUH, U TEM CaMbIM CIIOCOOCTBYIOT HOBOMY IPOYTEHHUIO OTIIOBCKOrO o0Opa3a B
KMHOJUCKYypce. Pe3ynpTaT aHanu3a maTepuasna IO3BOJISIET 3aKIHOYHUTh, YTO JIMHIBUCTHYECKHE
CrocoObI pernpe3eHTalnuu KHHOOOpaza-oTia MIPE/ICTABIICHBI JIEKCUYECKUMH,
(pa3eosOTHYECKUMH, CUHTAaKCUYECKUMHU CPEJICTBAMU U Y4YacTBYIOT B CO3/IaHUU MOPTpeTa U
aBTOMoOpTpeTa mnepcoHaxka-otua. Ilo pesynpTaTam uCCl€OBaHMS SKCTPAIMHIBUCTHYECKHUX
coco0OB  pempe3eHTalMud  00pa3a-oTiia  MOXHO  CAelaTh BBIBOJ O  TOM, 4TO
SKCTPAJMHIBUCTHYECKAs COCTABIISIONIAas KHHOOOpa3a OTLa B AHTJIOSI3BIYHOM KHHOJHUCKYpCE
pEeNpe3eHTUPYETCss C MOMOIIBIO psfa CPEeICTB, KOTOPblE€ B COYETAHMM C JIMHIBUCTHYECKUMU
CpEeICTBaMH YCHJIMBAIOT JEMCTBHE KHHOTEKCTAa Ha PELUIMEHTa, COOTBETCTBYIOT IpUEMY
CTPYKTYPHOM OpraHu3allMM CHOKETa KUHONpOW3BeAeHUs. KOMIUIEKCHBIN aHain3 Marepuaia
MOATBEPK/IAET, 4YTO Hauboyiee YacTo pPENpe3eHTUPYEMBIM 00pa3oM OTIa B aHIJIOA3BIYHOM
KHHOJUCKYPCE  SIBISIETCSI  «OTBETCTBEHHBIM», «HOBBIM» OTELl, KOTOPBIM ONPEAEIAETCS
00s3aTeNIbHBIM ~HAJIMYMEM HE TOJIBKO HMHCTPYMEHTAJIBHBIX, HO M YETKO BBIPAKEHHBIX
AKCIPECCUBHBIX (YHKITAMN.
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The thesis deals with the analysis of linguistic and extralinguistic means of representing the
“father” image in the English-language film discourse of the 20th and the 21st centuries. The
material of the research includes the films about fatherhood and father-child relationship. In
comparison with the verbal image the film image is of importance for linguistic studies due to its
two component nature comprising linguistic and extralinguistic constituents. The cinematic
means are compared with traditional linguistic expressive means which help to represent the
“father” image in the film discourse and interpret it in a new way. The result of the analysis of
the material allows to conclude that the linguistic means of the “father” image representation are
determined by lexical, phraseological and syntactic means participating in the portraying of the
“father” character. The extralinguistic component of the “father” film image in the English-
language film discourse is represented by a number of means that are combined with linguistic
means and collectively enhance the impact of the film text on the recipient. Extralinguistic
means of film image representation correspond to the means of the structural organization of the
film plot. A comprehensive analysis of the material shows that the “involved”, “new” father
characterized by both instrumental and expressive functions is the most frequently represented
image of the father in the English-language film discourse.
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