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BBEJIEHHUE

Hacrosimas BbimyckHas KBajdu(UKalMOHHAs paboTa MOCBSIIEHA BOMPOCY
poiii (OHOBBIX 3HAHWUN TPU TEPEBOJE TEKCTAa XYAO0XKECTBEHHOW Oumorpaduu c
aHTJIMHACKOrO SI3bIKAa HA PYCCKUH. AKTyaJbHOCTh T€MbI JAHHOW pabOThI CBs3aHa C
BO3pacTaoeil BAXXHOCThI0O MH(POPMAIIUH B COBPEMEHHOM IOCTHHIYCTPUATHHOM
obmectBe. IlpencraBuTenu pa3IuYHBIX CHELUAIBHOCTEH Ui MaKCHMAalIbHO
3¢ (HEKTUBHOTO BBIMIOJIHEHUSI CBOEHM Mpo(decCHOHANbHOW JEATEIbHOCTH JIOJKHBI
o0nazaTh 3HAHUSIMU HE TOJIBKO HCKIIFOUHMTENIBHO U3 Cepbl CBOCH KOMIIETEHLUU.
Jlnst mepeBoUMKa K€ OCOOCHHO Ba)XKHO HMMETh IIMPOKUNA KPYro3op U OBITH B
JIOCTAaTOYHOU Mepe 3pyAUpOBaHHBIM. B naHHOM padoTe Ha KOHKPETHBIX MpUMEpax
paccMaTpuBaeTCs 3HaUE€HUE SKCTPAITMHIBUCTUUECKUX (HESA3bIKOBBIX) (PAKTOPOB MPH
NIEpEBOJIE.

MartepuanoM HCCIEAOBaHUS HACTOSIIEH BBITYCKHOW KBaTU(UKALMOHHOU
paboThl sABISETCS (PparMEHT OPUTHMHAIBHOrO TeKcTa KHuru «JPBup Jluxu:
[Ipekpacnas Tema» (“David Lynch: Beautiful Dark™) (mpunoxenue A) u ero
NEPEeBOJI Ha PYCCKUUM S3bIK, BBIIOJHEHHBIA aBTOPOM paboThl (mpuioxkeHue b).
PaccmarpuBaemasi KHUTAa HanmMcaHa pabOTHUKOM XYJI0KECTBEHHOTO My3es: CuaTiia
I'perom Omnconom (Greg Olson), Ha cyeTy KOTOPOTO HECKOJIBKO KMHOBEIUYECKHX
nyOiauKanmuii B MEPUOJUYECKHX H3/aHUAX, B TOM YHCIE B IJIABHOM
CHEeIMAIU3UPOBAHHOM aMEpUKaHCKOM JkypHaie o kuHo Film Comment.
[IpousBeaenue mnpeacTaBiaser co0oil Ouorpaduio M3BECTHOTO AMEPUKAHCKOIO
pexuccepa (a Takxke XyIOKHHKA, My3bIKaHTa M aKTepa), KPYMHEWUIIero
IPEICTaBUTENII COBPEMEHHOTO HE3aBUCUMOro KuHemarorpada /[pBupma Jlunua.
ABTOp, pacckasblBasi 0 KM3HM M TBopuecTBe /[PBHaa JInH4Ya, Takxke B HEKOTOPOW
CTerneHU onuchiBaeT uctopuio u KyapTypy CIIA XX Beka, uem 00yCIOBIMBAECTCS
3HAYUTEIBHOE KOJUYECTBO AMEPUKAHCKUX pEaMii B TEKCTE€ IPOU3BEICHUS.
ConepxaHue KHUTH OXBaTblBaeT mnepuon ¢ 1946 roma (rox poxaeHus Jp3Buna
JIunua) no 2007 rox u noaeneHo Ha 12 ria, Kaxa0l UX KOTOPbIX COOTBETCTBYET

ONPENEIICHHBIM  OTpe30K BpeMeHM. DparMeHT, BOIIEAINW B MaTepHall
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UCCIICJIOBAHMSI HACTOSIICH BBIMTYCKHOW KBaNIU(PHUKAIIMOHHON paboOThl, SBIAETCA
OTPBIBKOM IepBOM TyaBbl KHUTUM ['pera OncoHa, o3ariaBiIeHHON «YKacHoe
yynecHoe Hauano» (“Fearfully and Wonderfully Made™). JlanHast riiaBa moBeCTByeT
0 JIETCTBE, OTpodecTBE U FoHOCTH [[pBHa JInnua (mepuoa ¢ 1946 roga no 1970 ron),
B HEM aBTOP PACCKA3bIBACT O MEPBBIX MOTPIACEHUSIX B KU3HU OYAYIIETro pekuccepa,
KOTOpBIE BIIOCJIEICTBUM B TOW WJIM MHOW MEpE Ha HEro MOBIUSIOT, O €ro NEPBBIX
TBOPYECKUX HJKCIEepUMeHTax M ycmnexax. Takxke I'per OJICOH ONUCBHIBaET A0M,
cemMblo W Jnpy3ed J[pBuna JIluHuya, OOBACHSET, KaKyl0 pOJIb OHHM ChITpAd B
(OpMHPOBaHNUHU JTUYHOCTHU PEXHCCEPA.

[lenbto HacTOsIIEH BBIMTYCKHOM KBaTW(PUKAIIMOHHOW pabOThl SBISETCS
UCClIeIOBaHUE POJIM (DOHOBBIX 3HAHMM MpPU MEPEBOJAE TEKCTa XYJA0KECTBEHHOMN
Ouorpaguu C aHIJIMICKOTO S3bIKA Ha PYCCKUH, HMX BIUSHUS Ha BBIOOD
NEPEBOTYECKUX PUEMOB.

[locraBnennass B JgaHHOW paboTe IeNb MpeanojaraeT OpPHUEHTALUI0 Ha
pelIeHne CIeayIOINX 3a/1a4:

- paccMOTpeTh OINpPEICNCHUs] TMOHATUA «(POHOBBIE 3HAHUS» U «(HOHOBas
uHpOpMaIUA» U COMOCTABUThH HX,

- paccMOTpETh OMNpENEIEHUsS TOHATUN «peanus» U «UMIUIMUUATHAs
uHpOopMaIUI»,

- H3Y4YUTh CIOCOOBI MEpeBoJia pPEajuil M SKCIUIMKALWU HMIUTMIUTHOM
uH(popmarm,

- BBISIBUTb OCHOBHBIE JKAaHPOBBIE U CTUJIEBBIE OCOOEHHOCTU HCCIENLYEMOIO
TEKCTa C LEJIbI0 OMPEAEIUTh €ro MparMaTuieckyro GyHKIHUIO,

- IPOBECTH AaHAIU3 MCCIEAYEMOrO TEKCTa Ha MPEAMET HCHOJIb30BAHMS
pPa3IMYHBIX MEPEBOJYECKUX MPHUEMOB, B TOM 4YHUCIE IPU IEPEBOJE peaauil H
HKCIUTUKAIIMY UMIUTULIUTHON MHGOpMAIIHH,

- ONpEeNeNUTh BIUSHUE (POHOBBIX 3HAHMM Ha BHIOOP TEX WJIM HWHBIX
IIEPEBOIYECKUX IIPUEMOB.

OObEeKTOM HcCIeOBaHUSl HACTOSALIEH BBIMYCKHOW KBaJIU(PUKAIMOHHOM

pa6OTBI ABJISAKOTCSA Cl)OHOBBIe 3HaHHA, CBs3aHHBIC C COI[ep)KaHI/ICM
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paccMaTpuBaEMOro TEKCTa, M MX BIUSAHKUE Ha BEIOOP MIPHEMOB B MPOIIECCE ePEBOAA
JAHHOTO TEKCTA.

CnegoBaTenbHO,  MPEAMETOM  HCCIENOBaHUS  pabOThl  SBJISIOTCA
[IEPEBOAUYECKUE IIPUEMBI, IPUMEHEHHBIEC IPU NEPEBOJE OPUTMHAIBHOTIO TEKCTA,
BBIOOP KOTOPBIX B TOM MJIM MHOM CTENIEHU ObLI MTPOJIMKTOBAH CBA3aHHBIMU C TEKCTOM
(hOHOBBIMH 3HAHUSIMU.

Teopernyeckoit 0a30if HACTOSIIEH BBHITYCKHON KBaTU(DUKAITMOHHONW PabOTHI
NOCIY>XKWJIM TPYJbl TPU3HAHHBIX y4deHblXx (Hanpumep, B.C. BuHorpanosa,
M.M. baxtuna, JI.C. bapxynapoBa W Jpyrux), a TaKXKe pa3jIMyHble Hay4HbIC

HY6HI/IK3HI/II/I N 3JICKTPOHHBIC HCTOYHHKMU.



1 ®oHoBbBIE 3HAHMS, PeaTuH, UMILUIUIUTHAS UHpopManus

1.1 OOmee ompenesieHue NMOHATHHA «(POHOBbIC 3HAHUA» M «(POHOBas

nHpopManus» B paMKAaX NepeBoAYecKOoro JucKypca

UToOBI MOAOUTH K OTIPEICICHUIO TOHATHI «()OHOBBIC 3HAHUS» U «(HOHOBAS
uHdopMaIsa» B paMKax MepeBOJYECKOTO JUCKYpCa, CIeyeT CHavYajla YCTAaHOBUTh
CYIIHOCTh CaMOT0 IpoLecca NePeBoia U €ro Leu.

JI.C. bapxynapoB HUIIET, YTO MEPEBOJ — 3TO «IPOIECC MpeoOpa3oBaHUs
peUYeBOro MpOU3BEJCHUSI HA OJAHOM SI3bIKE B pEYEBOE MPOU3BEIACHUE HA JPYroM
SA3bIKE€ TPU COXPAaHEHMHM HEU3MEHHOTO IUIaHA COAEpPKaHUsA, TO €CThb 3HAUYCHHS»
(bapxynmapos, JI. C. f3bik u nepeBoa. M.: MexayHapoanbie otHomienus, 1975. C.
11). B mnporecce mnepeBoja HEM30CKHBI MOTEPH, TO €CTh 4YacTh H3HAYAIBHO
BBIpaKa€MbIX 3HAUYECHHUI MPU MpeoOpa3oBaHUU TEKCTA M3 OJIHOTO SI3bIKa B JIPYrou
tepsiercs. Bceero JI.C. bapxyagapoB BblgensieT TpU TUNA  3HAYCHUU:
pedepeHIanbHbIe, MparMaTUYecKue W BHYTPWIMHTBUCTHYeckue. [locienHue B
MEHBIIIEN CTENEeHH NMOAAI0TCA MEpeaade B mpouecce neperoaa. JlaHHble 3HaUeHUs
CYILIECTBYIOT HETIOCPEACTBEHHO BHYTPH CUCTEMBI OJTHOTO KOHKPETHOTO sA3bIKa. [Ipu
MEepPEBOJIE BHYTPHIMHIBUCTUYECKHUE 3HAUEHUSI UCXOIHOTO si3bika (MS) ncuezarot u
3aMEHSIOTCSA COOTBETCTBYIOIINMH, HO HE aHaJIOTUYHBIMU
BHYTPWJIMHIBUCTUYECKUMH 3HaueHHsMU s3bika  niepeBoaa (I151). HaumbGonee
«COXpaHsSIEeMbIMW» B IIPOLIECCE MPE0OPa30BaHUA TEKCTA U3 OJHOTO SA3bIKA B IPYTrOM
OKa3bIBAIOTCS pedepeHIMalbHbIe 3HAYEHHUS] — OTHOILECHUSI MEXIYy 3HAKOM M €ro
pedepentom (ob6o3HavaromumM U obo3HagaeMoM). [lepenats B mporecce nepeBojia
nparmatuueckue 3HadeHus — no JI.C. bapxyaapoBy, cyObeKTUBHBIE OTHOIIEHUS
MEXAY B3HAKOM M KOMMYHHMKAaHTaMH, €ro MCHOJB3YIOIMIMMH WIA K HEMY
oOparmarormumucs, — cloxkaee, 4em pedepennuansubie (bapxyaapos, JI. C. A3bik
nepesoj. C. 65 — 68).

NMeHHO mparMaTHYecKUM 3HAYEHUSAM YyAeNseT 0co00€ BHHUMAaHHE B CBOUX

pabdorax B.H. KowmwuccapoB, omepupysi TEpMHHOM «IIparMaTUYECKUH aCHEKT
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(mparMaTUYecKuil MOTEHLHUAN) TEKCTa», MOJ KOTOPHIM MOHUMAET CHOCOOHOCTH
TEKCTa OKa3bIBaTh HA MOJIydaTessi MHPOPMALMKU TOT WIM MHOM KOMMYHUKATUBHBIN
s dexT, 3aK1aapIBaEMbIil ajpecaHTOM (HO HE BCETrJla 3aBUCSIINI OT HEro B MOJHOU
Mepe); TO €CTh OCYUIECTBIATHh mparmatudeckoe Bozneiicteue. B.H. Komuccapos
CUMTAET pealn3aliio IparMaTHuecKoro BO3AeHCTBUS Ha MOIyyaTelisd nHpopMaun
BaXHEHIIEH 4YacThl0 JIIOOOH KOMMYHHUKAlUMH, B TOM YHCJIE MEXKBbA3BIKOBOM.
[lepeBoquuK, BBICTYIIAs NOCPEIHUKOM MEXKIYy CTOPOHAMH KOMMYHMKAaTHBHOIO
aKTa, JOJDKEH B Mpolecce cBoel MpodecCuOHANbHOM AESITEIbHOCTH MOCTapaThCs
COXPaHUTh MAaKCUMYM NPArMaTU4YECKUX 3HAYCHHM, 3aJI0)KEHHBIX B OPUTMHAJIBHBIN
tekcT (Kommccapo, B. H. Teopus mnepeBoja (JIMHIBUCTHUUECKHUE aCIHEKTBI).
M.: Bricras mkoma, 1990).

Taxum 06pazom, B mporecce Npeodpa3oBaHus TEKCTa NEPEBOJUHK, BEICTYIIAS
IIPOMEKYTOUYHBIM 10JIy4aTesieM uHpopMaIu, CUMTHIBACT
BHYTPUJIMHIBUCTHYECKNE 3HAYCHHUS S3BIKOBBIX €IMHUIL, HE MBITAACh COXPAHUTH UX
IpU TEepeBOjie, U MOJIy4aeT CBEACHUS O pedepeHIHalbHbIX M MparMaTHYeCKUX
3Ha4YeHUAX. M HMMEHHO O5TH 3HAYEHHMS OH TMBITAETCS IepeaTh HUTOTOBOMY
pELMIIMEHTy, UCHOJb3ysl eauHuusl IIS (koTopele mOMydarOT YK€ HOBBIE
BHYTPUJIMHTBUCTUYECKHUE 3HAUCHUS).

Hcxond r3 BeILIECKa3aHHOTO, MOKHO C()OPMYJIUPOBATH CIEAYIOIINE TE3UCHI:
JUIA U3BJICUEeHUS pedepeHIMabHON U mparMaTuyeckoi nHpopMaluu nepeBoIunK
JOJKEH 00J1ajlaTh 0Je TeX ke 3HaHWM, YTO M aJpecaHt, a MpH MOCieayolen
nepeaadye — y4YUThIBATh 3HAHUS PELUIIMEHTA,; JUISl YCIEIIHOTO BBIIOJHEHUS CBOEH
po(heCCUOHATIBHON EATENBHOCTH (JOCTUKEHUSI OCHOBHOM MparMaTuyeckou 1enu
nepeBosia) MepeBOAYMK JOJKEH HE TOJIBKO B PABHOM CTENEHU XOPOUIO 3HATh
VICXOJHBIN SA3BIK U A3BIK IIEPEBOAA, HO U PACIIOJIAraTh ONPEACICHHBIM KOJIMYECTBOM
SKCTPAIMHIBUCTUUYECKOM, TO €CTh Hesi3bikoBoM, mHpopmauuu. JI.C. bapxynapos
YTBEPKIAET, UTO NAKE CaMbId «TOYHBIN» NEPEBOJA HE JOCTUTHET LIEJIH, €CIU OH

OCTaHeTCA HEMOHATHBIM Mg peuunueHta (bapxynapos, JI. C. f3bik U nepeBo..

C. 125).



JlocTrkeHre B3aMMOIIOHUMAHUS MEXKJIy KOMMYHUKAHTaMH OO€CIIEYMBAIOT
T€ 3HAHUA, KOTOpbIE SBISIOTCA Mg HUX oO0mmmu. VMeHHO oOume 3HaHUsA
Y4YaCTHUKOB KoMMyHuKatuBHOro akra E.M. Bepemarnn m B.I'. Kocromapos
Ha3bIBalOT  (OHOBBIMM  3HaHUSAMU. Ecin  KOMMYHHUKaTHUBHBIM  sBIISETCS
MEXBA3BIKOBBIM, BO BHHUMAaHUE NPUHUMAIOTCA W 3HAHUS IMEPEBOAYMKA,
BbICTyMaromiero nocpegaukoM (Bepemarun, E. M. f3b1k u kynerypa. M.: UHIpUK,
2005).

MOXHO UW3y4uTh JApPYIHE OINpEAeNieHUs MOHATUS «(HOHOBBIE 3HAHUS.
Hamnpumep, cienpanuctbl 10 MEXKYJIbTYpPHBIM KOMMyHUKalusaM B. ['ynukyHer u
M. KuM 1oz pOHOBBIMH 3HAHMAMH MOHUMAIOT BCE HAIIM 3HAHHS 0 Mupe. MokKHO
3aMETHUTb, YTO JAHHOE ONpeeIeHHE SABIsIeTCs 0osiee 00IIKMM, YEM BbILIEYKAa3aHHOE,
HE MPOTHUBOPEYHT eMy, a BKIodaeT ero B ceds (Gudykunst, W. B. Communication
with strangers: an approach to intercultural communication. N.Y.: McGraw-Hill
Humanities/Social Sciences/Languages, 2002).

C.I'. Tep-MwunacoBa WuCHOJB3yeT CHHOHMMHYHO TOHATHIO «(HOHOBBIC
3HAHMS TOHITHE «BEPTUKAIBHBIA KOHTEKCT» (IIOJ KOTOPBIM CIIEIyEeT MOHUMAaTh
HKCTPAIMHIBUCTHYECKHI KOHTEKCT) M YKa3bIBAa€T HA CYLECTBOBAHUE PsAsia IPYTHUX
CUHOHMMHYHBIX TEPMHHOB, O3HAYalIIMX TAaK HA3bIBAEMYK) KapTHUHY MU,
OKPY’KAIOLIEr0 HOCUTENEH KOHKPETHOrO s3blKa. M3ydeHume »3TOro «Mmpar»
HOCHUTEJIEH SA3bIKA JAET MPEACTABICHUE O JOMOJHUTEIBHBIX CMBICIAX, PA3JIMYHBIX
KOHHOTAIUAX (COMYyTCTBYIOLIMX 3HAYEHHUAX) EAUHUL PACCMATPUBAEMOTO S3bIKa
(Tep-Mmunacosa, C. I'. SI3bIk 1 MeXKynbTypHast KommyHuKaIws. M.: Cioo/Slovo,
2000. C. 30).

B.C. BuHorpanoB, ocHOBbIBasicb omnpeneneHun E.M. Bepemaruna wu
B.I'. KocromapoBa, a Takke Ipyrux aBTOPOB, BBIJICTSAET TPH BUA (DOHOBBIX 3HAHUM:
oOlIeYeoBeYeCKre, PeruoHaibHble U CTpaHOBeAYECKHE (POHOBBIC 3HAHMS, — U
N00aBIsIET B 9Ty KIACCH(PHUKAIUIO COLUATBHO-TPYNIOBbIE (OHOBBIE 3HAHUSA
(Bunorpanos, B. C. BBencHue B mepeBojoBeicHHE (0OOMUE U JICKCHYCCKHEC
Bonpockl). M.: M3narenscTBO MHCTUTYTa oOwero cpeaHero oopazoanus PAO,

2001. C. 34).



W3 BhllIENIEPEUHCIEHHBIX BUIOB (DOHOBBIX 3HAHWI HAYUYHBIM MHTEpEC MJIA
IIEPEBOIOBEICHUS]  NPEACTABIAIOT B IIEPBYIO OYEpeAb CTPAaHOBEIYECKHUE.
CrpanoBegueckue (OHOBBIE 3HAHUS — 3TO 00BEeM HH(OpPMALUHU, KOTOPHIM
pacrnojaraioT Bce (WIM MOAABISAIONIEe OOJBIIMHCTBO) YJICHBI OMNPEIEIICHHOM
THUYECKOW MIIM JIMHTBUCTHMYECKOW rpymbl. Cle1oBaTeabHO, JAaHHBIE 3HAHUSA
ABIIIOTCS YacTbI0 MAacCOBOM KyJbTYphl KOHKpPETHOW oOOmIHOCTH. WX MOXHO
YCIOBHO pa3JelUTh Ha COBPEMEHHBIE W SBIIIIOUIMECS YacTbIO KYJBTYPHOIO
Hacienus. Ilpu MeXBbA3bIKOBOM KOMMYHHMKAaTHBHOM akKTe Haubosee BEpOATHO
HECOBNAJEHUE MMEHHO CTPAaHOBEAYECKUX (DOHOBBIX 3HAHMM aJpecaHTa u
PELUIINEHTa: KOMMYHHUKAHTBI, MTOJIb3YKOLUIUECS PAa3HBIMU S3BIKAMH, CKOPEE BCETO,
OTHOCSITCS K pa3HbIM KyJibTypaM (Bunorpanos, B. C. BBenenue B nepeBogoBeicHUE
(o6mme u nexcuueckue Borpock). C. 35).

B.C. BuHorpanos, Hapsjy ¢ TEPMHHOM «()OHOBBIE 3HAHUSA», BBIAEISAET
TepMUH «(OHOBass MHPOPMALM» U pa3rpaHUUYMBAET HUX, CUMTas BTOpPOH Ooisee
koukpetHbiM. [lo B.C. BunorpagoBy, ¢onoBas wuHpopmamus — 3TO
«COLMOKYJIBbTYPHBIE CBEJICHUS, XapaKTEPHbIE JIUIIb JIJISl ONPEIEIECHHON HAllMU WU
HAIlMOHAJIBHOCTH, OCBOEHHBIE MACCOM UX IPEICTABUTENIEH U OTPAKEHHBIE B A3BIKE
JAHHOM HAI[MOHAJIbHOW OOLIHOCTW». DTO HE Kakue-1u0o abCTpakTHbIE 3HAHUSA
(xotopsie, mo B.C. BunorpanoBy, To’ke MOXHO OTHECTH K ()OHOBBIM 3HAHUSIM), a
JUIIb ~ CBEACHMS, OTPaXEHHbIE B  €IMHHUIAX  HAUMOHAIBHOIO  SI3bIKA
(Bunorpanos, B. C. Benenue B mnepeBogoBefcHHe (0OIME M JICKCHYCCKHE
Borpockl). C. 36).

CrnoBapb COLIMOJIMHIBUCTUYECKUX TEPMUHOB JAET CIEAYIOLIEE ONPEACIICHAE
NOHATUS  «()OHOBBIE  3HAHUMN: «O0or01HOE ~ 3HaHUE  y4YaCTHUKaMHU
KOMMYHUKATHBHOIO aKTa pEaJMii MaTepUuaJbHOW JKU3HU, CHUTYaTUBHBIX U
KOHHOTaTUBHBIX PeaNuil, CTOSAIIMX 32 0003HAYAIOUIMMH MX S3bIKOBBIMHM 3HaKaMH,
HEOOXOIMMOE I aJEeKBAaTHOM M TOJIHOM MHTEpPHpPETALMU  MOPOXKIAAEMBIX
BbICKa3bIBaHU» (CJI0Baph COMMOIMHTBUCTHYCCKUX TepMUHOB. M.: 2006. C. 234).
MOo’KHO 3aMETUTh, YTO B paMKax MEePEBOAUYECKOr0 JUCKYpPCa U KOHKPETHO B IAHHOU

pa60Te Ha OCHOBAHMHM AAHHOI'0 ONPCACIICHUA IO CIOBOCOYCTAHHCM (((I)OHOBBIC
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3HAHUS» MOJPa3yMEBAETCd MMEHHO Ta 4acTh 3HAHUH, KOTOpas HEMOCPEACTBEHHO
OPUHUMAETCS BO BHUMaHuWE MpuU BepOaJTbHOM KOMMYHHUKAaTUBHOM aKTe W,
CJIe0BaTEIbHO, HAXOAUT (WIM MOXKET HaWTH) BbIpaXeHUE B s3bike. [laHHOE
ONpE/CIICHUE COBMAAAET, MO CYTH, C BBIIIEYKAa3aHHBIM ONPEIEICHUEM MOHITHUS
«poHoBas nHboOpMaLHs», TIOATOMY B JaHHOU paboTe MOHITHS «(POHOBBIC 3HAHUS
u «poHoBast HHPpoOpMaIUs OYTyT UCTIOIH30BATHCSI CHHOHUMHUYHO.

Hcxoas u3 Bcero BBINIECKAa3aHHOI'O, MOYKHO IPUHATH BBIIMICIPUBEICHHOE
CJIOBApHOE OIpeJeNieHe Kak Hauboliee KOHKPETHOE M €MKOe B paMKax
JIMHTBUCTUYECKOTO U MEPEBOTUECKOT0 JUCKYpCca, HE MPOTUBOpEYAIlee YKa3aHHbIM
paHee, U OCHOBBIBaTbCS Ha HEM NpH JaJibHEWIEM ONMUCAaHWU (POHOBBIX 3HAHUMN
(boHOBOM HHpOpMaIUK), a TAKXKE CBS3AHHBIX SIBICHUM W TMOHITUN B JaHHOU

pabore.

1.2 Onpenesenne NOHATHI «peaus) U «MMIUIMIUTHAS MHPOPMAIHSD).

IlepeBoa peasuid U IKCIVIMKANUA HH(POPMAUA

C nonstuem «(hoHOBBIC 3HaHUS («(PoHOBas MHGOPMAITUSIY)) TECHO CBA3AHBI
MOHATHS «peanus» (yKe YIIOMUHAEMOE BBIIIE) U «UMIUTULIUTHAS UHPOPMAIU.

ITo JI.C. bapxyaapoBy, peajiriil — 3TO CJIOBa, BCTPEUAIOLIUECS B OJTHOM SI3bIKE
¥ 0003HAyaIoOUIMe MPeIMEThl, SIBJICHUS U CUTYyallMH, KOTOpble HE BCTPEUAIOTCS B
MIPAKTHYECKOM OIBITE JIFOJIeH, TOBOPSIINX Ha IPYTroM si3bike. Peamuu oTHOCATCS K
TaK Ha3bIBaeMOW OE3’KBHUBAJICHTHOW JIEKCHKE — JIEKCUYECKUM €IWHHUIIAM OJHOTO
A3blKa, HE HMEIOIIMM COOTBETCTBHI B CIIOBAPHOM COCTaBe JAPYroro s3bIKa
(Bapxymapos, JI. C. S3bik u niepeBos. C. 95).

Crnenyer cpasdy ke 3aMETHTh, YTO HEKOTOPbIE JMHIBUCTHI MPUUYHUCISAIOT K
peanusiM He TOJIbKO OTJENbHBIE CJIOBa, HO U CIOBOCOYETAHUS WJIM JAXKE LEJble
¢pa3bl. E.M. Bepemarun u B.I'. KocTomapoB cuuTaror, 4To peaiusiMu MOTyT ObITh
TaK Ha3bIBAEMble HOMHHATHUBHBIE CJIOBOCOUYETAaHHUS, TO €CTh CIOBOCOYETAHMUS,
CEMAHTUYECKH paBHBIC OTIEIBHBIM CJIOBaM U, CII€JIOBATEIbHO, SIBIISIOIIUECS

nexcuueckumu equnuiamu (Bepemarun, E. M. f3bik u kynbrypa. 2005). B 061mem
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U 1I€JIOM, KOT'/la TOBOPSAT O peaIMsIX KaK O CJIOBaX, MOJAPAa3yMEBAIOTCS PeaIuU KaK
JeKcuyeckue equHulbl. [locTosSHHOE YTOUHEHHE SIBISUIOCH Obl U3JIUITHUM.

Takke CTOUT OTMETHTb, YTO CJOBO «peajus» O0003HAYaeT HE TOJIbKO
JIEKCUYECKHE IUHUIIBI, OTHOCAIIUECS K O€39KBUBAJICHTHON JICKCUKE, KaK yKa3aHO
BBILIE, HO U CaMU MPEAMETHI, SIBJICHUSA U CUTyallud, BCTPEYAIOIIMECS B OJHOMU
COLIMOKYJIBTYPHOM CpeJ€ M HE3HAKOMbBIE NPEICTABUTENSIM JAPYroid, TO €CTh
pedepentsr 3tux emunuin. OnHako, kak cumraror C. BiaaxoB m C. ®@nopuH, B
NEPEBOIOBETUYECKON HAyKe JIOCTATOYHO 3aKPENHJIOCh HCIONb30BaHUE CIIOBA
«peanuvs» UMEHHO B MEPBOM M3 BBINICYKA3aHHBIX 3HAUCHUM, B 3HAUCHUU «peajusi-
CJIOBO»; ITIOCTOSIHHOE TOSICHEHHWE 3HAYEHUS IIPU UCIOJIb30BAHUM JTAHHOTO MOHITHUS
B paMKax JIMHTBUCTHUYECKOTO U MEPEBOAUYECKOro TUCKypca ObUIO Obl M3JIMIIHUM
(Bnaxos, C. HenepeBoaumoe B epeBoic. M.: MexayHapoaHbie oTHOtIeHus, 1980.
C. 10). B 3HaueHnn «peanusi-cioBO» MOHATHE «peanus» OyJIeT UCI0JIb30BaThCs U B
JTAaHHOMW BBIMTYCKHOM KBaTU(UKALMOHHON padoTe.

Peanuu He ciepyer nmyTaTh ¢ TEpMUHAMU, HECMOTPSI HA CXOXKECTh MOHSATHA.
['maBHOE paszivyue MEXIy HUMHU 3aKJII0YaeTcs B TOM, YTO TEPMHUHBI OOBIYHO
OTHOCATCA K T€M HEMHOTHM EIMHHUIIAM, KOTOphIe, KaK MOXXHO HaOJII0JaTh B
mpoliecce NEpeBojia, UMEIOT MOJHbIe AKBUBaieHTHl B IS, Peanmun xe (To, 4to
0003HaYaKT CJIOBa-peaiii) 3HAKOMbl OOJBIIMHCTBY NpPEICTAaBUTENEH TOH
COLIMOKYJIbTYPHOW CpeAbl, B S3bIKE KOTOPOW OHU CYIIECTBYIOT, OJIHAKO JIJIsi
npeacTaBuTenied apyroil obmHoctu, kak orMmevyaer B.II1. bepkoB, naHHbie cioBa
OynyT uyxabiMu (To ecTh Oe3skBuBaieHTHbIMH) (bepkos, B. II. Bompocsl
IBYsI3bIYHOM Jiekcukorpaduu (crmoBHuk). JI.: M3marensctBo JleHUMHTpaacKoro
yHHBepcureta, 1973).

B.C. Bunorpanos oTMedaeT cBsi3b peanuii u GoHOBOM HHPOPMAIIUH B S3BIKE.
[Io ero MHEHHMIO, B TIEPBYIO OYEpEIb HMEHHO B pEAIUSIX OTPAKAIOTCS
JMHTBUCTUYECKH XapaKTEPHbIE YEPThl COIMOKYJIBTYPHOTO YKJaJa KakOH-Iu0o
HallHOHAJIbHOW OOIMHOCTH, COCTaBIsAsl (POHOBYHO HH(OOPMAIHMIO, TEPEIAONTYIO
CBEICHUSA O SBIECHUIAX MATEPUAIIbBHOM U JYXOBHOW KYJbTYphl. Takxke

B.C. BunorpanoB npoBoaUT KiIacCU(UKAIIUIO pealiuid, BbIACsST ObITOBBIC pealluH,
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THOrpaduyeckue U MU(OIOTHUECKHUE pPEeand, peaiid MUpa MPUPOJIbI, peatuu
roCyapCTBEHHO-aIMUHUCTPATUBHOTO YCTPOMCTBA, peaauu OOLIECTBEHHOM KU3HHU,
OHOMACTUYECKHE peaiM U accolaTuBHble peanuu. (Bunorpanos, B. C. BBenenue
B TiepeBoI0BeicHIE (00IIHe 1 Jekcuueckue Borpocs). C. 104 — 116).

[IpoGnema mnepeBoga O€3PKBUBAJICHTHOM JIGKCMKU B OOIEM M peanuil B
YaCTHOCTH SIBJISIETCS OJJHOM M3 3HAYMMBIX B IIEPEBOJOBEAYECKON Hayke. CoriacHo
C. BuaxoBy u C. ®@nopuHy, €€ CIOXHOCTb 3aKJIFOYAETCsl, BO-IIEPBBIX, B TOM, UTO
peanuu OJHOTO SA3BIKA MPAKTUYECKHU AIPUOPU HE MMEIOT 3KBHUBAJIEHTOB B JIPYIOM
a3bIK€ (M3-32 OTCYTCTBUSL COOTBETCTBYIOIIETO pe(epeHTa), BO-BTOPHIX, B
HEOOXOJMMOCTH TepelaTh MpHU MEepPeBOJe TaKkKEe M KOHHOTATUBHOE 3HAauYCHUE,
KOTOPBIMHU 00JIaJJal0T peanuu (Kak U MHOTHE APYTHe ciioBa). JIMHTBUCTHI TPU 3TOM
OTMEUAIOT, YTO HEKOTOPBIE pEeajud CTajJd WHTEPHAUMOHAIBHBIMU, 3HAKOMBIMU
MPEACTABUTEIISIMU PA3JIMUHBIX COUMOKYIBTYPHBIX rpynn. IlepeBon Takux peanuii
OOBIYHO HE BBHI3BIBAET MHOIO TPYIHOCTEW, OJAHAKO MEPEBOAUYUKY CJIENYEeT OBITh
BHHUMATEILHBIM, TPOBEPATHh HANIMUKE paccMaTpuBaeMoit peanmu B [14 u oOpamats
BHUMAaHHE B TOM 4YHCIIE W Ha €€ KOHHOTatuBHOe 3HaueHue (Biaxos, C.
Henepesoaumoe B iepeBoze. 1980.).

[Toaxomap! K pemeHno 0003HAYEHHOM BBIIIE MTPOOJIEMBI IOCTATOYHO TTOXO0XKH
Mexay coOoil. PelieHne JOrMYHO CBOAAT K HCIOJIB30BAHUIO TE€X WIM HMHBIX
IIEPEBOJYECKUX IPUEMOB; KOJWUYECTBO M CYLIHOCTb K€ ITHUX NPHUEMOB DPa3HbIC
YUEHbIC-JIMHTBUCTbI OMPEJEISAIOT MO-pPa3sHOMY (XOTS 4acTo 0003HAYAIOTCS OJHU U
T€ K€ MpreMbl). MOXKHO pacCMOTPETh HECKOJIBKO KOHKPETHBIX MOIX0/0B.

[To muenuto JI.C. bapxynapoBa, 6e37KBUBaJICHTHAsI JEKCHKA MOXET OBIThH
nepeaHa ¢ IOMOIIBI0 TaKUX INEPEBOAYECKUX ITPUEMOB, Kak IEpEeBOAUYECKAs
TPaHCJIUTEpALUs W TPAHCKPUILMS, KAJIBKUPOBAHME, OIMCATEIBHBIA IEPEBOI,
NpUOJIMKEHHBIN TIepeBoa M TpaHCHOPMAIIMOHHBIN MEPEBO, TO €CTh MEPEBO C
WCIIOJIb30BaHUEM  mepeBogueckux  Tpancpopmanmit. JI.C.  bapxymapos
noJipa3ziesisieT Bce MepeBoueckue TpaHc(opMaluy Ha YEThIPE OCHOBHbBIE IPYTIIIbL:
NEepPECTAaHOBKH, 3aMeHbl, omyleHus u godasnenud. (bapxynapos, JI. C. f3bik u

nepeBo. C. 97 — 103).
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A.B. ®enopoB BbIACISIET YEThIpe crocola penieHusi TpoOjeMbl MepeBojia
cioB-peanuil (06e3rKkBUBaNeHTHOW Jiekcuku). [lo ero MHeHHUI0, NpHU TEpeBOjIE
NOJ00HBIX CIIOB MOYXHO MPUOETHYTh K MOJHOW WM YaCTUYHOM TpaHCIUTEepaluuu
(TpaHCKpHUINILIMM), ONHUCATEIBHOMY [EpPEBOAY, YHOJAOOJSAIOUIEMY IMEpPEBOAY
(ucnionp3oBanuio eauHull 15l co 3HaYeHHMEM CXOJIHBIM, HO HE TOXJACCTBEHHBIM
3HAYeHHIO cioBa-peasmu B M) m Kk runoHuMudyeckomy Hiaud 0000IIEHHO-
npuOIM3UTENIbHOMY TiepeBoAy (korma enunuibl M5, obGo3Hauaronue BUAOBBIC
noHstusi, nepenarotcs B [ eaununamu, 0003HAYAIOMIMMU POJIOBBIC TOHSTHS)
(Penopos, A. B. OcHOBBI 0011Ie# TEOPUH MTEPEBOIa (JINHIBUCTHYECKUE TPOOJIEMBI).
Jns mHcTUTYTOB U (hakynbTeToB HHOCTp. S3biKOB. CII6.: dDunosorudyeckuii
daxynprer CIIOI'Y, 2002).

C. BnaxoB u C. @®J0puH BBIIECISAIOT BCETO /IBA OCHOBHBIX MpHUEMa IMepeiadn
peanuii mpu NEpPEBOAE: TPAHCKPUILMS M HEMOCPEICTBEHHO IepeBod. B pamkax
BTOPOr0 MPHEMA BBIICISIETCA HECKOJIBKO OTACIbHBIX MNOANPUEMOB: BBEIACHUE
HEOJIOTH3Ma, TPUONM3UTENBHBIM TIEPEBOJI M KOHTEKCTyajbHBIM mepeBoa. K
HEOJIOTM3MaM B JAHHOM Clly4ae OTHOCSITCS TakK Ha3blBaéMble KaJbKu (CIIOBa,
MOJIyYeHHBIC B pe3yJibTaTe OyKBaJIbHOTO TMEPEBOJA CIOBA WUIIM CIIOBOCOYETAHUSA),
MOJIYKAJIbKK (YaCTUYHBIE 3aUMCTBOBAHMSI M3 JPYroro s3bIka), CEMaHTHYECKUE
HEOJIOTM3MBI (CJIOBA, CO3JJaHHbIE MEPEBOIUYMKOM ISl MEPElayd CMbICIIa pEaluu B
JJAHHOM KOHKPETHOM CJIyyae), a TaK)Ke alaliTUPOBaHHBIE pPeajnu, TO €CTh CJIOBA,
KOTOpPBIM Tpuaaercs oOnuk cioB [I5 (maHHBI MpueM Ha3bIBAETCS OCBOCHUEM).
[IpubAn3uTeNbHBI NEPEBOA MOXKET OCHOBBIBATHCS HA MPUHLMMNAX POJOBUIOBOTO
a100 (DYHKIIMOHAJIBLHOTO COOTBETCTBHS WJIM K€ OCYIIECTBISTHCA OIMUCATENBHO.
KoHTeKkcTyanpHbBIN MEPEBOJI YAaCTO XapaKTEpU3YeTCsl TaK HA3bIBAEMBIM HYJIEBBIM
IIEPEBOJIOM — y OTHEIBHOIO IIEPEBOAUMOIO CI0BA OTCYTCTBYET COOTBETCTBUE, €TI0
CMBICIIE TepefaeTcsi C TMOMOIIbI0 MOAXOASIIeH TpaHchopMaluu KOHTEKCTa
(Biaxos, C. HerrepeBoumoe B iepeBojie. M.: MextyHapoHbie oTHOIIeHHS, 1980.
C. 87 -89).

Crnenyer OTMETUTD, UTO BBUAY CHELU(PUKHU XapaKTepa peaauil nepeBOAUUKY

B HCKOTOPLBIX ClIy4dadX HPpUXOAUTCIA KOM6I/IHI/Ip0BaTB pa3siIMYHBIC TICPEBOAYCCKHC
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pUEeMbl C HAMMCAaHWEM TIOSCHEHWH B (OpMe MPUMEUaHUW WM KOMMEHTapHEB,
KOTOpbIE MOTYT OBITh MPEICTABICHBI C MOMOIIBIO CHOCOK. Tak ocyliecTBisieTcs
AKCIUTMKAIMS HH(DOpMaALMK, 3aJI0KEHHOM B peajinio, KOTOPYIO HE YJal0Ch IepeiaTh
C TIOMOIIIBIO MEPEBOTUSCKUX MPUEMOB (00 TOM pedb MOUIET HIDKE).

MO>XXHO yBUJIETh, YTO OIKMCAaHHbIE BbIIIE HAOOPHI MPUEMOB ISl MEpPEeBOAA
pealnii CX0XKHU APYT € ApyroM. Bo Bcex U3 HUX BCTPEUAIOTCS OJUHAKOBBIE TPUEMBI
(HampuMep, TPAHCKPUIILMS U TpaHcauTepanus). Hekoropeie npremMbl U3 OAHOTO
Habopa SIBJISIOTCA, MO CYTH, TOKJIECTBEHHBIMU MpPUEMaM U3 APYyroro Habopa, HO
JUHTBUCTBl JTalOT MM pa3HO€ Ha3BaHuEe (Hampumep, TreHepanu3auus Yy
JI.C. bapxynapoBa, runonumudeckuii neperos y A.B. denoposa). [lpu ananuze
TEeKCTa H3ydaemoro marepuana (mepeBojga (parmenra kauru “David Lynch:
Beautiful Dark” («/IsBux Jluna: Ilpekpachas Tbmax)) OymerT HCIONB30BaTHCS B
nepByto ouepenpb knaccudpukanus JI.C. bapxynapoBa, kak 10CTaTOUYHO MOAPOOHAs
Y PacpOCTpaHEHHAS.

MoOXHO paccMOTpeTh NpUMEp IEPEBOJA PEAIMH B TEKCTE HU3y4aeMOI'o
Marepuaa.

Cp.:

When he accepted the 1990 Cannes Film Festival’s highest honor, the Palme
d’Or, for his flaming sex-and-violence road trip Wild at Heart, his biographical
statement simply said: “Born in Missoula, Montana; Eagle Scout.”

Korpna na Kannckom kunodectusane 1990 rona emy Bpydaiiv riiaBHbIN Npu3,
30JI0TYI0 MTaJIbMOBYIO BETBbB, 3a €T0 SPKUH, MOJIHBIA CEKCAa W HACWIHS POYyA-MYyBHU
«Jlukue cepauem», o cBoelt buorpaduu oH ckazan jaulib: «Poauincs B Musysie, mrar
MoHTaHa; ckayT-opemn».

CrnoBocoueranue-peanus “eagle scout” OpuT0 MepeBeICHO OHUM COCTABHBIM
CJIOBOM C IOMOUIbI0 YACTHYHOTO KAJIBKUPOBAHUSI C MEPECTAHOBKON HCXOIHBIX
gacted mecTamu (YTOOBI BHIOBOE TOHATHE CIIEOBAIIO 32 POAOBBIM). BriOop
JAHHOTO croco0a TMepefadyd peajuud apryMEeHTHpPOBaH TeM, 4YTO 00€ YacTu
CJIOBOCOYETAHMSI IO OTJEIBHOCTH JIETKO MOAJAI0TCS MEePeBOAY (QHIJIMICKOE CIOBO

“eagle” mMeeT SKBUBAJICHT «OpEI» B PYCCKOM SI3BIKE, & CIIOBO «CKayT», CAMO TI0
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cebe SBISIIOIEECs, 10 CYTH, peallieid, CTaI0 HHTEPHAIIMOHATBHBIM U 3HAKOMBIM B
TOM YHUCJIE U PYCCKOSA3BIYHBIM UYUTATENISIM; B PYCCKOM SI3BIKE OHO TPAJULIMOHHO
nepenaercs TPAaHCKPUIIMEN), a MoJIydYeHHOe ciIoBO Ojaro3ByuHo. Ho ero cmsici
OCTaeTcsi IOHATEH BCE K€ HE B IOiaHOM Mepe. [loatomy naHHBIM TiepeBOX
COIIPOBOXKJIAETCSI CHOCKOM: «BpICIIMII paHr B aMEPUKAHCKOM OpraHu3aluu
oorickaytoB» (Malone, M. S. Four Percent: The Story of Uncommon Youth in a
Century of American Life. Dallas: WindRush Publishers, 2012). C nomorisio
JIPYTUX TIPUEMOB, BEPOATHO, MOXHO OBLIO OBl OCYIIECTBUTH IOHATHBIN
PYCCKOSI3BIYHOMY YHUTATENI0 TMEepeBOJi 0€3 HCMOJIb30BaHUSI CHOCKH, OJIHAKO
IPUIILIOCH ObI TNOO MPUOETHYTH K TeHEepaIn3alui KpailHe BEICOKOM cTeneHu, b0
MHOT'OCJIOBHO TIepefaBaTh CMbICI peaiui, TPUMEHSIS MOJPOOHBIN OMUcaTEIbHbBIN
WJIM KOHTEKCTYaJIbHBIM NEPEBOJI HEMTOCPEACTBEHHO B COOTBETCTBYIOLIEM OTPBIBKE
Tekcta. CHOCKa k€ B KOMOMHAIMM C YAaCTUYHBIM KalbKHUPOBAHHUEM I03BOJIIET
OCYIIECTBUTH MIEPEBO]T MAKCUMATILHO EMKO M 0JIAar03BYYHO U B TO K€ BPEMS ClIeTIaTh
PEAIHUIO MMOHATHOM JUJIS1 PYCCKOSI3BIYHOTO YUTATEIS.

[ToHsiTHe WMITMKAUWK, MCHOJIB3YEMOE B paMKax JIMHIBUCTUYECKOTO
JACKypCa, 3aMMCTBOBAHO W3 JIOTUKM M OCHOBBIBAETCA HA HEKOW IPUYUHHO-
CIEACTBEHHOW CBSI3U, OJHMH W3 DJIEMEHTOB KOTOPOM HE BBIPAXKEH, a TOJBKO
noxapazymeBaerca. A.J[. IlIBeluep ompenenser MMIUVIMKAUWIO KaK TEHACHLHIO K
IIOAPA3yMEBAHUIO CEMAHTUUYECKUX KOMIIOHEHTOB. J[aHHOE MOHATHE UCIIOJIb3YETCS
QHTOHUMHMYHO TIOHATHIO <OKCIUIMKAIUs», O0003HAYaIlmeMy TEHACHIUI0 K
OTKPBITOMY BepOaTbHOMY BBIPAKECHUIO CEMaHTHYECKHUX 3JIEMEHTOB
(Leitep, A. . IlepeBoa u nunreuctuka. (I'azeTHO-UHGOPMAIMHHBIA ¥ BOCHHO-
nyomucTudeckuit nepesoa). M.: Boenusnar, 1973).

N.P. Tanpnepyn oOTMEYae€T CHHOHUMHUYHOCTb IIOHSATHM «UMILUIMKALMUSD,
TOATEKCT» U «IIPECYNIIO3ULINA» B pAMKax TEOPHUH NepeBoJa U Teopuu tekcra. [1o
N.P. IanpniepuHy, UMIUTMKAIAS TPEANIOIATAET, YTO TOIpa3yMeBaeMOe MOKET ObITh
OTYIIEHO (HEe BBIPAKEHO BEPOAITBHO), TOCKOJIBKY U TaK M3BECTHO KOMMYHHKAHTaM

(Tameniepun, U. P. TekcT kak 00bEKT JIMHIBUCTHYECKOTO HccaeaoBanusa. M.: Hayka,

1981).
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OkcmmuiuTHas uHGOpManus — 3T0 HHQOpMAIHs, HENOCPEACTBEHHO
BBIPKEHHAsI BepOabHBIMU cpeicTBaMu. UMIIIMIUTHAS %e UHPOpMaLUs, UCXOIs
U3 BBIIIECKA3aHHOTO, MOXXET OBbITh ONpeleieHa B paMKaX JUHIBUCTUYECKOTO
JUCKypca Kak CBEJCHUS, HE BbIpakaeMble HAIMPSMYIO BepOaTbHBIMH CPEJCTBAMH,
HO TECHO CBSI3aHHbIE C HUMHM M BBIBOJMMBIE W3 HHUX YYaCTHUKaMU
KOMMYHUKATHBHOTO  akTa. MmmumuTtHas  wHGOpMAIs  BBIBOAWTCS W3
SKCIUIMLIUTHOTO COJEPKaHMs SI3bIKOBOM E€MHMIIBI MPU €r0 B3aUMOJIEHCTBUHU CO
3HAHUSIMU PEIUIIMEHTA, B TOM Yuciie ¢ MH(popMalueil, KOTOPYIO JaHHBIA PELIUITUEHT
NOJIy4aeT U3 SKCTPAIMHIBUCTUYECKOIO KOHTEKCTA, cuTyauuu oomenus (Peaocok,
M. 1O. HesBabie criocoObl nepeaaun nHpopmaruu B Tekcre. M.: IIpocsemienue,
1988).

IIpu paccMoTpeHUUM SIBIECHUS UMILUIMIIMTHOCTH B paMKax MNEPEBOAYECKOIO
JUCKypca CJeAyeT YYUTHIBATh HE TOJIBKO HCKIIOUUTEIBHO SI3BIKOBBIE (DAKTOPBHI.
«[TomgpazymeBaeMoe» M3BECTHO KOMMYHUKAHTY KaK 4acTb €ro (DOHOBBIX 3HAHUH.
Kak Obl710 yKa3aHO paHee, IPU MEXKbSI3bIKOBOM KOMMYHUKATHBHOM aKT€ BBICOKA
BEPOSITHOCTh HECOBMAJEHUS (POHOBBIX 3HAHUM Yy4yacTHUKOB. CrnenoBaTelbHO,
UMIUTUITUTHAS UHPOPMAIIUSI MOXKET ObITh YTEepsiHA BBUY OTCYTCTBUSI y PEIIUITUEHTA
OKCTPAJIMHTBUCTUYECKUX JAHHBIX, HEOOXOAMMBIX JJii €€ BBIBEACHUS U3
OKCIUTUITUTHRIX CBeAeHUM. TakuM oOpa3om, i HanboJee MOJHOTO BBIMTOTHEHUS
OCHOBHOM ITparMaru4yecKou 3aJayu IEepeBOJa IEPEBOJYMK B XOJI€ CBOEHU
npoecCUOHaNbHON  JEATEeNIbHOCTH  JOJKEH  He  TOJbKO  aJeKBATHO
UHTEPIPETUPOBATh BCE S3BIKOBHIE E€UHUIIBI, BBIPAXKEHHbIC BEpOalbHO, HO U B
cllyyae  HEOOXOJUMOCTH  OKCIUIMIMPOBaTh, TO €CTh  BepOaIu3UpOBaTh,
UMIUTMIUTHYIO ((hOHOBYIO) UH(POPMAITHUIO.

Crout 00paTuTh BHUMaHUE Ha CBSI3b PEATNil 1 UMIUTUIIUTHON MHGOPMAIIHH.
Kak yxe ormeuanoch, peanuu 0003HAYaIOT BEIW, SIBJICHUS M CHUTYallUH,
BCTPEYAIOIIMECS JIUIIb B CPENE, B KOTOPOU UCIONIB3YETCSA PACCMATPUBAEMBIN SA3BIK.
CnenoBatenbHO, CBeJeHUSI 00 3TUX pedepeHTax peainii OTHOCITCS K (POHOBBIM
3HAHUSIM TPEACTABUTEISAM ATOM Cpejlbl, HO HE OTHOCATCS K (DOHOBBIM 3HAHUSIM

MPEICTABUTENIEN Cpebl JAPYroro $3blKa, TO €CTh SBJISIOTCA WMILUIMIUTHOU
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uHbOopMaIel, I Tepeadu KOTOPOH Mpy MepeBoie He0OXoaruMa IKCTUTHKAITHS.
MoxHO caenaTh BbIBOJI, UTO MEPEBOJI PEAUi — 3TO MPAKTUYECKU BCErAa, MO CYTH,
AKCIUIMKAIMS (POHOBBIX 3HAHUN (OJHAKO PKCITUKAIM (DOHOBBIX 3HAHUI — ATO HE
BCET/1a IIEPEBO/T peainif).

Ha ocHOBaHuMU BBIIIECKAa3aHHOTO MOKHO 3aKJIFOYUTh, YTO SKCIUIMIIUPOBAHUE
dboHOBOI wWHpOpMAIIMK B TMPOIECCE TEPEBOJa B HEKOTOPHIX Ciydasx (Koraa
HEOOXOJIMMO IMEpe/laTh PEAINI0) alpUOPHO C MOMONIBIO MPUEMOB, OMKUCAHHBIX
BBIIIE MPU PacCMOTpPEHUHU MpoOJeMbl nepeBoja peanuid. Cienyer oOpaTutbes K
ClIy4asM, KOrJa pedb UAET He 0 nepeBoje peanmii. B.H. Komuccapos nonnmaer nox
HKCIUTUIMPOBAHUEM HUMIUIMIIUTHOM HH(pOpMalUd BBEJACHUE B TEKCT IEpeBOja
OTIPE/ICJICHHBIX JOTOJHEHUN U TOSICHEHHWH (KOTOpbIE€ IMO3BOJISIIOT PELUNUEHTAM
cpenpl 115 nmoHATH CMBICH, 3aJ105KEHHBIN B MOHATHBIEC MPEACTABUTENSAM cpensl S
umrniuTHeie  cBenenus)  (KomuccapoB, B. H. Teopus  nepeBona
(JiuHreuctuyeckue acnekTsl). M.: Beicias mkosa, 1990. C. 257). OcHOBBIBAsICH,
Hanpumep, Ha kinaccupukarnuu JI.C. bapxyaaposa, moj BBeI€HHEM JOTOTHEHUN 1
MOSICHEHUM MOJKHO TMOHSTH B MIEPBYIO OYEPEIb UCIIOIB30BAHUE COOTBETCTBYIOIINX
NEPEeBOMUECKUX MPUEMOB, TaKHX, KaK OIMHUCATENbHBIA IEpPeBOJ, JA00aBICHUS,
reHepaiau3aius U KOHKpeTH3alus (JlaHHble JIBe TpaHC(hOpMAIMM OTHOCSTCS K
KaTeTOpUH TEePEBOAYCCKUX 3aMeH). OTH TPHUEMBI SBISIOTCS 4YacThio Habopa
NpueMoB i mepeBoja peanuil. OCHOBBIBAasACh Ha 3TOM, MOXHO CYHUTaTh
CIIPaBEIIJIMBBIM, YTO B OOJIBIIMHCTBE CIYy4YaeB JKCIUTMIMPOBAHUE UMIUIUIIUTHON
uHpOpMallMM U TEPEeBOJ pealuil OCYIIECTBIISIETCS OJMHAKOBBIMH IpPHUEMaMHU,
0003HaYEHHBIMU BBIIIIE.

MoOKXHO pacCMOTPETH CIEAYIOIIUN NPUMEP SKCIUIMKAUUU HUMILUIMIATHOU
uH(OpMAIHU 13 TEKCTa MaTepUiIa UCCIIEOBaHUSI.

Cp.:

Donald earned a master’s degree in forestry at Duke and studied engineering
at the Annapolis Naval Academy before being stationed as an officer on a South
Pacific battleship during World War II.
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JIOHAJTB T TOTYYrIT MAarUCTEPCKYIO CTENEHD B cpepe JIeCOBOICTBA B J[FOKCKOM
YHUBEPCHUTETE U YUWIICS Ha MHXKeHepa B BoeHHO-Mopckol akagemuun CIIIA, noka
He ObLJT HAIMpaBJICH B KauecTBe oduliepa Ha TUHKOP Ha tore Tuxoro okeana BO Bpemsi
BTopoit MuUpOBOI BOMHBI.

Jlns  amepukaHieB sicHo, 4to cioBo ‘“‘Duke” o06o3navaer Jlrokckuii
yHuBepcuTeT (yHHBEpcHUTET J[proKa). DTO 3HAHME SBISETCS YacThIO WX (DOHOBBIX
3HAHHUH U 3QJI0KEHO B TEKCTE UMIUIUIIUTHO, CJIEA0BATEILHO, TPEOYeT IKCIUTMKAIIUN
JUISL PYCCKOSI3BIUHBIX YMTATENe, KOTOpas B JaHHOM cliydae Oblja JOCTUTHYTa
MyTeM J100aBJICHUS CJIOBA KYHUBEPCUTET» U 3aMEHbI YaCTH PeUH (CYIIECTBUTEIBLHOE
“Duke” Obul0 3aMeHeHO Ha mnpuiaratenbHoe «[{rokckuii»). Mudopmamus o
MECTOIOJIOKEHUM YHHUBEpPCUTETa Oblla JaHa B CHOCKE: «YHHUBEPCHUTET,
pacoJIOKEHHBIN B ropozae Hapewm, CeBepnas Kaposmna
(URL.: https://facts.duke.edu/).

CnoBocoueranue xe “Annapolis Naval Academy” OblI0 mepeBeACHO Kak
«Boenno-mopckass  akagemusi  CIIA»; 310  odummanbHOE  Ha3BaHUE
paccMmarpuBaeMoro yueoHoro 3aBeqenus. CioBo “Annapolis” U3 HCXOAHOTO TEKCTa
camo 1o cebe aBIsieTcsl Heo(UIIUaTLHBIM Ha3BaHUEM JaHHOW aKaJeMuH (3HAKOMBIM
aMepHUKaHII[aMU, HO HE PYCCKOSA3BIYHBIM UMTATENSIM), @ B KOHTEKCTE yKa3bIBACT Ha
ee mecrononoxenue (URL: https://www.usna.edu/USNAHistory/). beuto perieno
3aMEHHUTHh JaHHOe cJoBo Ha cinoBOo «CIIA», d9ToOBl HCMONB30BAaTh HWMEHHO
opuIIMAIbHOE Ha3BaHWE U TMOJUYEPKHYTh OOIIETrOCyAapCTBEHHOE 3HAYCHUE
y4eOHOro0 3aBeicHUs (M3HAYaIbHO MOHSITHOE /1JI AMEPUKAHIIEB).

YuuThiBas TECHYIO B3aUMOCBSA3b (DOHOBBIX 3HAHUMU, PEATHI U UMILTUIUTHOM
MH(pOpMAIIMU MOXHO BBIIBUHYTh TE3UC, YTO JJI YCIEIIHOTO BBIMIOJIHEHUS CBOEH
poeCcCHOHANBHON JIeATeTbHOCTH, YacTO COMPSIKEHHOW C TMEpPeBOJOM peanuid
(oxcruMkanued uHdopmaluu), MepeBOAUYUK JODKEH 001a/1aTh OnpeneleHHBIM
3anmacoMm 3HaHWil (U oTHocsUxXcsA K cpene U, u otHocsuuxcs k cpene 115) u
OMMpaThCAd Ha HUX, BbIOWpas HamOoJiee TMOIXOIAIMN TEPEeBOTYECKUN MPHUEM B
KOKJIOM KOHKPETHOM cllydae. OJTO yTBEpXKIeHUe OyneT JOMOJHUTEIHHO

apryMEHTHUPOBAHO B W (149 11(S7 rJ1aBe HACTOSIIEN BBIITY CKHOM
18


https://facts.duke.edu/
https://www.usna.edu/USNAHistory/

KBaJM(UKAIIMOHHOW pabOThI; B HEM ke OyAyT MPUBEACHBI C MOSICHEHUSIMH APyTHE
OpUMEPBl SKCIUIMIMPOBAHUS MMIUIMIUTHON HH(pOpMalnu, a TakXke IepeBoja

peanuii X TeKCcTa UCCIeayeMoro Marepuasa.
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2 TpyaHoctun mnepeBoaa ¢pparmenta xkuurm “David Lynch: Beautiful
Dark”

2.1 7KaHpPOBO-CTHJIMCTHYECKAS XaPAKTEPUCTHKA HCCJIEyeMOTo TEKCTa

YroObl yCTaHOBUTB, KAKOTO pojia POHOBBIC 3HAHUS 3a10KeHbI B kKHUTe “David
Lynch: Beautiful Dark” («/IpBun Jlunu: Ilpekpacuast Tbmay), OTpPBIBOK U3 KOTOPOU
U €ro IMepeBOJl Ha PYCCKUM SI3bIK SBIISIOTCS MaTEpUAIOM HCCIIEAOBaHUS JaHHOU
BBITTYCKHOUM KBaTM(UKAIIMOHHON pabdOThI, U TPOJAEMOHCTPUPOBATh, KaK HATUIUE Y
NepeBOIUMKa HEOOXOAUMBIX (POHOBBIX 3HAHUM TMO3BOJIAET ONPENCIUTh U B
MaKCHUMaJIbHOW CTENIEHU COXPAHUTh B MPOLECCE MEPEBO/IA TEKCTA XYA0KECTBEHHON
ouorpadguu MUCXOJHBIE TMparMatudeckue (yHKIHUHU, a TaKKE MOMOTaeT Iepeaarh
BCTPEYAIOIINECS B OPUTHHAIIBHOM TE€KCTE ey U SKCIUIMIIMPOBATH 3AJI0KEHHYIO
UMIUTMIUTHYI0 ~ UHGOPMAIMIO, CTOMT  JaTh  OONIYI0  XapaKTEPUCTUKY
paccMaTpuBa€MOro MPOU3BEACHUS, BBISIBUTh €ro KaHPOBO-CTHIIMCTUYECKUE
OCOOEHHOCTH.

Kak Opl10 OTMEueHO BO BBeaeHHH, omyOimkoBaHHas B 2008 rogy KHHra
paboTHHKa XynoxkecTBeHHOro mysess Cudtina ['pera OscoHa omnuchiBaeT BeCh
KU3HEHHBIM M TBOPYECKUMU IIyTh AMEPUKAHCKOTO pEKHCCEPA HE3aBUCUMOTO
kuHemarorpada JpBuaa Jlunua ot ero poxnaenus B 1946 roxy no 2007 roma (k
MaTtepuany HMCCIIECIOBAHUSI OTHOCHUTCS OTPBIBOK W3 IMEPBOM TJIaBBI MPOU3BEACHUSA,
nocesmeHHou nepuonay ¢ 1946 o 1970 rox, To €CTh IETCTBY, OTPOYECTBY U FOHOCTH
HaBuna Jlunua). Takke aBTOp paccKas3blBa€T O Cpelie, B KOTOPOH POJUIICS U POC
J»Bun Jluny, 0 cembe pexuccepa, ero OTHOUICHUSIX C POJAUTEISIMU U OKPYKEHUEM.
['per Oncon gaet xapakrepuctuky Coequnennsix [1ITaTroB AMepuku cepenabl XX
BEKa, OTMeYasi BIUSHUE COOBITUN TOTO BPEMEHU Ha KUTEJIEW CTpaHbl, BKIOYas
JsBuaa JInHua, Ha ©X MUPOBOCIIPHUSTHE.

Ha ocHoBanuu mpuBefeHHON BbIIE WHMDOPMAIUU MOXXHO YOEIUTHCS, UTO
kaura “David Lynch: Beautiful Dark™ sBnsercs Ouorpadueit. CnoBapb

JUTEPATYPOBEIYECKUX TEPMUHOB oOmpeaenser Ouorpaduio Kak JIUTEpaTypHbIN
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JKaHp HAYYHOM M XYyJOXKECTBEHHOM IIPO3bI; ONMMCAaHWE >KU3HM 4YENOBEKa. B HeMm
TaK)Ke€ OTMEYAETCsI, YTO COBpEMEHHasi Onorpadusi BbISBISET ICUXOJIOTUUECKUNA TUTT
JUYHOCTH, €€ MPUYMHHO-CIEACTBEHHBIE CBSI3U C COLUOKYJIBTYPHBIM MHPOM
(JIureparypHas SHIMKIIONE K TepMUHOB 1 moHsTui. [Tox pen. A.H. HukomokuHa.
M.: HIIK «Hurensak», 2001. Ct6. 90). B pamkax aurepaTypHOro >KaHpa
onorpaguu BBIIEISIETCS HECKOJBKO €€ PAa3HOBUIHOCTEW, HampuUMep, HaydHas
ouorpadus, GemnerpusoBanHas Ouorpadus, ouorpadus-poman (bouapos, C. T.
buorpadus B uctropun kynprypsl. CII6.: Pyrenus, 2019). Ilo psiny npusHakoB
MO>XHO MOHATh, YTO PAcCMaTPUBAEMOE MPOU3BEACHHE OTHOCUTCS B OOJIbLIEH
CTEICHH K IOJKaHPy OelIeTpu30BaHHOM (Xy10KeCTBeHHOM) Ouorpaduu. JaHHbIi
[I0JOKAHP BO3HHUK B 3al1aIHON JIUTepaType B Hadaile XX Beka. B HeM, B oTiinuue or,
Hampumep, Ouorpaduyueckoro pomaHa, HET BBIMBIIUICHHBIX COOBITHH, OTHAKO
MPUCYTCTBYIOT XapaKTEpHbIE I XYyJOXKECTBEHHOM JIUTEpaTypbl 4epThl. Tak,
HalpuMep, aBTOp MPOMU3BEACHMS, HAIMCAHHOIO B JAHHOM IOJKAHpE, CO3JaeT
XYJI0)KECTBEHHBIN 00pa3 reposi (peaqbHOTO YeloBeKa), JAaeT CBOE CYOBEKTUBHOE
npezcrasieHue 00 3tom oopase (Jlorman, FO. M. buorpadus - sxuBoe suio. HoBbrii
mup, 1985. Ne 2. C.228 — 236). Xors I'per OJicoH B cBOEH KHHUre nU3araeT (HaKThl
u3 ucropuu CIHIA u xu3Hu pBuaa JIluHua OOBEKTUBHO, aBTOP MEPUOTUUYECKU
paccy>KaaeT O BIUSHUY TE€X WU UHBIX AMKU3010B ku3HU J[3Bua JIuHya Ha TMYHOCTH
pexuccepa, T0BOJIHHO YacTO MPUOETraeT K KPACOYHBIM OMUCAHUSM M TPUMEHEHUIO
CPEICTB XYJI0KECTBEHHON BBIPA3UTEIBLHOCTH, PACCY’KIAET O CBS3M KU3HU U
TBOpUecTBa pexuccepa. Creayronye OTpbIBKM MOKAa3bIBAIOT, KaK MCIOJIb3yEeMbIe
aBTOPOM JIEKCMYECKHE E€JIMHMIIBI CO3JAI0T MpayHble, TEMHbIE 00pa3bl, KOTOpPbHIE
KOPPEIUPYIOT ¢ aTMocdepoit O0bIIMHCTBA Tpou3BeaeHUM JpBraa Jlunya.

Cp.:

Parents and children, straining their eyes in the dim light, can make out
nothing but the endless repetitions of dark vertical pine tree shapes. Yet there it is
again — an eerie low moan that isn’t all human or all animal. In the hushed, shivery
air, David Lynch’s mother, Sunny, nervously makes a joke: “I hope those are

friendly sounds”.
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POI[I/ITGJ'II/I U JC€TU BCMATPUBANOTCA B TYCKJIIOM CBETC, HO HC BUIAT HUYCTO,
KpoMC 0OECKOHEYHO MMOBTOPAIIUXCA TCMHBIX BCPTUKAJIBHBIX CHUIIYS3TOB COCCH. Ho
BOT OIIATh: JKYTKUM HU3KHUM CTOH — HE YEJIOBEYECKUN U HE 3BEpUHBIA. TUMHA U
MPOMO3TJIbINA BO31yX; MaTh JpPBuaa Jlunua, Canuu, HepBHO myTUT: «Hanerock, atu
3BYKH IIPCABCHIAIOT YTO-TO XOPOLICCH).

And as is common in Lynch’s art works, the town had a double life, for
beneath the surface streets was a netherworld of steam-heat tunnels, where Chinese
laborers used to huddle on cold nights, and others, leading a secret life of drink,
drugs, and worse, would lurk.

U, kak 310 "acto ObiBaeT B padotax JInHYa, rOpoJI KU ABOMHOMN >KU3HBIO:
M0J1 €r0 YJAuIaMu ObUT APYroid MUpP, MUD Nlapa U TYHHENEH, I1e X0J0AHbIMUA HOYaMU
IOTUJTUCh KUTANCKHE YepHOpaOOYHe U TaWJIUCh AIKOTOJMKH, HAPKOMAaHBI M KTO
IOXYXKE.

How appropriate a core self-image for an artist who today plunges into the
messy stuff of life and shapes it to the contours of his unique vision.

Kakoe noAXOoAdA1ee IMPOABICHUEC CaAMOCO3HAHUA JId XYJO0KHHKA, KOTOpBIﬁ
cenyac IIOTPYXKACTCA B Fpﬂ3HbII71 Xa0C JKU3HHU U CBOMM YHHUKAJIbHBIM BHJACHUCM
npugaet eMmy hopmy.

Tak kak r1iaBHAsg 3aJladya IIepCBOAYMKA — IICPCaAaTh 3aJI0KCHHYIO B
OpUTHUHAIBHOM TEKCTE MPAarMaTUYECKyIo (PYHKIIMIO, a B TEKCTaX, MPUHAITIEKAIINX
K pPasHbIMH (byHKL[I/IOHaJ'IBHBIM CTUJIIM, 3aJIOKCHBI PA3HLIC, XAPAKTCPHBIC JIA
JAHHBIX CTWIEH mnparMaTuyeckue (PyHKIUHU, OINpeAesieHHe (PYHKIMOHAIBHOIO
CTHJI, K KOTOPOMY IIPUHAIJICIKUT I/ICXO,Z[HLIﬁ TCKCT, ABJIACTCA BaXXHBIM 3JICMCHTOM
MPEANEPEeBOAYECKOrO aHanm3a TekcTa. [Ipexae yem npooKUuTh CTUIIUCTUYECKUI
aHaim3 Tekcta mpomsBenenus ‘‘David Lynch: Beautiful Dark”, mepeiitn
OIIPCACIICHUIO €ro Q)YHKIII/IOHaJIBHOI‘O CTUJIA CcO BCEMHU  XAPAKTCPHBIMU
OCO6GHHOCT$IMI/I, cienyer COIIOCTAaBUTH 3HAUYCHUA MMOHATUU GKaHp» nu
«PYHKIIMOHANBHBIA CTUJBY», Y3HaTh, K KAKOMYy CTHJIIO TPUHAIJICKHUT MOIKAHP

OesieTpu3oBaHHOM Onorpaduu.
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M.M. baxTuH, 3aHUMAaBIIXICS BONPOCAMH TEOPHUM KAHPOB, HA3BIBAET TAK
Ha3bIBAEMBIMU TIEPBUYHBIMM pPEUYEBBIMU KAHPAMU XapaKTEpHbIC ISl KaKIOU
KOHKPETHON cdepbl  S3BIKOBOTO  YEJIOBEYECKOrO0 OOIIEHUS] OTHOCHUTEIIBHO
YCTOMYWBBIE THUIBI BBICKA3bIBAaHUW (KOTOphIE caMH 10 cebe SBISIOTCSA
UHAUBUAyalbHbIMU). [lOMHMO JKaHpPOB KaK KJIACCOB BBICKA3bIBAaHUM, 110
M.M. baxTtuHy, CyHIECTBYIOT M TaK Ha3bIBa€Mbl€ BTOPUYHBIE (IIPOU3BOJHBIC)
JKaHpBI, SBISAIONIMECS, MO CYTH KjlaccaMu TeKcTa (Tekcrotumamu). B pamkax
(GUITOJIOTHYECKOT0 U TEPEBOJOBEIYECKOr0 JUCKYpCa pPa3yMHO IMOHMMATh MOJ
MOHSATUEM <OKaHP» UMEHHO KJIacChl TEKCTOB. JKaHp CKIIaIbIBACTCSI HA OCHOBAaHUU
IKCTpa- U UHTPATMHTBUCTUYECKUX (DAKTOPOB, €r0 MOHSATHUE SBIISICTCS BAKHBIM IS
CO3/IaHUsI ¥ BOoCTIpUsiTUS TekcTa. M.M. baxTuH oTMeudaeT AUaioruuyHOCTb SI3bIKOBBIX
pOU3BEJCHUN (M )KAHPOB): U aBTOP, M PEIUIHUEHT OKA3bIBAIOT BIUSHUE HA HOpMY
U COJep)KaHue MpousBeqeHus (M, B KOHeYHOM uTore, Ha >kaHp) (baxtun, M. M.
OcreTHKa ciioBecHOro TBopuecTBa. M.: Mckycctro, 1979. C. 251).

Y kaHpa BBIICISIIOT TPU KOMIIOHEHTA: TEMAaTUYECKHUM, CBSI3aHHBIA C
pacKpbITUEM TeMbl B paMKax JaHHOIO Kjacca TEKCTOB, KOMITO3UIIMOHHBIM,
CBSI3aHHBIM C COOTHOILLIEHUEM U CBSI3bI0 YacCTEW IMPOM3BENCHUS; CTUIMCTUYECKUM,
OTpaXkaroluui OCOOEHHOCTH OTOOpa SI3bIKOBBIX CPEACTB JUIsl TIPOU3BEACHUS
(baxtuH, M. M. Cobpanune counnenuii. M.: Pycckue cioBapu, 1996. T.5. C. 159 —
206). Kakoii-nm100 aBTOp, paboTas HaJ KOHKPETHBIM ITPOU3BEICHHEM B KOHKPETHOM
JKaHpe, HalleJIeH Ha TO, YTOObI ero paboTa okasajia Ha MoJiy4aTess TOT WJIM UHOU
3QJI0KEHHBIA TparMaTudeckuii 3QQeKT, U mpu 3TOM caM OMNPEACNSeT MPUEMBI,
KOTOpbIMU OyJeT TOJb30BaThCsl JUIsl BBINOJIHEHUS JaHHOW 3amaun. JKanp,
c(hOpMUPOBAHHBIA JAUAJIOTUYHO, Tpejyiaraet (HO HE OOS3bIBACT HCIOJIb30BaTh)
XapaKTepHbIE I HETO CTUIIMCTUYECKUE cpeacTBa. [1oa GyHKIMOHATBHBIM CTHIIEM
M.M. BaxTuH NOHMMAaEeT COBOKYIHOCTb KaHPOBBIX CTUJICH, XapaKTEPHBIX s
OTIPEICICHHBIX C(hep MeATeTLHOCTH U OOIIECHUS, TO €CTh COOTHOCUT CTHJIh U YKaHP
kak ooOmee u yactHoe (baxTun, M. M. Dcretnka ciioBecHoro TBopuectsa. C. 241).

[Io npyromy omnpeAeneHur0, HE NPOTUBOpPEYAIEMY HAaHHOMY BBIIIE,

CI)YHKHHOHaHBHBIfI CTWJIb — 3OTO PA3HOBUAHOCTL JIMTCPATYPHOIO  A3bIKA,
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oOcimykuBaromas Ty Wik UHYIO cepy OOIeHuss u obJaaronias TeM WU WHBIM
HAOOpPOM SI3BIKOBBIX €IWHUII, C MOMOIIBIO KOTOPHIX BBIMOIHSIIOTCS XapaKTEpHbIC
JUIst 3TOW cdepbl KOMMYHUKATHUBHbIE 3a1adyd. Pa3Hble y4eHble-TUHIBUCTHI
(manpumep, B.B. Bunorpagos, M.B. Apnonba, JI.I'. bBbapnac) mno-paznomy
yCTaHaBJIMBAIOT TPAHUIIBI CTUJIEH, HO HAa CErOJHAIIHUN J€Hb OOBIYHO MPHUHSTO
BBIICTIATH MATH (YHKIIMOHATIBHBIX CTUJICH: Pa3roBOPHBIN, O(UIIMATBHO-AETIOBOH,
ra3eTHO-NyOIMIMCTHYCCKUH, HaydHbli W xymokectBeHHbld (Koxxuna, M. H.
Crunuctuka pycckoro si3bika. M.: @nunra: Hayka, 2008).

Mexay ypoBHEM KaHPOB M (PYHKUMOHAIbHBIA CTUJIEH BBIACISIOT CPEIHMIMA
YpPOBEHb 000OIICHUS, KOTOPBIA (hOPMHUPYETCS U3 MOJACTUIEH (KaHPOBBIX THUIIOB).
Jaxe B pamkax OJHOM cQepbl UYeTOBEUECKOW MAESTEIbHOCTH CKJIAJIBIBAIOTCS
pa3NUYHBIC JKAHPBI, W3 KOTOPBIX TPYNIBI ONU3KUX JAPYr K JPYry Ha3bIBAIOT
KaHPOBBIMU TUMaMH. Eciiu paccMatpuBath (GyHKUIMOHAIBHBIM CTHIIb KaK TPYMITY
KAHPOB, TO MOYKHO BBIJEIUTh y HErO0 €CTh «SIApO» W3 HamboJiee XapaKTEepHBIX
KAHPOB U «Hepudepuro», KOTOpble COCTABISAIOT TaK HA3bIBAEMble MEKCTUJICBBIC
xanpsl (Koxxuna, M. H. CTunmuctrka pycckoro si3bika).

OcHOBBIBasACh Ha NPUBENECHHOM BhIIE HMH(POpPMALMHU, MOMXKHO OTHECTH
MOJ/KaHP XYJIOXKECTBEHHON Omorpaduu MMEHHO K MEXKCTHIIEBBIM kaHpam. Jlis
HEro XapaKTEepHbl YEpPThl KaK HAy4YHOW, TaK M XYJI0)KECTBEHHOH JMUTEPATYPHI.
CraenmoBatenbho, Tekcry kaurm “David Lynch: Beautiful Dark”, otaocsmeiics
XKaHPY XyJ0XKECTBEHHOM Ouorpaduu, Takke NPUCYLIN XapaKTepHbIE YEPThI ABYX
(yHKUIHOHATBHBIX CTUIIECH.

N3 xapakTepHbIX 4YepT HaydyHoro ctuis, onucaHHbix M.H. KoxuHoWu,
JL.P. lyckaeBoii u B.A. CanumoBckum (Koxuna, M. H. Ctunuctuka pycckoro
A3bIKa), TEKCTy IPOU3BEACHUS IMPUCYIIM B MEPBYIO oOuepelb OOBEKTUBHOCTH
U3JIOKEHHUSI U CTPOTOCTh KOMITO3MIIMH. Bce coOBITHS, OMUCHIBAEMBIE ABTOPOM,
peasIbHbI, B TEKCTE OTCYTCTBYET BBIMbBICEN (HEKOTOPBIE AMU30/1bl, UMEBLINE MECTO B
JEUCTBUTEIBHOCTH, MPUYKPAIIAIOTCSA, KaK MOKAa3bIBAIOT JAHHBIE BBIIIE MPUMEPHI,
HO JIaHHOE MPUYKpPAIIUBAHUE SBISETCSA UCKIIIOUUTENIbHO ICTETUYECKUM U HUKAK He

HCKaXacT CMBICJI I/IHCI)OpMaI_II/II/I). CTpOFOCTB KOMITIO3UIINH BBIPAKACTCA B TOM, YTO

24



Bce coObITUS M3 *ku3HU J[PBuaa JIMHuUa naloTCs B XPOHOJIOTMYECKOM MOPSJIKE.
[lepronuuecku aBTOp 3a0eraeT BHEpe]l WJIM BO3BPAIAETCS Ha3aJ 0 XPOHOJIOTHUH,
HO JIMIIb C IeJbl0 MPOWUIIOCTPUPOBATh KAKOW-TUOO TE3UC COOBITHEM,
NpUHAJICKAIIUM K JIPyTOMY BPEMEHHOMY MEPHONY, HAlpuMep, MOKa3aTh, Kak
ANM30/1 U3 AeTcTBa J[3Buaa JInHua mOBIMSAI HA y>KE B3pOCIIOro pexuccepa. B nenom
K€ COXpaHseTcss YeTKas IOCJIeJOBaTeNbHOCTh, B KAXKIOM TIJaBe aBTOp
KOHIICHTPUPYETCS Ha OTHEJIbHOM OTpe3ke Ouorpaduu pexuccepa. [naBHOU ke
LEJbI0 HAMMCAaHHOI'O B HAyYHOM CTHWJIE IMPOMU3BENCHUS SIBISIETCS JAOHECEHUE N0
PELIMIIMEHTOB ONPEIEIEHHBIX 00BEKTUBHBIX (PAaKTOB; Tak, ['per OICOoH AOBOIUT 10
yuTaresien cBesieHus o ku3nu JpBuaa Jlunya (1 conyTCTBYIONIYIO HH(POPMALIHIO).

XyA0KECTBEHHBIM CTHJIb HMMEET SPKYH OTIMYUTEIBHYIO YepTy: B
XYyJI0’KECTBEHHON PE€YM MOTYT BCTPEUYATHCS SI3BIKOBBIE CPEACTBA, XapaKTEPHBIE IJIS
JIPYTUX CTUJIEH, HO OHU BBIMOJHSIIOT UCKIIOYUTEIBHO ICTETHUECKYI0 QyHKIMI0. B
HallHCAHHOM B XYJOXECTBEHHOM  CTWJI€  IPOU3BEIACHHUHM  CO3AACTCA
XYJI0’)KECTBEHHBI 00pa3, 3cTeTUUECKasi SKCIPECCUBHOCTh. JTO XapaKTepHO U Jis
kauru ['pera OscoHa, Kak MOKa3bIBAIOT MPUBE/ICHHBIE BBIILIE TPUMEPBI.

Urak, Texcty kuuru ['pera Oncona “David Lynch: Beautiful Dark” npucyru
nparMatuyeckre QyHKIMH, XapaKTepHbIE ISl TEKCTOB, HATMCAHHBIX B HAYYHOM U
XyZIOKECTBEHHOM CTHJIE, TO €CThb €r0 OCHOBHAs 3aJada — IepelaTb YUTATEIsIM
OINpE/ETICHHYI0 OOBEKTUBHYI0 HH(OpPMAlLMIO, OTMEUYEHHYI 3CTETHUECKOMN
DKCIIPECCUBHOCTHIO. llepeBOMUMKY, KOTOpPBIM MOJDKEH AOCTHYbL TJIABHOW LIEIU
NEPEBO/IAa U COXPAHUTh MPArMaTHYECKyl0 (YHKLHIO HCXOJHOIO TEKCTa, HYKHO
MPAaBWIBHO IPOAHAIM3UPOBATh U TMOHITh OPUTHMHAIBHBIN TEKCT, YYHUTHIBASL €rO
CTHIIMCTUYECKHE O0COOeHHOCTH. [Ipy 3TOM KpaliHe Ba)KHYIO pOJIb WUrpaeT 3amac
doHOoBBIX 3HaHWMU. Kak TMOKa3pIBaeT JaHHAs BBHIINIE XapaKTEPUCTHKA TEKCTa
MPOU3BEACHUS, I €r0 MAaKCHUMAJIbHO KOPPEKTHOTO M aJ€KBAaTHOI'O IEpPEBOJIA
HEOOXOJUMO pacrmoyiaraTb B TMEpPBYIO odepeab (QoHOBOM uH(pOpManuen o
Coenunennpix lllTatax Amepuxku XX Beka, a TakKe B HEKOTOPOHW CTENeHU 00
oco0eHHOCTsX TBOpuecTBa J[BHaa JInnua (Ha kotopsie I'per OsncoH onupaercs npu

CO3JJaHUU XYJ0KECTBEHHBIX 00Pa30B).
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2.2 AHaan3 nepeBOAYECKHX NMPHEMOB, UCIOJIb30BAHHBIX NIPH NepeBoae

HCCJIEAYEMOI'0 TEKCTA

OnHOM U3 MHTEPECHBIX MEPEBOMUYECKUX MPOOJIEM, CBSI3aHHBIX ¢ (POHOBBIMU
3HAHUSIMHU, SBJISIETCS MpoOJeMa NepeBoia UMEH COOCTBEHHBIX B IIEJIOM U Ha3BaHUU
KaKHX-I100 MpOou3BeIeHUI B yaCTHOCTU. OTAENBHBIN HHTEPEC IPEICTABISIET COOOM
nepeBoa Ha3BaHui kuHouibMoB. Kak ormeuaer E.K. banbxxnnumaeBa, pycckue
JIOKAJIM3aTOPbI JUIsl pEeIICHUs TaHHOU MPOOJIEMbI OJIb3YIOTCSL TPEMSI CTPATErHsIMU:
IPSIMBIM MEPEBOJOM (MEPEBOJOM Ha3BAHMS KaK OOBIYHBIX JIEKCUYECKUX €IMHHIIL),
TpaHchopmalrel HazBaHUsS (IIEPEBOJOM C TOMOIIBI0O 3aMEHbl WU JOTOJHEHUS
JIEKCUYECKHUX 3JIEMEHTOB Ha3BaHUs1) U MOJHOW 3aMEHOW OPUTHMHAIBHOTO Ha3BaHUSA
Ha abcoiioTHO HOoBoe. B mocneaneM ciiydae NMpPOMCXOAWT, MO CYTH, HYJIEBOU
NEPEBOJI: HE COXPAHAKTCA OpPUTMHAJIbHBIE 3HAYEHUS HU OJHOr0 THIIA
(Panpxuaumaena, E. XK. Crparerun nepeBoga Ha3BaHWH (WIBMOB. YiaH-YId:
Bypsitckuit roc. yu-T, 2009. C. 35 — 45). IlepenanHbie TeM WM HHBIM 00pa3oM
Ha3BaHUs 3aKkpemsatoTcss B cpede IS, craHoBsATCA yacThi0 (POHOBBIX 3HAHUU €€
npexncrasutenied.  CieqoBaTeNbHO, KOIZIA  MEPEBOAYMK  CTAJIKMBAETCA B
NEepPeBOJMMOM TEKCT€ C Ha3BaHUSAMHU (UIBMOB, OH JOJDKEH OBbITh KpaiHe
BHMMATEJIEH: €CJIM Yy Ha3BaHUs €CTh YCTOSABIIMMCS BapuaHT nepenauu B IS, ms
BBIMOJIHEHMSI PAarMaTUYecKON (PYHKIMM MepeBoia HYKHO HCIOJIb30BaTh UMEHHO
€ro, Ja)K€ €CJIM ATOT BAPUAHT HE SBJISAETCA KaK TaKOBBIM IEPEBOJOM Ha3BaHUS.
Takum 00pa3oM, CTAaHOBHUTCS IOHSATHO, YTO (DOHOBBIE 3HAHUS I[OMOTAIOT IpPHU
nepeBo/ie Ha3BaHUM (HUIBLMOB (M IPYTUX TPOU3BEACHUN).

[ToMons GOHOBBIX 3HAHUM TTPU TIEPEBOJIE HA3BAHUM MTPOU3BEACHUN BUIHA U
IIPU PAaCCMOTPEHHUH MEPEBO/IA C AHTIIMHCKOTO SA3bIKAa HAa PYCCKHUM (parMeHTa KHUTU
I'pera Oncona “David Lynch: Beautiful Dark”. Beuny cnemuduku conepkanus
OPUTMHAIBHOTO TEKCTa B HEM BCTPEYaETCAd JOCTATOYHO MHOIO Pa3HOOOpPA3HBIX
Ha3BaHWH, B TOM 4YKcCIie Ha3BaHUI KHHOGUIBEMOB (camoro JPBuaa JInnya u apyrux
pexuccepoB). Y OONBIIMHCTBA M3 3THX HA3BaHUM €CTh YCTOSBILIMKCA BapUaHT

nepeBona Ha pycckuid a3plk. Hampumep, “The Thing” — «Heuto»; “Mulholland
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Drive” — «Manxomrann [paiisy; “Wild at Heart” — «/lukue cepmaiem». Xots B
OPUBEACHHBIX CIydYasX Ha3BaHUA ObUIM HW3HAYAJIBHO TEpPEeAaHbl MPSIMbIM
NEPEeBOJIOM, a HE, HampUMEp, 3aMEHOM, NMPU HUX HEMOCPEICTBEHHOM IE€PEBOJE B
TEKCTE BCJICACTBHE HE3HAHHS YCTOSIBIIETOCS BapuaHTa MOTJIM Obl BO3HUKHYTH
TPYAHOCTH, NOMENIABIIME JOCTUTHYTh MaKCUMajlbHOM TO4YHOCTH. Hampuwmep,
cnoBocoyetanne “Wild at Heart” camo mo cebe Morjgo OBITh MepeBeCHO
COBEPIIICHHO pa3HBIMHU criocobamu: «Jlukuii cepamem», «Jlukas cepanem» Wi,
Hanpumep, «Jukoe cepaue», «luxoctb B cepaue» U T. . JIMHrBUCTHYECKUI
KOHTEKCT, KOTOPbIA MOI' Obl IOMOYb BbIOpaTh HanbOosee MOIXOIAIIMN BAPUAHT,
OTCYTCTBYET; BCE NEPEUUCIICHHBIE BEPCUN MOTYT PAaCLEHUBAThCS KaK aJleKBATHbBIN
NepPeBOJI paccMaTpUBAEMOr0 CIOBOCOYETAHUS, HO HE KakK aJeKBATHBIA MEPEBOJ
Ha3BaHUSI BBUJY CYILIECTBOBAHUS YCTOSIBILIETOCSA B PYCCKOM $3bIKE BapHUaHTA.
BeposiTHO, unTarens, 3HAKOMBII ¢ (PUIBMOM M €ro OpUTMHAJIbHBIM Ha3BaHUEM,
YBUJIEB OJIMH U3 JIaHHBIX BapHAHTOB, MOHSJ Obl, O KAKOM UMEHHO MPOU3BEIACHUU
UJET pedb, HO, YUWUTHIBAsl CYIIECTBOBAHME YCTOSBILIETOCS Ha3BaHWs «Jlukue
cepALeM», TaKOH NepeBO]l HEMb3s ObLIO Obl HA3BaTh MOJHOCTHIO KOPPEKTHBIM.

B HekoTophix ciydasx y ¢uiIbMOB (WM APYrHX MPOU3BEICHUMN) HET
YCTOSIBIIETOCSI BApUAaHTa Ha3BaHUs HAa PYCCKOM SI3bIKE, HApUMeEp, €clii (UiIbM He
BBIXOJIMJI B POCCUKCKOM IIPOKATE.

Cp.:

At the age of six, Lynch saw Henry King’s 1952 film Wait *Til the Sun Shines,
Nellie with his parents at a drive-in theater.

B Bo3pacte mectu ser Jlunu mocmotrpen ¢uiabM ['eapu Kunra 1952 rona
«Ilopoxxkau, moka BOCcUsieT cojiHUe, Hemmm» co cBOMMHM pOAMUTENSMH B
aBTOKMHOTEATpE.

YnoMuHaemasi B JaHHOM OTpbIBKE KMHOKapTuHa ['enpu Kunra, ckopee Bcero,
HEU3BECTHA JIJIs1 OOJIBIIMHCTBA PYCCKUX YUTATENEH (M, BEPOSATHO, JUIsl aMEpUKAHIIEB
Toxe). HeT HuKakux cBeIeHHUI O BBIXOJE KAPTHUHBI B POCCUUCKUN MPOKAT UIIU €€
opuIMaTbLHOM MEPEBOJE Ha PycCKUM sA3bIK. ClieJ0BaTENbHO, HET U YCTOSIBUIIETOCS

BapuaHTa IiepeBoa ee HasBaHMs. Korma ycrosBiierocs BapuaHTa IIEpEeBOJA HET,
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MEePEBOYMK TEKCTa, B KOTOPOM YIIOMUHAETCS Ha3BaHUE, BHICTYIIAET B IIOJIHOU Mepe
Y IIEPEBOAYMKOM JAaHHOTO Ha3BaHUs. B paccmaTprBaeMoOM ciydae, €Ciii OMUpaThes
Ha knaccudukaruioo E.JK. banbxuHumaeBoil, ObUI TPUMEHEH MPSAMOU IMEPEBO/I.
CHocka co cBeneHusiMH O ¢uiabMe He OblIa HCIOJIb30BaHA, MOCKOJIBKY
HeoOXoaMMas MUHUMalbHAs WHpopManus (roJ BbIXOAA, pexuccep U caM (paxt
TOTO, YTO Ha3BaHUE OTHOCUTCS HWMEHHO K (miIbMy) maeTcs yKe B CaMOM
NEePEBOJUMOM TEKCTE, TO3TOMY YUTATEIb IOUMET, O YEM UIET PEUb.

B HekoTOphIX ke ciaydasx, KOorja B TEKCTE HE JaeTCsl HUKAKUX CBEIICHHI O
MPOU3BEJCHUU, C LEJIbI0 SKCIUIMKAIMA UMIUTMIUTHON HHpOpMaluu Hapsay ¢
OPSIMBIM TIEPEBOJIOM €r0 Ha3BaHUSI CTOUT MpuUOEraTh K MCIOJIb30BAHUIO CHOCKHU.
Hanpumep, nazBanue “The Living Bible” u3 TekcTa uccienyeMoro npou3BeacHus
OblTI0 TepeBenieHo Kak «JKupass bubnus», a B cCHocke ObLla JJaHA MUHHUMAaJIbHAs
uHdopmarus 06 sToit kaure: «IlepedpasupoBanHbiii aHTIUKACKUN iepeBoa bubnuu,
cnenanabii Kennerom H. Tetinmopom» (Taylor, K. N. My Life: A Guided Tour (The
Autobiography of Kenneth N. Taylor). Cambridge: Tyndale House Publishers, Inc.,
1991. P. 212).

[Ipsimoit mepeBo1 OBLT UCIIOIB30BAH TAKXKE JUIS TIEpe/ladyi BCTPEUAIOIINXCS B
TEKCTe MPOU3BEACHUS Ha3BaHUW padoT JIMHYA, HE CBA3aHHBIX C KUHEMaTorpagom,
HanpuMmep, ero pucynkoB. Hampumep, “Shadow of a Twisted Hand Across My
House” — «TeHb HCKOPEXEHHON PYKU HA MOEM JIOMEY.

Cp.:

One of Lynch’s 1988 canvases, peopled with a rudimentary stick figure a child
might paint and title, is called Oww, God, Mom, the Dog He Bited Me.

Opnno u3 nonoren Jlunua 1988 rona co cxematuyHoi GUrypoi u3 nanoyex
Ha3biBaeTcs «Ayy, boxe, Mama, MECUK YKyCHJI MEHS» — TaK HapucoBaThb U JaTh
KapTUHE TaKoe Ha3BaHUE MOT Obl PEOCHOK.

B naHHOM cnmywyae mnepeBOJ Ha3BaHHUS OCYLIECTBIEH C COXPaHECHHEM
YyIOMHHAEMOW B TPEIJIOKCHUH WHQPAHTWIBHOCTA, KOTOpPAas BBIPAXKACTCS B
HAMEPEHHOM HErpaMOTHOCTU (UCMOJBb30BAaHUU HEKOPpeKTHOM (opmbl “bited”

BMECTO BepHOU “bit”, u3MMIIHEM yHOTPEOJECHUH JIMYHOTO MECTOMMEHUS
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HENOCPEICTBEHHO MOCJIE€ CYIIECTBUTEIBHOI0, K KOTOPOMY OHO oTHocutcs (“‘dog
he”)); Ha pycckuil $3bIK OHA TMepeJaHa MCIOJb30BAaHUEM YMEHBIIUTEIbHO-
JacKaTebHON (hOPMBI «IIECUK» BMECTO HEUTPAJIBHOTO CJIOBA «Iec» («cobakay).

B opurmHanbHOM TEKCTE€ MOKHO BBIJIEIUTh HEOJHOKPATHO BCTPEUAIOIIEECs
CJIOBOCOUYETAHUE, KOTOPOE HE SIBJISETCS caMo 10 ceOe Ha3BaHUEM MPOU3BEACHHUS, HO
NOJy4nsIo OoJiee WM MEHEee YCTOSBIIMICS B PYCCKOM SI3BIKE BapHaHT MEPEBOJA.
Oto cnoBocoueranue “Art Life”, koropsim cam [[oBua JluH4u Ha3bIBaeT CBOIO
MHPOBO33PEHYECKYI0, TBOPUECKYIO YCTAHOBKY, COBOKYITHOCTh CBOMX KPEATHUBHBIX
u7ei, CBOM MyTh XYJOKHHUKA. JTO JIOBOJIBHO-TAKH CIIOKHOE (M HE COBCEM SICHOE)
MOHSTHUE, TEPEBOJ KOTOPOI'0 TAKKE MOXKET BbI3BaTh 3aTpyaHeHus. B 2016 romy Obu1
CHSIT JOKYMEHTaJbHbIN Onorpaduueckuii mpoekT o J»Buae JInHue, o3ariaBiaeHHbIN
“David Lynch: The Art Life”. B poccuiickom mpokaTe JaHHBIN (QUIBM MOTYYUIT
Ha3BaHUE «JaBUA JInHu: XKusnp B UCKYCCTBE»
(URL: https://www.imdb.com/title/tt1691152/). B MepeBoIC TEKCTa
OPUTMHAJIBHOTO MaTepuajga HCIOJb3yeTCsI MMEHHO TaKoW BapuaHT IMepenayu
cinoBocoueranust “Art Life” — «Ku3Hb B HCKYCCTBE», MOCKOJBKY OH SIBJISIETCS
0J1Iar03ByYHBIM, TOHSTHBIM HACTOJBKO, HACKOJBKO 3TO BO3MOXKHO, YYHUTHIBAs
cnenuuKy MOHATHSI, © MOKET OTOCJIaTh YATATENS K BHIIICYOMSHYTOMY (DHIIbMY,
NEPEBOJI Ha3BaHUSL KOTOPOI'O YCTOSIICS.

Cp.:

Lynch stopped building literal bombs as his explosive creative fires found
more potent and far-reaching expression in his Art Life, which would launch him to
world-renowned status as a popular culture icon.

JIuH4 mepectan MacTepuTh HacTosALMe O0OMOBI, KOTa ero 3anaji Hamieln 0osee
CHJIbHOE M MaclITaOHOE BBIPaXXEHHE B €0 KU3HU B UCKYCCTBE, UYTO CJHIEJAJIO €T0
MON-KYJbTYPHON UKOHON C MUPOBBIM UMEHEM.

B pamkax mpoOiemsl mepeBoja WMEH COOCTBEHHBIX MOYKHO BBIJICIHUTD

npo0semMy nepeBoja OpeHI0B.
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Cp.:

We both suddenly felt very American, and David said, ‘I want some J.C.
Penney’s khakis and blue work shirts.”

Msb1 00a BHE3aMHO MOYYBCTBOBAJIW C€0S HACTOSIIIUMHU aMEpUKAHIIAMH, W
JaBuj ckazan: «5 xouy nmapy rojiyobIx U 1IBeTa Xaku padounx pyoOaiek u3 «Jxei
Cu IleHHN» Y.

WNHorna nHa3Banusi OpEHIIOB MEpPENArOTCS B HCXOJIHOM BHJE, TO €CTh HE
NEPEBOJISATCS, OJHAKO B MPAKTUKE MEPEBOJA XYA0KECTBEHHBIX MPOU3BEICHUM (a
kaure I'pera OnconHa npucymy 4YepTbl XyJ0KECTBEHHOTO IPOU3BEICHUS)
NPUMEHSIIOTCSI W JOpYyrH€ METOJbl, HanpuMeEp, TPAHCKpPUNLHUA, KaKk B
paccmaTpuBaeMoM  ciy4dae. B ciywae ¢ W3BEeCTHBIMM  OpeHJamu,
pacnpoCcTpaHEHHBIMHU B OOJBIIECH YacTH MUpa U SIBISIONMMUCS YacCThI0 (DOHOBBIX
3HAHUM MHOTHX JIIOJIeH, HE HYXHBI KaKue-IMOO JOMOJHHUTENbHbBIE MOSCHEHUS.
Opnako cerb marasuHoB “J. C. Penney” cyumiectByeT Tonbko B CoeaMHEHHBIX
[lItatax AmMepuKH, CIE€IOBATENIbHO, ABJISETCA aMepUKaHCKON peanueil. [loaTomy
JUISL OCYILECTBJICHUSI TIOJIHOM TMepeladyd CMbICIa HW3HAYAIbHOM JIEKCUUYECKOM
€ AMHULIBI ObL1a UCIIOJIb30BaHa CHOCKa: «AMepuKaHCcKas bupma,
CIEHHAIM3UPYIOLIASACS Ha OJICK]IE€ U TOBAPAX JJISl TOMAY.

OtaenpHy0 TPYAHOCTh MPEJCTABISIET MEPEBOJA WUIPHI CIOB, CBSI3aHHBIA C
Ha3BaHUSIMU MTPOU3BEACHUMN.

Cp.:

A child of Big Sky Country, David Keith Lynch entered the world on January
20, 1946, in Missoula, the Garden City of Montana, which nestles between Mount
Sentinel and Mount Jumbo. Aside from having twin peaks, Missoula possessed other
characteristics that resonate with David Lynch’s legend.

Ypoxenen Ctpanbl 6onbioro Heba I»sua Kut JIuay nosiBuics Ha ceet 20
aaBaps 1946 roga B Mu3yne, ropone-cany mrata MoHTaHa, iexaneMm Mex1y ropoi
Centunen u ropoit JIxam6o. Kpome nByx BepmmH y Musyinbsl ObITH U Ipyrue

nepecedeHust ¢ Mupom [[pBuaa JInnya.
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Yurareno mepeBoja MOXKET ObITh HE COBCEM SICHO, KaKk HMEHHO [IBE
YIOMSIHYTBIE TOPBI CBSI3aHBbI C JKU3HBIO U TBOpUecTBOM J[3Buaa Jlunua. ABtop I'per
OsicoH B JaHHOM (parMeHTe, O4eBUIHO, CChUIAETCS HA U3BECTHOE MPOU3BEACHHUE
IaBuna Jluaua — tenecepuan “Twin Peaks” («Tsun Ilukcy). Ha3Banue MoxkHO
nepeBecTH Kak «JIBe Bepinnbly, «[lapubie Bepinaby, «Bepimabi-0nu3nensn. Ho
TBuH [IMKC — 3TO BBIMBIIUIEHHBIN TOPOJ, B KOTOPOM PAa3BOPAYMBAIOTCA AEHCTBUSA
cepHalla; KaK B CJIy4yae CO MHOTMMH TOIIOHHUMAMM, €ro Ha3BaHUeE (a, CIeA0BaTeIbHO,
M caMO Ha3BaHME cepuayia) ObUI0O NEpelaHo C MOMOIIBI0 NEePEeBOAYECKON
TpaHCKpUNuuu. MIMEHHO TakOM BapHaHT INEPEBOJA YCTOSUICS B PYCCKOM SI3BIKE.
Takum o00pa3om, 3aJ0K€HHas aBTOPOM B TEKCT€ OpUTHMHAIA WUrpa CIOB IpHU
nepeBojie TepsAercs. JlydliMM BapMaHTOM pEIICHHUS BO3HUKIIEH MpoOIeMbl
IPEICTaBUIIOCh HCIOJB30BaHUE CHOCKH, OOBACHAIOIIEH aBTOPCKHUM KanamOyp:
«meercs B Buny tenecepuan Jauaa Jinaua « Teun ITukcy («/IBe Bepmmab»)y.

B npuBeneHHOM BhIlIE NEPEBEAECHHOM OTPBIBKE MCIOJIB30BANIACH €IIIE€ OJIHA
CHOCKa, TMOSICHSIOIAss CMBbICT cioBocoueTranusi «CrpaHa Oonbmioro Heday:
«IIpo3Buiie mrara MonTtana». ¥ Bcex mratoB CIIIA ects mpo3Buia, To €CTh
OomnucaTeNIbHbIE Ha3BaHMs, HCIOJIb3yeMble Hapsay c¢ camMuMm Ha3zBanuem (URL:
https://statesymbolsusa.org/symbol-official-item/montana/state-nickname/treasure-
state). Cam (hakT cymiecTBOBaHUS JaHHBIX MPO3BUII JOCTATOYHO M3BECTEH, OJTHAKO
OOJNBIIMHCTBY PYCCKUX YHUTaTellel, BEpPOSITHO, HEHU3BECTHO, KaKue MMEHHO
npo3Buuia y mraroB. [Ipo3Buie B paccmarpuBaeMoM (parmeHTe He ObLIO
IIEPEBEICHO HEIMOCPEACTBEHHO B TEKCTE€ CaMHMM Ha3BaHMEM IITaTa C LENbIO
COXpaHEHHMS aBTOPCKOIO CTWJS, a CHOCKa [O3BOJIMJIA AKCIUIMLIUPOBATH
UMIUTAIUTHYIO HH(pOpMAIIHIO.

CHOCKM UCHOJIB3YIOTCS HE TOIBKO JUIS SKCIUIMKALMK HH(OPMALIUY, HO U KaK
BCIIOMOTATENbHBIN MpUEM MPHU MEepeBojie peanil (Kak MoKa3aHO Ha MpUMEpe M3
NEPBOM TJIaBbl HACTOSIIEH BBIMYCKHOW KBaNU(UKAIMOHHOW paboThl). X MOXHO
KOMOMHHUpOBAaTh C pPa3IMYHBIMU [EPEBOJYECKUMHU IpUEMaMH, HaIlpuMep,

TPAaHCKPUOMPOBAHUEM WJIM TPAHCIUTEPALUEH.
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Cp.:

They play Red Rover and seven-year-old David Lynch, spotting the weakest
link in the opposing line of kids, breaks through their defenses where a little girl
stands.

OHu urparmT B pea-poBep, u cemwieTHuil [[pBun JIuad, 3ametuB ciaboe
MCCTO B ICIIOYKC ITPOTUBHUKOB, IIPOPBIBACT UX O60pOHy TaM, 1€ CTOUT MaJICHbKAas
JE€BOYKA.

B cHOCKe, oTHOCAIENCS K «pea-poBep» yKa3aHo: «llogsuxHas nerckas urpa,
LEeJIb KOTOPOM — «pa3opBaTh» LEMOYKY KOMAaHAbl NPOTUBHUKOB. Poccuiickuii
aHajor — anu-6aba». YcrosBiierocs mnepeBoja HaszBaHus urpel “Red Rover” B
pyccKkoM si3blke HET (mockodibkKy urpa siBisiercs peanveit CLLIA u HexkoTopbIx
Ipyrux crpaH). BmecTo TOro 4ro0s! co3/1aBaTh CHOCKY M YKa3bIBaTh, YTO AaHAJIOTOM
,Z[aHHOﬁ pcalinn ABJIACTCA HI'pa aJm—6a6a, MOYKHO OBLIO OBl MCHOJIB30BAaTh JTOT
PYCCKOSI3bIYHBI aHAJOr KakK BapHaHT IepeBoAa (TO €CTb MPUOETHYTh K
IpPUOIMKEHHOMY TEPEBOTY); HO JaHHBIM BapHaHT HE ObUT MPUMEHEH, MOCKOJIbKY
CMOTpeJICS Obl CTPAHHO U AK€ KOMUYHO: aMEPUKAHCKHUE JICTH UTPAIOT B alu-0a0y.
N3 cooOpakeHuil TaKOHUYHOCTH HE ObUT UCIIOJI30BAH M OMUCATEIbHBIA TIEPEBO/I.
HauOounee NpUEMJICMbIM IIYTCM IICPEBOJAa C TOYKH 3PCHUA 6JIaF03By‘{I/I}I
NpCACTaBHUIJIACh TPAHCIUTCpALHA, CMBICII KC JIEKCHYECKOU €AWHUIIbI, KaK 6BIJIO
OTMCYCHO BBIIIC, IICPCAACTCA C IIOMOIIBIO CHOCKH.

MoOXHO BBIJIETUTh HEOOBIYHOE UCTI0JIb30BAHUE CHOCKH B IIPOIIECCE MEPEBO/IA,
CBs3aHHOE C CI)OHOBBIMI/I 3HAaHHUAMHU, HO HC CBA3aHHOC HCIIOCPECACTBCHHO C
MpoLeccCoOM IepeBoOaa.

Cp.:

In 1965, after completing his freshman year, Lynch and Jack Fisk set off for
Europe to be schooled by Viennese Expressionist master Oskar Kokoschka (1869—
1980).

B 1965 rony nocne 3aBepuieHusi nepBoro kypca Jlunu Bmecre ¢ Jlkekom
®duckom otnpaBwica B EBpomy, 4YToObl YYMTBCS Yy BEHCKOIO MacTepa

skcnpeccrnonnsma Ockapa Kokomku (1869 — 1980).
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B opurunanbHOM OTpBIBKE aBTOp (MJIM, BEPOSITHO, PEIAKTOP) IOMYCKAET
(hakTUYECKYIO OIIMOKY: Ha CaMOM Jielie, aBCTpUuickuid XynoxxHuk Ockap Kokorka
poawics He B 1869 ronmy, kak mnumer ['per Oscon, a B 1886 romy (URL:
https://www.oxforddnb.com/abstract/10.1093/ref:0dnb/9780198614128.001.0001/
0dnb-9780198614128-e-31325). IlepeBogumk JOKEH TIepeaaTb HMEHHO Ty
I/IH(l)OpMaI_[I/IIO, KOTOpasa 3aJI0KE€Ha B KOHKPETHOM TCKCTC, OH HC BIIOJIHC BIIPABC
HU3MCHATHL CMBICII HCXOAHOI'O BBICKA3bIBAHHA, HAXKE CCJIM €TI0 aBTOPOM JOIIYIICHA
o0bekTuBHas omrOka. OJIHAKO MOKHO PEIIUTh MPOOJIEMY C TOMOIIBIO CHOCKH, OHA
AacT TCPCBOAYUKY HCEKOTOPYIO CTCIICHDb CBO6OI[BI, IMIOCKOJIbKY HaxoIuTCsa 3a
paMKaMn TIICPCBOAUMOI0O TCKCTA. Tak 4Yto cHOCka ObLIa IMpUMCHCHA HU B
paccMarpuBaeMoM ciyuae: «CoxpaHeHa aBTopckas ommubka. Ha camom gerne,
Ockap Koxkomka poauics B 1886 romy».

HepeBO,Z[‘II/IK HOJDKCH YYHUTBIBATb HC TOJIBKO JIOKEUIBHLIﬁ, HO U BpGMCHHOfI
acnekT (POHOBBIX 3HAHUM.

Cp.:

In the 1950s and early 1960s, America’s homogenized self-image started to
split into squares and hipsters. <...> Hipsters questioned everything that squares
solemnly stood for, opening themselves to idiosyncratic promptings of desire and
soul-quest. They embraced earthiness, follow-your-bliss pantheism, situational
ethics, sexual experimentation, the wild “jungle music” of jazz and rock and roll,
and racy cars.

B 1950-e, nauane 1960-x ogHOpOJHOE aMEPUKAHCKOE OOIIECTBO HAYajio
ACIUTBHCA Ha KOHCCPBATOPOB U XUIICTCPOB. <...> XI/IHCTepBI nmoascprajin COMHCHHIO
BCC, YTO OBUIO Ba)XHO IJIsT  KOHCCPBATOPOB, OTAABAACH HHAWBUAYATIHCTCKHUM
MOpbIBAM  KEJAaHWs, Chymas cBow nymry. Jlimsg Hux Obutd  XapakTepHBI
MMPU3CMIICHHOCTD, cyry60 JJMYHBIC IMaHTCHUCTUYCCKHUC BI3IJIAIbI, ruokas MOpaJib,
CCKCYAJIbHBIC JKCIICPUMCHTHI, sApKasd, «AUKas» MY3bIKa — JKa3 U POK-H-POJII — U
CKOPOCTHBIE aBTOMOOHJIH.

B mpuBeneHHOM OTpBIBKE M €ro NEpPeBOJE pedyb HJET O CYOKyJIbType

xuncrepoB XX Beka; 3TO JIOJH, JOOUBIINE JKa3 U MPUHUMABIIKNE 00pa3 KU3HU
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JUKA30BbIX MY3BIKAHTOB (BKJIIOYAs, HalpuMep, oaexay u ciieHr). Ognako B XXI
BEKE 3apOJIMJIacCh M Pa3BUIIACH JIpyras CyOKyJIbTypa ¢ TAKUM K€ Ha3BaHHEM (Kak U
Ha QHIJIMICKOM, TaK M Ha PyCCKOM s3bike). COBpeMEHHBIE XMIICTEPHI — 3TO B
OCHOBHOM  MOJIOABIE JIFOAM, VYBIICKAIOIIMECS HHAU-POKOM, HE3aBUCUMBIM
(aptxaycHbiM) kuHeMarorpadom u JroOsue  Bce  BuHTaxkHoe (URL:
http://content.time.com/time/arts/article/0,8599,1913220,00.html). BepositHo,
YUTATENIM, YBUAEB CIIOBO «XUIICTEPBD), IMTOAYMAIOT B IMEPBYIO OYEPEAb MMEHHO O
coBpeMeHHOU cyOKynbType. K ToMy ke crapas cyOKyJbTypa XUIICTEPOB MOXKET
OBITh BOOOIIE HEM3BECTHA ISl PYCCKUX UUTATEIICH, MMOCKOJbKY SIBISIETCA peaauei
CHIA; naubonee Omm3kuMm ee aHamorom B Poccum (Bepuee, B CCCP) Oblna
cyOKynbTypa ctuiar. M3 KOHTEKCTa clieqyeT, 4To pedb HAET O CYOKYJIbTYpeE,
3apoJMBIICHCS MMEHHO B XX BEKe, W B TEKCTE KpaTKO JaeTcs ee oOlmas
xapaktepuctuka. OaHaKo, 4TOObI y UMTaTEICH BCE KE HE BO3HUKIIO HEAOYMEHUU
Kakoro-muOo poja, Oblla ucmoinb3oBaHa cHocka: «He cmegyer myrtath ¢
OJTHOMMEHHOU CyOKynbTypoit XXI Bekay.

CiioBo “‘squares” U3 MPUBEACHHOTO BBILIE OTPHIBKA HE SIBJISIETCS HA3BAHUEM
KaKOM-TO OMpeNeIeHHON CYOKYJIbTYpPhl, UMEIOTCS B BHJY IPOCTO BCE IIIOJIH,
IIPOTUBOIIOCTABIICHHbIE XUIICTEPAM. B 1aHHOM cilyyae “square” uMeeT pa3roBOpHOE
3HAYEHHUE «CKYYHBIM YEJIOBEK, HE OTKPBITBIM IS HOBBIX, MHTEPECHBIX BESTHHII»
(URL: https://dictionary.cambridge.org/dictionary/english/square).  Haubosee
MOJAXOASIIMM KOHTEKCTYyaJbHBIM SKBHBAJIICHTOM ‘‘squares” OKa3aJloCh CJIOBO
«KOHCEPBATOPHI».

CylIecTBYIOT SI3BIKOBBIE E€IUHUILIBI, IMOCTEIIEHHO CTAHOBSIIMECA YaCThEO
(OHOBBIX 3HAHUN MPEACTaBUTENEH TOM WIM MHOW S3BIKOBOWM Cpeibl, HO €Ile He
COBCEM YKPENUBIIHNECS B HUX.

Cp.:

Lynch isn’t the first grown-up baby boomer to find himself championing
attitudes and values that were uncool and irritating when his parents broadcasted

them day and night around the house.
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JIuHda  HE  TepBBIA  MPEACTaBUTEIh  IOCICBOCHHOTO  IOKOJICHWS,
NOJAJICP)KUBAIOIIUN  B3MJISIABI M LIEHHOCTH, KOTOpbIe OBbUIM MPOTUBHBIMH U
pasIpakaronuMu, KOTIa €ro POJIUTEIN TOBOPHII O HUX JJOMa JICHb U HOYb.

Tepmun “baby boomer” oTHOCHTCS K TEOpPHHM TIOKOJEHUW U HMEET
TPAaHCKPUOMPOBAHHBIN YCTOSBIIUNCS NEPEBOJI HA PYCCKUM S3BIK — «030M-OyMmepy.
OH 0003HayaeT NOKoJIEHHE JI0AeH, poauBIKxcsa B nepuoa ¢ 1944 nmo 1963 roxer
(1aHHBIE PAMKU HE SIBIISIIOTCS CTPOTUMH ), KOTOPOE XapaKTEPHU3yEeTCs] ONITHMHU3MOM,
BEpOH B CBeTJIOE Oyayllee W 3aMHTEPECOBAHHOCTHIO B audHOCTHOM pocte (URL:
https://www.smh.com.au/politics/federal/greed-of-boomers-led-us-to-a-total-bust-
20110925-1krki.html). Teopus mokosenuii emie He Tak pa3BuTa B Poccuu; TepMuH
«030u-0ymep» («030u-0yM») B COBPEMEHHOM PYCCKOM S3BIKE YMOTPEOJIseTCs, HO
BCTPEYAETCS BCE KE HE Tak 4acTo. YToObI OONBIIMHCTBY YUTATENel ObLI MOHSATEH
CMBICIT UCXOJIHOTO BBICKa3bIBaHMs, ObUI MCIOJIb30BaH CHUHOHUMHUYHBIM TEpPEBOJ]
«IOCTICBOCHHOE TTOKOJICHHE» — JaHHAas JIGKCMYECKasi CIMHAIIA CTajla yCTOSIBIICHCS
B PYCCKOM SI3BIKE€, a €€ CMBICI MOHATEH U3 (opMbl. [Ipy 3TOM HUKAKHX 3HAYUMBIX
CMBICIIOBBIX ITOTEPH IMPU TAKOM MIEPEBOJIC HE BOSHUKACT.

B crnenytomiem nmpumepe mokazaHo, Kak MPOUCXOAUT IKCIUTHKAINA (POHOBBIX
3HaHMM 0€3 UCTI0IB30BAHUSI CHOCKHM U C COXPAHEHUEM ACTETUKU MCXOJIHOTO TEKCTA.

Cp.:

Unlike Douglas fir trees in the western region of the Northwest, which grow
close together and interweave their branches into a solid visual mass, the eastern
Northwest’s pines grow with airy spaces in between, so that you can see deep into
the woods between their trunks.

B oTiauume oT pacTymmx B CEBEPHBIX THXOOKEAHCKHX IITATaX ICEBIOTCYT
MeHn3uca, KOTOpbIE CTOSIT TaK OJIM3KO JAPYT K APYTY, YTO BETBU UX MEPEIJICTAIOTCS,
o0Opa3ysi Ha BHUJ €UHOE LIeJI0e, CEBEpO-3amaHble COCHBI PACTYT Ha PACCTOSHUU
JPYT OT JApyTa, TaK 9TO MEX MX CTBOJIAMH XOPOIIIO BUJICH JIeC.

BykBanbsHO ciioBocoueTanue “western region of the Northwest” mepeBoautcs
KaK «3amajgHblii perdoH cesepo-3amaga». CioBo “Northwest” B koHTekcTe

reorpaduu CIIIA moxer 0003Ha4YaTh (M B pacCMaTpUBacMOM ciiyyae 0003HAYaeT)
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KyJbTypHO-HcTOpUuueckuil pernoH Cesepo-3anan CHIA. Takum oOpazom, myTeMm
noGasnenust cinoa «CHIA» mpu mnepeBoie AAHHOTO CIOBOCOYETAHHUS MOXKET
OCYIIIECTBUTHCS IKCIUTMKALIMS MoipazyMeBaeMoit nHdopmanuu. Ognako dpasa Bce-
Taku He ObliIa mepeBesieHa kak «Ha 3amazne Ceepo-3amana CIIIA». 3nech chirpant
pOJIb ACTETUYECKUH aceKT nepesojia. [Ipobiema B Tom, uto (hpaza «3amnan Cesepo-
3anana CIIIA» sBiseTcs TaBTOJOTMYHOM M MOTOMY HE COBCEM 0JIaro3By4HOM (K
TOMYy € Jajee B IPUBEIACHHOM OTPBIBKE BCTPEUAETCS OMPENEIIEHHE «CEBEPO-
3anaaHbie»). MoXKHO 3aMeTuTh, uto 3anajaoM Cesepo-3amnana CILIA sBistorcs nBa
mrara: OperoH m BamumHrron. OHH TakkKe€ OTHOCSATCS K TaK HAa3bIBAEMbIM
Tuxookeanckum mratam (3anaaHomy noodepexpio) CILIA u npu 3TOoM gBISIFOTCS
cambiMu ceBepubiMu 3 HuX (Merriam-Webster’s Geographical Dictionary.
Springfield: Merriam Webster, Incorporated, 2001. P. 876). Beuay storo ¢akra
dpaza “in the western region of the Northwest” Obla mepeBeseHa ¢ MOMOIIBIO
IIEPEBOMYECKON 3aMEHBI KaK «B CEBEpPHBIX TuXOOKeaHCKMX wmrarax». Ilpm stom
JIOCTUTAETCS HKCIUTUKAIMS TOJapazyMeBaeMol HHGOPMAIMHU: PYCCKOS3BIYHOMY
PELUNUEHTY CTAHOBUTCS TMOHATHO, YTO pedyb HAET O ceBepHbix Imratax CIIA,
pacnonoxxeHHbIX y Tuxoro okeana. Bapuant nepeBosa «B Operone u BammHrroney
OBbLIT PACCMOTPEH KaK YOBJIECTBOPSIOIINNA TPEOOBAHUAM IKCIUTUKAIIMN U ICTETUKHU U
MOTOMY BO3MOJKHBIH, HO HE€ WCIIOIh30BaH W3 COOOpaXKECHUN COXpAaHCHUS B
MaKCHUMAaJIbHOW CTEMEHU CTUJISI aBTOpa, HE MPUOETraroniero K MojIHOW KOHKPETHKE.

MoxHO paccMOTpeTh cilydall TNPUMEHEHHUs TaKOro MpHeMa, Kak
TEHEPAIM3UPOBAHHBIN OMMCATEINBHBIN IIEPEBOJ, C LEJIbI0 IEPEeBOJA pealuid H
HKCIUTUKALIMY UMIUTUIUTHON UHGOpMAIIIH.

Cp.:

He calls his childhood “*Good Times On Our Street.” It was ‘See Spot Run’”.

I[To ero cnoBam, AETCTBO €ro MpeACTaBiIsIo co0oil «CyacTiuBbIe IE€HBKU HA
poaHoi yiuney». «Bce ObI0 TPSMO KaK B IETCKUX KHHKKAX).

“Good Times On Our Street” — 3T0 Ha3BaHHWE aMEPUKAHCKON JIETCKOU
obyuaromeii kauru (Gates, A. I. Good times on our streets. N.Y.: The MacMillan

Company, 1955); “See Spot Run” — u3BecTHas (1151 aMepuKaHIIeB) ¢pa3a U3 CEpun
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JIPYTUX aMEPUKAHCKHX JIETCKUX 00y4aromux KHUT moja HazpanueM “Dick and Jane”
(URL: https://usatoday30.usatoday.com/life/books/news/2004-02-25-dick-and-
jane-main_x.htm). JlaHHble TIPOM3BEACHUS SBISIFOTCS aMEPUKAHCKUMHU PEaIUIMU
(mprueM Havanma M cepeauHbl XX BEKa) W, MNPEANOJI0KHTEIBHO, HEU3BECTHBI
pycckum uutatesnsaM. B nanHom otpsiBke J[3Buj JIMHY ccbliaeTcs Ha 3TU KHUTH,
NIO/TYEPKUBAsI PAJOCTHBIE U CBETJIbIE MOMEHTHI CBOETO JIeTCTBA. IMEHHO 3Ty MBICIB
HY’)KHO B IIEPBYIO ouepenb Iepenars npu nepesone. Ilepemaua nmparmMarnueckon
GyHKUMU yAaeTcs mpu npsMoM nepeBoje Ha3zBaHus KHUTH “Good Times On Our
Street” — «CuactiuBbie JeHBKU HA POAHOMN ynuie». B cHOCke gaetcs mosicHsIomas
uHpopMmanus: «Ha3zBaHue aMepUKaHCKOM 1€TCKOM pa3BUBAIOLIEH KHUTH CEPEIUHbI
XX Bekay. [Ipsmoit nepeBon dpassl “See Spot Run” — «Cmotpu, kak 6exut Crnot»
(CnoT — 3TO KJIMYKAa COOAKW W3 MPOM3BENCHUS) — HE JIa€T PYCCKOMY YHTATEIIO
HUKakoid uHpopmauuu. Jlaxke ecaum HCHOJB30BaTh CHOCKY, HOSCHSIOILYIO
paccmaTpuBaeMyio (¢pa3y, TEpEeBOJl HEMOCPEACTBEHHO B TEKCTE ObUT OBl
HEaZIeKBaTHBHIM (a MH(pOpMaIMs B CHOCKE MOIY4YUIach Obl CIUIIKOM OOBEMHOM).
bbu1o penieHo onycTuTh ciaoBocouyeTanue “See Spot Run™ u nepenarb MCXOIHYIO

MBICJIb OITHCATENILHO: «Bce 0110 IIpsAMO KaK B JCTCKHX KHHKKAX).
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SAK/IIOYEHUE

B Hacrosimieit BeImyCKHON KBaIM(UKAIMOHHON padoTe ObLI pacCMOTPEH U
pelieH psa KOMIUIEKCHBIX 3ajad. B mepBoil riaBe paOOThl ObUIM HU3YYEHBI
pasnuyHbIe ONpeeieHUs MOHATHIN «(OHOBBIE 3HAHUS» U «(POHOBas HHDOPMAIUIY,
npennaraemele yueHeiMH (Hanpumep, E.M. Bepemarunsiv, B.I'. KoctomapoBbsiM,
B.C. BunorpagossiM). [lociie conoctaBieHus JaHHBIX MOHSATUH OBLJIO PEIICHO, YTO
B paMKax NEpeBOIYECKOI0 AUCKYpca TOMYyCTUMO MCIOJb30BaTh UX CHHOHUMUYHO.
Takke ObUIM PACCMOTPEHBI OMNPEIEICHUS MOHATHUN «peanus» U «UMIUTALUTHAsS
uHGOpMaIU» U U3YUYEHBI B3MJISIbl YUCHBIX HA MPOOJIeMy Hepeiau Ipy IepeBoie
peanuii (B pamkax mpoOJeMbl mepeaaun Oe3’KBUBAJICHTHOM JIEKCUKH) W
IKCIUTUKAIIMM UMIUTMIIUTHON uHMOopMmaruu. B obmeM U 1ieoMm, pa3Hble y4eHbIE
IpeajiaraloT CX0KME€ METObl pPelIeHHUs] 0003HAYeHHOW NpoOsieMbl (Hampumep,
meronsl JI.C. bapxyaapoBa mo CBO€H CyTH IOBOJBHO IOXO0XHM Ha Meronsl C.
Bnaxora u C. ®nopuHa).

Bo BTOpoOil rnaBe NaHHOW BBIMTYCKHOM KBaIM(PUKALMOHHON pabOThl ObLI
MIPOBEJICH KaHPOBO-CTHIIMCTHYECCKUN aHalu3 Tekcra KHuru ['pera Oincona “David
Lynch: Beautiful Dark™. Bbsuio pemieHo, 4to paccMarpuBaeMoe IPOU3BEICHUE
OTHOCHUTCSA K KaHpPy Onorpaduu, mopKaHpy O0emieTpu30BaHHON (XY 105KECTBEHHOMN )
ouorpadguu; ero TeKCTy MPUCYIIM YePThl HAYYHOTO (HYHKIIMOHAJIBHOTO CTHIISI U
XYJI0)KECTBEHHOI0 (YHKUIHOHAIBHOTO CTHIIA. BblIM chOpMyIupOBaHbI TJIaBHbIE
nparmMaTuyeckue (yHKIMH, 3aJ0KEHHBIE B TEKCThI, TPUHAICKAIINUM K JaHHBIM
(GyHKIHOHATBHBIM CTUJISIM, KOTOPBIE€ HY>)KHO YUUTBIBATH MPHU MEPEBOJIC. 3aTEM ObLIT
IPOBEJICH aHajJu3 TEKCTa Marepuaia MCCIEJOBaHUS Ha MPEIMET UCIOJIb30BaHUS
Pa3JIMYHbBIX IEPEBOAUYECKUX TPUEMOB C LIEIBIO TOCTUKEHHUS aIEKBATHOTO MIEPEBOAA
U COXpPaHEHHUS MparMaTU4YeCKUX (DYHKIMI OpPUTHHANIBHOTO TEKCTa. 3HAYUTEIIbHOE
BHUMaHUE OBUIO TaKXKe YJIEJICHO BOMPOCY HCIONb30BAHHMS CHOCOK B KauecTBe
BCIIOMOTATEIbHOIO TMpHEMa IMpU TMEepeBoA€ (a MMEHHO TMpU SKCIUIUKAIUU

UMIUTUIUTHON nH(pOpMaIu 1 npu nepegade peannii). CHOCKM MCIOIb30BAIUCH B
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oonbmnHCTBE (~60%) paccMaTpuBaeMbIX B pabOTe MPUMEPOB MEPEBOAA PeAIUid U
SKCIUTMKAIIMY UMIUTMIIUTHOW HH(OpMauu.

B 3aximounTenbHOM MoOAriaBe Takke ObUI MOJIHAT BOMPOC MEPEBOJA WUMEH
COOCTBEHHBIX B 1I€JIOM U Ha3BaHUN XYJ0’KECTBEHHBIX MPOU3BEICHUIN B YaCTHOCTH.
bruta nmana kparkas xapakrtepuctuka npemioxkeHHbiM E.OK. banbxunnmaeBoi
CTpaTerusM IepeBojia Ha3BaHUM KUHOQPWIBMOB (MIPUMEHSEMBIM U IMPHU MEPEBOJE
Ha3BaHUU APYTUX IPOU3BEIACHUN).

B pamkax paGoThl ObUIO OIpeneraeHo, Kakhue HMMEHHO (POHOBBIE 3HAHUS
CBA3aHbI ¢ conepxanneM KHUTH «/I3Bup Jlunu: IlpekpacHas TeMa». 910 3HaHUSA O
reorpaduu, uctopun u kyiaprype CIIIA, a Takke 00 HCKycCTBE B IIEJIOM H
KruHeMatorpade B 4acTHOCTH (B TOM 4wmciie 0 TBopuectBe J[Buma Jlunua). beuio
U3Y4YEHO, KakK 3TH (OHOBbIE 3HAHMS MOBIUSUIM Ha BBIOOp TEX WJIM HMHBIX
nepeBOAUYECKUX MpueMoB. MccienoBanue mokasano, Kak UMEHHO (PYyHKIIMOHUPYIOT
B IMEPEBOJIUECKOM Ipoliecce (POHOBBIE 3HAHMS, KaK OHM HAa HETO BIMSIOT. bbuio
BBISIBJIEHO, YTO MPH MEPEBOJE Ty UIM MHYIO POJIb UTPAtOT (POHOBBIE 3HAHUS BCEX
YYaCTHUKOB KOMMYHUKATUBHOIO aKTa: M aJJpECaHTa, U PEUUIINECHTA, U IEPEBOAUHKA
KAaK IPOMEXKYTOYHOTO areHTa, MOCPEIHUKA MEXAY aJpPECAaHTOM U PELUIUEHTOM.
bruta oTMedyeHa BaKHOCTh KakK JOKaJIbHOTO, TAK M BPEMEHHOTO acnekTa (POHOBBIX
3HaHHM.

Pe3ynbraroM [NaHHOM BBIMYCKHOM KBadU(UKAIIMOHHOW palbOThl cTana
WLTIOCTpalus BAUSHUS (OHOBBIX 3HAHMW HAa TPOIECC TMEpeBoJa TEKCTa
XYJI0’KECTBEHHOM Onorpaduu ¢ aHTJIMICKOTO S3bIKAa HAa PYCCKUM.

B xone uccrnenoBaHusi ObUIM YCIENIHO BBIMOJIHEHBI BCE MPENBAPUTEIBHO
0003HAUYEHHbIE 3a/layi, ObLI M3y4YeH Ha KOHKPETHBIX IpPHUMEpax yCTaHOBJICHHBIN
IpeaIMeT UCCIe0BaHMs (IIEpEeBOAYECKUE MPUEMBI, BBIOOP KOTOPBIX 3aBUCET OT
(OHOBBIX 3HAHHI).

Hcxons w3 moyiydeHHOM BO BpeMsl BBIMOJHEHUs paboThl MHGOpMAINH,
MOXXHO CJelaTh CIEAYIOIIMA OCHOBHOM BBIBOJ: TMpPU MEpPEBOJE TEKCTa
XYJI0KECTBEHHOUM Onorpaduu mepeBoUUKy cieayeT oOpamarb 0co0oe BHUMaHUE

Ha HCA3BIKOBLIC (I)aKTOpBI, HCTIOCPCACTBCHHO CBA3dHHBLIC C BBIIIOJIHCHHCM 3a/1a4U.
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On gomxeH oOnanaTh OMPEJCICHHBIM 3amacoM (OHOBBIX 3HAHWM, CBSI3aHHBIX C
NEPEeBOJAUMBIM TEKCTOM, & TAaKXK€ YUYUTHIBaTh (DOHOBBIE 3HAHUSI TEOPETUYECKOTO
noyiyyarenass MHQpopMaluu, 4ToObl BEPHO MOJ00paTh MEPEBOAUECKUE MPUEMBI,
KOPPEKTHO TIepelaTh peaMd W JKCIUTUIUPOBATh IO Mepe HeoOXOAMMOCTH
CBEJICHUS, 3AJI0KEHHBIE B UCXOHBIN TEKCT UMIUTUIIUTHO; TO €CTh YTOOBI TOOUTHCS
MaKCUMaJIbHOW aJ€KBaTHOCTH MEPEBOJA W YCIEIIHO JOCTHYh OCHOBHYIO IIEJb
nepeBojia — MepeiaTh B MOJTHOW Mepe MmparMarudeckue GyHKIUA OPUTUHAIBEHOTO

TCKCTA.
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INPUJIO’KEHUE A

Opurunana ¢pparmenta kuuru “David Lynch: Beautiful Dark” (Greg Olson)

FEARFULLY AND WONDERFULLY MADE
1946-1970
(The Alphabet, The Grandmother)

It’s the early 1950s, in the woods outside of Idaho City, Idaho, where families
of National Forest Service employees are vacationing in simple little white houses
among the trees. The Curtises have invited the Lynches over for dinner, and as dusk
begins to chill the air, the parents fire up the barbecue and sip cocktails, while nearby
their children yell and cavort in the twilight. They play Red Rover and seven-year-
old David Lynch, spotting the weakest link in the opposing line of kids, breaks
through their defenses where a little girl stands.

Out of nowhere, a sound silences the buzz of the grown-ups’ chitchat and the
kids’ playful taunts and shouts. Unlike Douglas fir trees in the western region of the
Northwest, which grow close together and interweave their branches into a solid
visual mass, the eastern Northwest’s pines grow with airy spaces in between, so that
you can see deep into the woods between their trunks. Parents and children, straining
their eyes in the dim light, can make out nothing but the endless repetitions of dark
vertical pine tree shapes. Yet there it is again—an eerie low moan that isn’t all human
or all animal. In the hushed, shivery air, David Lynch’s mother, Sunny, nervously
makes a joke: “I hope those are friendly sounds.”

A child of Big Sky Country, David Keith Lynch entered the world on January
20, 1946, in Missoula, the Garden City of Montana, which nestles between Mount
Sentinel and Mount Jumbo. Aside from having twin peaks, Missoula possessed other

characteristics that resonate with David Lynch’s legend. The town grew up around
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a lumber mill, as have a number of the settlements in Lynch’s fictions. And with its
dusty streets, weathered two- story brick buildings, and rodeos, and with its site at
the convergence of the Blackfoot and Bitterroot rivers and proximity to Rattlesnake
Creek, the Deer Lodge and Pioneer mountains, grazing buffalo, and ghost towns, it
evokes the Western American spirit Lynch loves. And as is common in Lynch’s art
works, the town had a double life, for beneath the surface streets was a netherworld
of steam-heat tunnels, where Chinese laborers used to huddle on cold nights, and
others, leading a secret life of drink, drugs, and worse, would lurk. Missoula was the
perfect birthplace for Lynch, who sees the world as a flow of wonder and mystery,
for the Salish Indian name for the city is “In-mis-sou-let-ka”: “river of awe.”

His father, Donald Lynch, grew up on a Montana farm during the Great
Depression, but financial hardship didn’t hinder him from pursuing the life he
wanted. Donald earned a master’s degree in forestry at Duke and studied engineering
at the Annapolis Naval Academy before being stationed as an officer on a South
Pacific battleship during World War Il. He was in Cuba with the Navy when the
United States dropped the atom bombs on Japan, ending the war.

Western and Eastern America merged when Donald married Brooklyn- born
Edwina (Sunny) Sundholm, who he met on a nature hike in North Carolina, and who
also served in the Navy during the war. After the war, Donald returned to his roots
in Montana, which he calls “the garden spot of the whole world.” He and Sunny
settled in Missoula, where, as Donald says, they “eagerly got back into regular life
and wanted to do the normal human things: build a home and raise children. Living
a good, healthy, happy home life” was important to Donald, but he also had a deep
personal need to “advance my knowledge and ability, to do good work in the forest.
| felt my life had a dual purpose.” While Donald was in the woods employing the
scientific method to combat “insect problems, root rots, and contagious diseases, and
striving to grow healthy trees,” Sunny, who had a degree in English and foreign
languages, was busy tutoring English and being a housewife.

Donald’s research-scientist job kept the family—which, in addition to David,

included his younger brother, John, and sister, Martha—moving around the lush,
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green Pacific Northwest landscape, from Sandpoint, Idaho, to Spokane, Washington,
to Boise, Idaho. David attended elementary and junior high school in Boise and
finished his high school career in Alexandria, Virginia.

Lynch’s earliest memory is of himself and a friend sitting in a mud puddle,
“kind of working the mud.” How appropriate a core self-image for an artist who
today plunges into the messy stuff of life and shapes it to the contours of his unique
vision. The adult Lynch is still moved by the elemental “idea of man and earth
together.” As a boy growing up in the 1950s Northwest, Lynch and his native earth

maintained an idyllic balance — with a twist. He calls his childhood “*Good Times
On Our Street.” It was ‘See Spot Run.” It was beautiful old houses, tree-lined streets,
the milkman, building forts, lots and lots of friends. It was a dream world, those
droning airplanes, blue skies, picket fences, green grass, cherry trees. Middle
America as it was supposed to be. But then on the cherry tree would be this pitch
oozing out, some of it black, some of it yellow, and there were millions and mil-
lions of red ants racing all over the sticky pitch, all over the tree. So you see, there’s
this beautiful world and you just look a little bit closer and it’s all red ants.”

These few sentences conjure up the universe of Lynch’s films. The sense of a
dreamy, yet familiar world; the small-town landscape; the vivid, saturated hues of
his cinematography; the droning sounds, usually of electricity and industry, that he
melds with his images; the detailed, close-up fascination with textures. Most
fundamental is the thrust of the wounded, ant-swarmed tree into a picture of an
American paradise. A feeling of apprehensive alert- ness to an intriguing, yet
threatening otherness within a realm of everyday safety. Even as a boy, Lynch had
an extraordinary ability to sense the hum of malevolent, invisible energies at work
in the world, a poetic gift he shared with two artistic giants he would someday
idolize: Czechoslovakian writer Franz Kafka (1883-1924) and English painter
Francis Bacon (1909-1992). French critic Gilles Deleuze speaks of Kafka and
Bacon’s ability to detect “the diabolic powers of the future knocking at the door.”
Lynch, as well as the Diane Selwyn character he created for his film Mulholland

Drive (2001), can also hear that monstrous pounding at the door.
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The young Lynch was sensitive to the mysterious strangeness of life, and he
lingered at the point where reality becomes surreal. When his father took him into
the woods where Donald probed beneath tree bark for hid- den pockets of disease,
David saw sections of the living forest in which everything was labeled — and a
furnished office among the trees, whose walls were covered with mounted and
catalogued insects. In 1993, Lynch appeared on The Tonight Show with Jay Leno,
sporting his typical black suit, white, top-buttoned shirt, and tall topknot of graying
sandy hair. Projecting a wry, polite, laconic manner, he showed Leno his Bee Board,
a collage from his current art exhibit. Lynch had mounted symmetrically spaced
dead bees on a white background and attached little white nametags (“DON,”
“BING,” “PHIL”) below each one. Lynch’s show-and-tell displayed the reflexive
sequence-building tendency of a born director. Lynch had arranged for (1) Leno to
show a close-up of the bees; (2) Bandleader Branford Marsalis to play “Flight of the
Bumble Bees”; with the result that, (3) the audience laughed. More importantly, the
linkage between the young Lynch’s observance of labeled trees and insects and the
bemused adult Lynch’s Bee Board showed the creative interplay between his life
experiences and what he calls his “Art Life.” In 1992, Lynch said that “a lot of my
art work comes from memories of Boise, Idaho, and Spokane, Washington.”

Frightful sights also riveted the boy’s attention and he learned that fear- some
forces can invade a seemingly secure environment. At the age of six, Lynch saw
Henry King’s 1952 film Wait "Til the Sun Shines, Nellie with his parents at a drive-
in theater. “I remember this scene where a guy was machine-gunned while relaxing
in a barber chair, and a scene where a little girl is playing with a button and suddenly
her parents realize she’s gotten it caught in her throat. 1 remember feeling a real
sense of horror.” As a boy, Lynch “had a touch of that disease where you are afraid
to go out of the house.” This fear, which he came to realize was agoraphobia (a panic
that grips the sufferer when they venture outside self-defined “safe” precincts),
persisted into adulthood. Speaking of a period when he consistently wore three
neckties, he said, “That’s the sign of a person who’s very insecure and needs

protection. | would have worn three coats if it wasn’t so warm. | felt vulnerable, |
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had things | wanted to do outside, but | didn’t like being out in the world. I liked
being inside. There are many things to deal with out- side the house; bad things can
happen. Why bother with that? Why not stay inside and do your work?”

Traveling with his parents from the “perfect world” of his safe, sylvan home
to his grandparents’ house in Brooklyn “scared the hell” out of him. “Going into the
subway, | felt I was really going down into hell. As I went down the steps, going
deeper into it, I realized it was almost as difficult to go back up and get out of it than
to go through with this ride. It was the total fear of the unknown. I could feel this
wind coming from the train down the tunnel. First the wind and then a smell and
then a sound. | had lots of tiny tastes of horror every time | went to New York.”

Characteristically, Lynch, though apprehensive, went through with his
subway ride and, years later, profited artistically from this intense, formative
experience. For those spooky subway winds have become the soul-chilling, almost
subliminal air currents that course through Lynch’s filmscapes like the underworld’s
dark breath. As he matured, Lynch intuitively grasped the saving grace of
transmuting his chaotic fears and unruly emotions into art: “the gift of feeling that
you’re in control, even if it’s an illusion.” As he says, “It’s too frightening to really
go certain places, so we can only go there in the movies.” Control is a key concept
in Lynch’s psychology. The process of his life organizes the chaotic fragments of
existence into artistic forms, thus dealing with explosive, threatening actions and
emotions in a manage- able way. An abstract, invasive force of irrational, haphazard
disorder is out beyond his carefully structured zone of safety, hungry to harm him
and everything he loves. As he says, “the world outside, it’s too random. | lose a bit
of control thinking of the word ‘outside.”” In 2004, Jennifer Lynch, his daughter,
adds that “he’s afraid of things coming at him.” Because Lynch is so sensitive to the
menace of uncontrollable randomness, he’s able to portray it artistically with
stunning, harrowing power, and the dynamic interplay between this threat and the
haven of well-organized security drives his work. It’s vitally important for Lynch to
control his little portion of the world, the home base that generates his sacred creative

ideas, so the worst thing this abstract force of randomness could do is to break in
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and control him, thus destroying the purity of his art. Lynch’s house and head are
well-guarded fortresses.

Lynch’s youthful perception of the threatening big city did not formulate a
simplistic “cities are bad, small towns are good” equation in his mind. Lynch feels
that films should “obey certain rules, and one of the main ones is contrast,” — for
“when the contrast is great, the elements stand out.” His movies are driven by the
charged, high-definition opposition of light and darkness, good and evil, innocence
and knowledge, exhilaration and terror. But his sense of human complexity knows
that beneath the surface of one side of a duality can flow symbiotic undercurrents of
its opposite. In Blue Velvet, upright Jeffrey Beaumont can develop a taste for his
loathsome nemesis Frank Booth’s style of sadistic sexuality. Dr. Treves, savior of
the monstrously deformed, sweet-souled Elephant Man, can fear that he is also that
creature’s exploiter. And Wild at Heart’s Lula, feeling alienated from her good,
loving Sailor, can have an against-her-will orgasm while being held in the assaultive
grip of leering Bobby Peru. Reviewing his childhood homescape through bipolar
glasses, Lynch said, “There is a goodness like those blue skies and flowers and stuff,
but there is always a force, a sort of wild pain and decay, accompanying everything.”

In his art career, Lynch will give form to this malevolent force in paintings
(Shadow of a Twisted Hand Across My House), photographs (the shadow of an
unseen hand taints a lovely woman’s face), films (a shadowy figure stains the
window shade of a sunny suburban house; a dusky shape “who’s causing all the
fear” haunts Hollywood), and soundtracks (disturbing tones invade hypnotically
beautiful melodies). As a boy, the world struck Lynch as being a composition in
primal Light and Darkness, and, like William Blake, he grew to become an artist
who expresses his perceptions and intuitions of elemental energies through his own
unique myth systems. It takes the powers of Hell and Heaven to make powerful,
resonant art, and Lynch would certainly agree with Blake’s declaration that “Fear
and hope are — vision.”

Young Lynch may have sensed the presence of this dark, hidden force but he

couldn’t find any evidence of it under his own roof. He likens his memory of home
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life to archetypal 1950s advertising images: “a well- dressed woman bringing a pie
out of an oven — with a certain smile on her face — or a couple smiling, walking
together up to their house with a picket fence. Those smiles were pretty much all |
saw.” He remembers, “My parents didn’t drink. They didn’t smoke, they never
argued. And | wanted them to smoke, | wanted them to drink, | wanted them to
argue, but they never did.”

Like many children of the 1950s, Lynch was raised in a church-going
household. Donald Lynch was a Christian who believed that “God created the
universe and all of us,” and that even a lowly kangaroo rat was “part of God’s
world.” But he was also a scientist who knew that creation did not happen in a week.
“He, or It, made everything through the process of evolution over a span of millions
of years. You don’t have to leave God out of the picture if you don’t believe in
instant creation.” David’s family practiced the Presbyterian faith, which he calls “a
perfect Northwest sort of religion,” relating it in his mind to the 1950s and woodsy
small towns. It’s not surprising that a boy who sensed invisible forces in his backyard
would be interested in spiritual matters, and as a youngster Lynch crafted striking
Crucifixion and Resurrection pictures that hang in his parents’ house to this day. As
he entered adulthood, Lynch turned toward Asia and embraced Hindu beliefs and
practices, but a number of films he has made since then exhibit Christian themes and
motifs, and certain precepts of Presbyterian- ism are central to his artistic and
personal worldview.

The concept of inspiration, a quickening surge of thought and feeling, is vital
to Lynch, and as American theologian John S. Bonnell says, Presbyterians “believe
in the “inspiration’ of the Scriptures: that God spoke through men whose minds and
hearts He had touched. They therefore emphasize inspired men, not inspired words.”
Presbyterians’ conviction that “we are living in a moral universe where sin carries
its own appropriate penalty and righteousness its own reward” is in harmony with
both Lynch’s fictional universe and his adult belief in karmic justice. For
Presbyterians, a vision of the Divine is the highest reward of virtuousness and, in

Lynch’s films, seemingly fallen souls are sometimes allowed to behold entities of
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heavenly grace. Lynch’s artistic urge to make “abstractions” of thought and feeling
visible, and to expressionistically represent them in the material world, is congruent
with the Presbyterian belief that, as Bonnell says, Heaven and Hell are “states of
mind and character.”

Lynch’s reflexive way of seeing the world in dualistic and moralistic terms
was reinforced by Presbyterianism, which is based on the principles of Protestant
reformer John Calvin (1509-1564), who believed humanity was divided into
absolutist categories of good and evil, the righteous and the depraved, those worthy
and unworthy of salvation. But Calvin, like Lynch, also had a subtler, paradoxical
train of thought. As Oxford theologian and Calvin’s biographer, Alister E. McGrath,
says, “Calvin displays a pervasive tendency to distinguish radically between the
human and the Divine realms — yet insists upon their union.”

Calvin taught that, due to Adam and Eve’s fall from Eden, “natural hu- man
gifts and faculties have been radically impaired,” as McGrath says. This thought
echoes in Lynch’s fictional portrayal of special people having extrasensory visionary
abilities. And Lynch, who certainly subscribes to Presbyterianism’s emphasis on
self-education and individual improvement, may feel he’s metaphorically glimpsing
Eden while meditating. Often un- happy in conventional schools, Lynch has been
homeschooling himself at his own Institute of Ideas for decades.

Presbyterianism and Lynch were right on the same page in holding the
individual as sacred, with inviolable rights and privileges. Bonnell adds, “The
Presbyterian Church does not legislate for its people on personal moral issues.”

Like the patriotic Lynch’s beloved America, the Presbyterian Church
government was a representative democracy, and Presbyterians reflexively acted
against forces of oppression, being seminal participants in the Revolutionary War
and architects and signers of the United States Constitution. For young Lynch,
Presbyterians made God and country inseparable — why even Dwight D.
Eisenhower, the president of David’s favorite decade, was practicing the Lynch

family religion.
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In spite of the comforting familiarity of Lynch’s wholesomely “square”
household, “I was ashamed of my parents for being the way they were. | longed for
something out of the ordinary to happen in my life, something strange. | knew
nothing was as it seemed, not anywhere, but I could never really find proof of it. It
was just a feeling.”

As Lynch matured, his youthful yearning for something extraordinary to
galvanize his life would be realized in his growing artistic ability to create strikingly
personal worlds of unique form and substance. Rather than go through life like a
passive movie watcher to whom *“something happens,” he would make every effort
to become the show’s director. In the meantime, the early teenaged Lynch fed his
imagination and taste for the beyond at Boise’s Vista Theatre, where he saw The Fly
and The Creature From the Black Lagoon, and thrilled to a character’s final
admonishment in The Thing (from another world): “Keep watching the skies, we
must keep watching the skies!” As an adult artist, Lynch, and his fictional characters,
“long to see” other worlds beyond mundane reality, and in his film and TV stories
many heads, in an attitude of mysterious anticipation, tip back to look upward.

Young David was proud to look up to the American flag. The cherished fact
of being an American is a primal aspect of Lynch’s self-image. When he accepted
the 1990 Cannes Film Festival’s highest honor, the Palme d’Or, for his flaming sex-
and-violence road trip Wild at Heart, his biographical statement simply said: “Born
in Missoula, Montana; Eagle Scout.” Lynch admires Ronald Reagan for being “a
cowboy and a brush-clearer.” And in Twin Peaks, the character Lynch plays, FBI
Chief Gordon Cole, and the character of the director’s screen alter-ego, Special
Agent Dale Cooper (Kyle MacLachlan), are bracingly patriotic and arrow-straight.
Lynch isn’t the first grown-up baby boomer to find himself championing attitudes
and values that were uncool and irritating when his parents broadcasted them day
and night around the house.

Today, Lynch’s fondest memory of his father is of Donald Lynch donning his
Forest Service suit and big ten-gallon cowboy hat and walking several miles to work

across Alexandria’s George Washington Bridge after the family’s move from Idaho
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to Virginia. But young David was deeply embarrassed by this public spectacle (“He
wouldn’t go in a car or a bus”). To Lynch, it made no difference if his father stuck
out like a sore thumb one minute or, with his mother, was “too conventional” the
next: The teenager had started to rebel “against those near and dear’44 before they
left Boise. But it was defiance devoid of confrontational histrionics. Lynch, who’s
known as a peacemaker among his friends and collaborators, will only say that he
started doing “many things that | figured my parents would not enjoy knowing
about.” Aiming his angst out into the world, Lynch began his adolescent process of
independent self-definition by “getting into a few dangerous things that | don’t talk
about.” One of those dangers, however, is recorded on the Boise police blotter.

Lynch started playing with fire, despite having witnessed a horrific cautionary
incident. One day, one of Lynch’s young friends was using a metal rod to pack match
heads into the shaft of a homemade rocket. As Lynch and the boy’s pregnant mother
watched, “the rocket went off, and these match heads had such a force that they
drove the rocket right through his ankle and it blew fire and burnt match heads all
over the porch. He fell down because he couldn’t stand up. His foot was almost
severed from his ankle, and he was in a pool of blood with dim little burned match
heads and smoke all around. When his mother saw that, she almost lost the baby.
But they took my friend to the hospital and sewed his foot back on, and he was OK
after that.” Lynch and his friends kept advancing into the realm of deadly hazard.
They started making pipe bombs that would explode “about eye level with such a
force that the pipe would turn completely inside out, and shrapnel would fly.” In
order to contain the blast of “a big bomb,” they tossed it into the South Lake Junior
High swimming pool one Saturday morning. The explosion shook houses for blocks,
Lynch was arrested, and the incident was splashed across the Idaho and Salt Lake
City newspapers.

Lynch stopped building literal bombs as his explosive creative fires found
more potent and far-reaching expression in his Art Life, which would launch him to
world-renowned status as a popular culture icon. He had been drawing “since | was

very small.” And, though he may have been deeply frustrated by his parents’
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unwavering normalcy, he gives them much credit for encouraging his talents. “They
were very supportive of my early art interest. My mother probably saved me: she
refused to give me coloring books. Which is pretty interesting, because there was
lots of school pressure to color—and once you have that coloring book the whole
idea is to stay between the lines. So I didn’t have the restriction of the lines. My
Imagination was never ruined, never limited by preconception. | could just go free.
And my father would bring home paper that was blank on one side, so | was able to
draw whatever | wanted all the time.”

Donald Lynch recalls that “David drew lots of airplanes and pistols and
machine guns — | don’t know why.” Lynch’s adult art concerns the shifting balance
of power between people, and senses the flow and accumulation of forces within
objects and atmospheres. Planes and pistols vibrate with latent and active energy,
and both will adorn Lynch’s mature paintings, films, and a stage performance piece,
often as agents of death. Donald also remembers that his son was not the sort of
creator who eschews the commercial potential of art-making, for young David used
colored felt- tip markers to draw the extreme facial expressions of wild and crazy
Mad magazine characters on white sweat shirts, then sold each one for five big 1950s
dollars.

Childhood drawing and dreaming is one thing, but the only Boise adults
Lynch saw applying color with a brush for a living were house painters. It took
having his girlfriend stolen to expand his artistic horizon. Lynch believes in fate, the
way that events can coalesce in the time stream, forming a meaningful pathway into
the future. After the Lynches moved to Alexandria, Virginia, fifteen-year-old David
was standing with his girl, Linda Styles, in her snowy front yard when same-aged,
tow-headed Toby Keeler sauntered up, became Lynch’s fast friend, and stole Linda’s
heart. Still, knowing Toby brought David a priceless treasure: the certainty of what
he was going to do for the rest of his life. One day, after school, Toby took Lynch to
meet his father. For Lynch, stepping into the studio of professional artist Bushnell
Keeler “thrilled my soul.” This event “completely changed my life,” for David

realized that he too could devote himself to art. Keeler (b. 1925) was one of those
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rare American men who followed a nonconformist path after World War 1. An
economics graduate from Dartmouth, he “got my ass way up the ladder too soon”
and dropped out of a management-level position at a big Cleveland bearing-
manufacturing plant when “I thought | had the call to become an Episcopalian
minister.” Keeler realized that seminary studies were not for him when an intuitive
“little lightbulb went off” and he decided to “go into art,” a pursuit he had loved as
a teenager. In his mid- thirties, Keeler sampled both the world of commercial art and
illustration and the fine arts courses at Virginia’s American University. The
university’s philosophical approach of relating the acts of seeing, feeling, and
painting to the primal nature of being, the fundamental first principles of existence,
ex- cited Keeler’s spiritual self and he emerged from his schooling as a full-time
painter with his own studio and gallery. Keeler’s almost religious zeal for the poetics
of art-making was reinforced by Robert Henri’s book The Art Spirit. And, in turn,
when Lynch met Keeler, he was inspired by “the miracle” of the man’s lifestyle and
the book that the painter urged him to read.

Henri (1865-1929) was a leader of New York’s Ash Can School of urban
realist painters and was a beloved art teacher and philosopher. The Art Spirit
proclaimed his deepest convictions and the book became Lynch’s “bible.” Lynch
has said that a stimulating, metaphorical “jolt of electricity” is good for the mind.
We can imagine the high voltage that surged through his cranium when he read
words that validated his dreamy childhood sense of mysteries hidden beneath the
surfaces of life, and which today crystallize his credo. “There is an undercurrent, the
real life, beneath all appearances everywhere. | do not say that any master has fully
comprehended it at any- time, but the value of his work is that he has sensed it and
his work reports the measure of his experience.”

Henri admonished artists to retain a child’s innocent eye and sense of wonder
at the world, and today Lynch, now in his sixties, still says, “I feel like I’m between
six and seventeen.” Like an awestruck child, pondering a world in which not all
forces and feelings have names yet, Lynch conveys the humming charge of power

barely contained within the shapes of people and things. Blue Velvet’s almost
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supernatural first image, looking up at red flowers, white picket fence, and blue sky
IS, in Lynch’s eye, “a kid’s view.” The characters in his films, like adults looming
over a child, spew out volcanic emotions in a visual vocabulary of intensified
gestures and facial expressions. One of Lynch’s 1988 canvases, peopled with a
rudimentary stick figure a child might paint and title, is called Oww, God, Mom, the
Dog He Bited Me. Henri’s reference to the inability of any single artist to fully
comprehend the universe’s mysteries is central to Lynch’s vision. Truth-seekers
pursuing secrets keep Lynch’s world spinning. His actual and metaphorical
detectives read clues and make connections, but they are never able to expose all of
the universe’s dark hiding places to the harsh, reasoned light of absolute
comprehension. And Lynch’s sense of aesthetic and metaphysical proportion shapes
his creative process: He likes to “float into strange intuitions and inspirations” that
he cannot explain to himself, nor to his audience.

Nor to his parents. Lynch’s teenage “rebellion” sharpened its obsessive focus:
“I just didn’t want anything to do with anything except painting, and living the Art
Life.” In The Art Spirit, Robert Henri encouraged the artist to seek a state of
consciousness in which he has “a grip on the fundamentals of nature, the spirit of
life, the constructive force, the secret of growth, an understanding of the relative
importance of things, order, balance.” This mandate set Lynch on a straightforward
path: “The art comes first. In the Art Life, you don’t get married and you don’t have
families. You have studios and models, and you drink a lot of coffee and you smoke
cigarettes and you work mostly at night. Your place smells like oil paint, and you
think beneath the surface of things and you live a fantastic life of ideas. And create
stuff.” Lynch’s inclusion of smoking in his creed was a palpable stroke of
differentiation from his nicotine-spurning parents. (Lynch stopped smoking for
many years, but took it up again as a mature adult, a fact that he confessed to his
parents in a letter; these days family members assume he wears a nicotine patch
when he attends Lynch family gatherings). Inhaling cigarette smoke and puffing it
out was a gesture of behavioral and spiritual kinship with the family maverick,

Grandfather Austin Lynch.
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Along with Bushnell Keeler and Robert Henri, Lynch’s paternal grandfather
was one of the grown-ups that the youth wanted to be like. “He was a tremendous
influence. | thought he was one of the coolest guys. He always drove these big black
cars and he’d wear these thin leather driving gloves, and real, real good suits and
engraved cowboy boots. He was fantastic.” As an adult, Lynch brought his detailed
sensitivity to his grandfather’s sartorial image to the careful creation of his own
generic look. He typically wears a simply tailored black suit and a white shirt with
the collar buttoned up (I feel protective of my sternum’), sometimes accompanied
by a black tie. This black-and-white uniform so bespeaks Lynch that he has clothed
his cinematic alter-egos in it for decades. Also, Grandfather Lynch’s love of cars
lives on in David, who casts vehicles in his films as precisely as he does actors. In
Twin Peaks, Laura Palmer’s outwardly wholesome, yet evil-possessed, incest-
committing, child-murdering father, Leland, drives a dark convertible (two forms in
one) whose Washington State license plate screams EAK. Driving around at night
later than his parents wanted him to was one way Lynch expressed his youthful sense
of independence, and when his freedom flights were threatened with grounding, he
kept their duration secret. His parents went to bed early, so Lynch mastered the art
of turning off the family car’s motor as he approached home and silently coasting
into the garage, then slowly turning all of the doorknobs he encountered inside the
sleeping house, and softly creeping into his bed.

In the 1950s and early 1960s, America’s homogenized self-image started to
split into squares and hipsters. Squares were conforming upholders of the traditional
status quo. Cleanliness, Judeo-Christian godliness, law and order, marriage-
sanctioned sexuality, tame music, and station wagons were cardinal virtues. Hipsters
questioned everything that squares solemnly stood for, opening themselves to
idiosyncratic promptings of desire and soul-quest. They embraced earthiness,
follow-your-bliss pantheism, situational ethics, sexual experimentation, the wild
“jungle music” of jazz and rock and roll, and racy cars. Along with most children of
America’s postwar baby boom, David Lynch was a mixture of hip and square. Like

a character in the 1950s family-values TV show Father Knows Best, he cheerfully
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ran for high school treasurer (“Save With Dave”), and cheerfully lost. He and his
sweetheart, photographed on a bicycle-built-for-two, were chosen his class’s “Cutest
Couple.” And, just like Jimmy Stewart in It’s a Wonderful Life, he worked behind
the soda fountain counter at the corner drugstore. But winds that would steer Lynch
away from the mainstream were stirring, and Grandfather Lynch was one cool
breeze. The article accompanying Lynch’s October 1, 1990, Time magazine cover
appearance finishes with the director enthusing over rejuvenation techniques that
could someday make it possible for a “ninety-five-year-old mind” to enjoy a body
reconditioned to twenty-five-year-old spryness. With a seeming nod of affection to
his un- conventional forefather, Lynch concludes: “Granddad would start breaking
into liquor stores and staying out late.”

Elvis Presley was a powerhouse of raw sexual energy who shivered and shook
the teenaged Lynch’s generation and American culture at large. The church-going
Tupelo truck driver who became the king of rock and roll was the perfect
amalgamation of hip and square. A devotee of both heavenly gospel music and
down-and-dirty blues tunes, the sneering singer with the anarchic, thrusting pelvis
was the same kid who worshipped his mother and responded to interviewers with a
polite, soft-spoken humility. Along with 1950s sci-fi monsters, young Lynch
watched Elvis on the silver screen. He loved Elvis’s performing persona and music
and would incorporate both into his cinematic reshaping (1990) of Barry Gifford’s
novel Wild at Heart. Lynch’s most potent screen evildoers, with their violent,
insatiable hungers of body and soul, are perfect personifications of Elvis’s lyrics: “If
you’re looking for trouble, just look right in my face.”

As a teenager, Lynch had a hard time getting his parents to understand and
sympathize with his immersion in the Art Life. Lynch habitually de- scribes his
youthful home life in rosy terms and speaks of his parents being “supportive” of his
artistic endeavors. But Bushnell Keeler remembers Lynch as “a young fellow with
a battle going on inside him” because of family tension over his art-making
obsession. Lynch’s home was, as he would as an adult say of households in his

fictions, “a place where things can go wrong.”
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While still in high school, Lynch was already spending some time away from
the family hearth, painting in the room he and his same-age friend and fellow artist
Jack Fisk rented from Bushnell Keeler, but relations in the Lynch house became so
strained that David asked if he could move in with the Keelers for a while. He ended
up staying for most of the school year.

Keeler recalls that “David didn’t want to be with his family, because they were
upset with him. They felt that art was something you do after you get your work
done, and David’s first order of business should be to do well in school. They
thought he just wasn’t producing at the academic level he ought to be. David was
getting Cs on his report card, and he was having to compete against his extremely
brilliant brother and sister.”80 His parents’ dissatisfaction with his school
performance only served to energize Lynch’s desire to devote himself to painting,
so he moved into the Keelers’ home.

The elder artist immediately became aware of how much stress Lynch was
feeling, for “every morning, as soon as David would wake up, he’d get sick.” Keeler
decided he should talk to Lynch’s father about the situation, so he and Donald met.
David had told Keeler about his father living for two years in an Oregon Forest
Service observation tower and “letting his beard grow down to his knees.” So Keeler
reminded Donald of this wild-bearded mountain-man period of his life and averred
that, just as with David, “there was something in him that was rather nonconformist.”
Donald, who retired early (in 1975) from the “the rat race of bureaucratic
administration,” smiled and nodded, and listened to Bushnell Keeler make his case
“as nicely as | could.” Keeler told David’s father that “*Your son is trying to maintain
a vocation as a painter, and at the same time meet the standards laid down by the
high school, and he is meeting them, he’s doing his obligation there. At the same
time, he’s doubling in brass in terms of being a real painter, not a dilettante. He’s
trying to carry two vocations, and you’re not helping him. He’s got more talent in
his little finger than I’ll ever have, and he needs encouragement, not
discouragement.” Donald silently absorbed what Keeler had told him, thanked him

for speaking his mind, and, according to Keeler, “seemed to feel better after our
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conversation.” Donald remembers that as they parted, Keeler asked him, “if it was
okay for David o take part in drawing sessions which included nude models. What
could I say but yes?” Thirty-four years later, David Lynch made a TV commercial
for the Honda CR-V sport utility vehicle that shows a corporate man in a business
suit transforming into a woodsman-costumed fellow with a supernaturally fast-
growing beard after he gazes at the adventurous CR-V in a showroom window,
clearly a loving homage to his father’s independent spirit and bearded-frontiersman
days.

Lynch credits his father with instilling in him the methodical work habits that
have furthered his career and provided a soothing psychological refuge from
emotional pain and a sometimes fearsome outside world. “My father taught me that
iIf you want to do something, first you sit down and make a plan. Then you pull
together the materials and tools you’ll need, and go to work. This process applies to
anything you want to do.” Like his father, Lynch became a woodworker at a young
age, and once, to aggravate his mother, he drew up plans for a “Bird-Killing
Machine.”

Over the years, Donald and Sunny Lynch clearly came to terms with their
son’s dedication to art, and they proudly displayed a range of his paintings, drawings,
and prints in their suburban ranch house that’s a five- freeway drive east of Los
Angeles. The teenage Lynch’s flair for realistic, representational work is evident in
a carefully shaded graphite drawing of a New England wharf and sailboat, his easily
readable signature merging with a sketched paintbrush and palette in a touching
youthful declaration of his self-image as an artist. The Eagle Scout proclaims his
love of America in a small rendering of the Washington, D.C. Capitol dome that
appears to be skillfully composed of a single black ink line that intricately scrambles
and tangles itself to form the familiar breastlike dome shape. Another Wasington
monument is the Friendship Fire Department Founded in 1774 by George
Washington, which Lynch renders as a spatially flat, black-and- white structure with
small, washed touches of mauve and blue. A building that houses men who battle

chaotic flames should be a comforting place, and the worlds “Friendship” and
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“George Washington” are reassuring. But Lynch gives the image an eerie, haunted
air, as though the malevolent forces he sensed but couldn’t see in his own
neighborhood lurked in the firehouse’s dark abysslike windows and the twisted
black, barren trees that will appear in artworks to come over the years.

As he matured, Lynch embraced eastern religious philosophies and practices,
but he was raised in a Christian household (there was a copy of The Living Bible on
a family room table when I visited his parents) and as a young artist he did a striking
interpretation of the Crucifixion and the Resurrection, each in moderated shadings
of black, white, and gray, and segmented in a tripartite icon-like fashion. These two
works, which hang prominently in Donald and Sunny’s living room, show Lynch’s
gift for abstraction, as he presents the archetypical images of Christ on the cross and
rising from the cave of the dead as an organic melding of transforming flesh and
spirit that feels like it’s in motion—no wonder he made the natural next step to
animate his drawings. Crucifixion and Resurrection also introduce motifs that will
grace many future Lynch works: parting stage curtains, luminous spirit-light, a lone,
simple peak-roofed house form, and star fields. Lynch’s fascination for that
unadorned house form may have originated on the plains of eastern Montana, for to
the left of Donald and Sunny’s star-motif quilt-covered bed hangs David’s graphite
drawing of the ranch house where his father grew up (yes, there are twin mountain
peaks in the far horizon, and a welcoming, stairway-to-heaven sky occupies more
than half of the image). Hanging beneath this picture of his father’s origins is a
companion drawing of the Brooklyn rowhouse street where Sunny was raised, and
which was the Lynch family’s destination when young David had his urban-fright,
down-into-the-dark-subway-tunnel panic experience. Both of these parent- honoring
drawings are superbly detailed: They look like slightly softened photo-realist works,
and you expect the fulsome trees—blurred as though in motion and arching over the
parked Model A Fords on Edwina’s New York street—to gently sway and sigh as
they will in Blue Velvet, Twin Peaks, and The Straight Story. The tangible tracings
of love between two parents and their son that adorn Donald and Sunny’s home

(David signed some of the works as birthday and Christmas presents) culminate in
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a black-and-white photograph of mature film director David Lynch sitting with a big
35mm movie camera and grinning like he did as a five-year-old towhead. On the
photo, Lynch has written in large letters, “To the Best Mom and Dad in the World.”
Lynch, who in the public world cares passionately about every small detail of the
way his work is presented, loves his parents so much that he lets them hang a
relatively recent $4,000 abstract painting upside down over their living room sofa
because “that’s the way we like it.”

Ninety-five percent of Lynch’s early artwork hanging in his parents’ house is
monochromatic or a subdued shade of blue. Only one piece screams with vibrant
color: a self-portrait of an unsmiling young man looking straight at us, sporting
Beatle-style hair covering his forehead and wearing a top- buttoned shirt and suit
coat. For decades, the world has known Lynch to present himself in clothing shades
of black, white, and khaki. However, in a family photo, the teenaged Lynch sports a
lilac-pink shirt, and his portrait shows him in a red shirt, canary-yellow sweater vest,
and a peacock blue- green jacket, and behind him, a bright orange color field. The
contrast in Lynch’s early artwork between a dark palette and a light-splashed one
reflects his lifelong sense that the realms of phenomena and emotions balance
shadowy and radiant elements and forces, but his color-burst of a self-image may
have an art historical motivation. Three of the fundamental hues of his self-portrait
(red, orange, blue-green) are the primary color areas of Vincent Van Gogh’s self-
portrait from 1889, one year before the agonized artistic genius shot himself to death.
In Van Gogh’s picture there’s a white bandage over the left side of his face, covering
the wound where he razored off his lower ear in a rage of self-loathing. In Lynch’s
portrait, his right ear is prominent, but his left one, hidden by his longish hair, doesn’t
seem to be there. In Lynch’s film Blue Velvet, a character’s left ear is cut off by a
mentally anguished man, himself a kind of tortured artist, who verbally refers to Van
Gogh. Lynch the young art student and self-portraitist was certainly aware of Van
Gogh’s body of work, and says he was influenced by the work of others before he
“got my own original thoughts.” Given the preoccupations of Lynch’s later career,

it’s natural that as a young artist he would respond to Van Gogh’s agitated, emotion-
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wracked visual language, and empathize with the Dutch master’s mystical fire of
ferocious creativity, his sorrowful yearning to share his soul with his fellow human
beings.

Keeler was amazed at David’s dedication to his artistic calling. “I never knew
a kid that age who was so productive. He had creativity coming out of his ears, and
he was willing to sacrifice everything for the opportunity to paint. | had a rule in the
studio he rented from me: No partying. | knew he would never break it, and he never
did.”

While the serious-minded Lynch was digging deep into the essentials of art
and life, his friend Toby Keeler was “busy being a teenager” and recalls that “there
was always a tension” between David’s need to be both a solitary and social being.
“When he was painting and thinking he didn’t want someone hanging around trying
to talk to him.” Still, Lynch took time to be a member of the high school fraternity
Alpha Omega Upsilon with Toby, and loved the fact that he and his brothers used a
secret motto and handshake. (Perhaps the fraternity’s shrouded signs and signals
combined with the do-gooder ethos of Lynch’s Boy Scout career to spawn Twin
Peaks’ clandestine all-male Book House Boys group.) Wearing a typical college
boy’s button-down Oxford shirt and tweed jacket, David would accompany Toby to
a nightclub in the Georgetown district of Washington, D.C., that bore the evocative
Lynchian name of The Shadows. In the dim, smoky light, the two friends would sip
beer and enjoy such fledgling mainstream acts as Bill Cosby and The Mugwumps
(soon to become The Mamas and The Papas), and one night they watched with
members of The Kingston Trio as David and Toby’s pals, the folk music duo Ron
and Buzz, won a chance to meet the Beatles.

Toby recalls that Lynch, along with Jack Fisk, also gravitated toward the
cooler edges of fringe culture, where the Beat poets and artists and progressive jazz
grooved. (A wild surge of Beat dancing and music vivifies an unbroadcast episode
of Lynch’s TV series On the Air, and his early 1960s love of the Dave Brubeck
Quartet’s Take Five manifests itself on the soundtrack of his Mulholland Drive pilot

episode [2000-2001] and on his phone answering machine.) Keeler notes that
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Lynch, “who can flutter his hands at a phenomenal rate of speed,” became an
accomplished player of the beatnik’s instrument of choice, the bongo drums.
Lynch’s smoking drum rhythms, which echoed off the walls of staid suburban living
rooms at high school parties, earned him the esteemed nickname of Bongo Dave.

The hipster who produced the far-out bongo sounds also swore allegiance to
God and country as a member of the Boy Scouts, earning the highest rank of Eagle
Scout, which only 1 percent of members attain. On his fourteenth birthday, January
20, 1961, he got a major patriotic thrill when, resplendent in his Eagle Scout uniform,
Lynch had the honor of helping seat dignitaries at John F. Kennedy’s inauguration
at the White House, and in the space of a few seconds saw Kennedy, Dwight
Eisenhower, Lyndon Johnson, and Richard Nixon pass within touching distance.

Like everyone else in the country, Lynch was devastated when Kennedy was
assassinated on November 23, 1963, and recalls that his Catholic girlfriend, Judy
Westerman, was so grief-stricken that she stayed in her darkened bedroom for four
days. Lynch coped by immersing himself in painting, but Toby Keeler came by and
suggested that they go and pay their respects to the fallen president by viewing his
body, which was lying in state in the Capitol rotunda. Promising Donald Lynch that
he’d return the family car by an appointed hour, David steered the nondescript 1958
Chevrolet through the virtually empty streets of Alexandria, picked up Toby and
some beer, and headed for D.C. The car looked like a sleepy family sedan but, as is
often the case in Lynchland, a surging hidden power throbbed beneath its sedate
exterior, for Donald had selected the big V-8 engine. Toby says David loved to shock
other drivers by mashing his foot to the floor and leaving them behind in a cloud of
tire smoke.

Once they got to D.C., they had a hard time finding a parking place, and were
amazed to see that the ten-abreast line of people waiting to view Kennedy seemed
to stretch on and on forever. David and Toby had thought that the whole process
would take a couple of hours at most, but they ended up standing in line all night
and never even got near the inner rotunda. David had promised his father to get the

car back on time so, good Scout that he was, he and Toby relinquished their place in
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line and, frustrated and sad, headed back home. It had gotten cold during the night,
and someone had given the two young men a blanket each, which they wore
American Indian style, draped over their shoulders and hanging down to the ground.
Before they had abandoned their vigil, an elderly woman had asked them, “Are you
two brothers?” Lynch had grinned and said, “We’re in the same tribe.”

While still in high school, Lynch and his art-minded buddy, Jack Fisk, started
staying up late painting in their Georgetown studio. Artists and scientists often share
a free-thinking, imaginative, methodical mindset, and Donald Lynch thought enough
of his son’s venture to help pay the rent on his studio, which had recently been
vacated by the California-bound Bushnell Keeler. David visited museums and
galleries in Washington and New York and, at age eighteen, was struck by the
paintings of British artist Francis Bacon. Many aspects of Bacon’s work would come
to inform Lynch’s own aesthetic. Lynch noticed the intense sense of presence that
emanated from Bacon’s images of mundane objects like cigarettes and butcher’s
meat. He admired the textural thickness and beauty of the paint and Bacon’s
asymmetrical balancing of strongly contrasting elements. Bacon’s canvasses emitted
an alluring, ominous atmosphere that would also blanket the world of Lynch’s art.
There were figures with unspecified physical and psychic wounds, quivering with
the doubled violence of victim and perpetrator. Naturalistic settings in which bodies
distort in a flux of smeared faces slipping into atavistic contours, the human
becoming nonhuman. People projected a dual aspect, coming face-to-face with their
own ghosts. Earlier in the twentieth century, French Surrealist pioneer Andre Breton
spoke for both Bacon and Lynch when he declared that “Beauty will be convulsive,
or not at all.”

Bacon, as Lynch will come to do with film, established a one-to-one congruity
between his nervous system, subconscious, and the paint he was applying to canvas.
Both men speak of gleaning images from “waking dreams” and of seeking to bypass
logic and speech in communicating with their viewers. Lynch’s films are alive with

ebbs and flows of emotion, which the viewer can comprehend through what Lynch
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calls “inner knowing.” Furthermore, Bacon says the artist should “unlock the valves
of feeling and therefore return the onlooker to life.”

The Surrealists, Bacon, and Lynch transport us to the realm of the sub- lime,
as described by English writer Edmund Burke (1729-1797): “What- ever excites
pain and danger, whatever is in any sort terrible, or is conversant about terrible
objects, or operates in a manner analogous to terror is a source of the Sublime; it is
productive of the strongest emotions which the mind is capable of feeling.”104 And
the aesthetic qualities that arouse the sublime are attributes that will characterize
decades of Lynch’s artistic expressions: “terror, obscurity, power, vastness, infinity,
difficulty, magnificence, and darkness.” Always, for Lynch, darkness.

After graduating from Hammond High School, Alexandria, Virginia, in 1964,
Lynch attended the Corcoran School of Art in Washington, D.C., and the Boston
Museum School. One day, back in Alexandria, Bushnell Keeler, who knew Lynch
was happily studying art and painting all day long up in Boston, answered the
doorbell and found the young man standing on his doorstep. As Lynch sipped a mug
of Keeler’s industrial-strength coffee he declared, “I’m through with that damned
school,” and recounted a tale of woe that Keeler (speaking in 2004) feels illustrates
“an endearing side of David that worked to his detriment then, but now may be one
of his greatest assets.”

At the Boston Museum School, Lynch had a sculpture instructor who, as
Keeler says, “took to him right away and became his mentor.” The teacher was in
the process of getting divorced from his wife and he asked if he and his girlfriend
could use David’s off-campus sleeping room for a rendezvous some time. The “way
too accommodating” young man said “Sure” and, for night after night, had to sleep
on the floor while his teacher and the man’s paramour enjoyed the bed. As Keeler
says, Lynch’s “gentleness, his tendency to avoid confrontations,” kept him from
asserting his displeasure with this sleeping arrangement, so he concluded that the
only way out of this messy situation was to quit school, which he did.

In Lynch’s film fictions, characters sometimes stand and battle their de- mons

face to face but more often they respond to threatening, stifling, in- tolerable
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predicaments by seeking an escape route. The young Lynch who bailed out of rough
situations at home and in Boston is, as a grown-up, fully able to directly state his
needs and wishes, and his gentle, harmony-seeking demeanor serves him well in
contrast to an industry town full of aggressive predators and double-talking
pretenders. However, if he had taken more of a fighting-tiger, territory-defending
stance, Dune and parts of TV’s Twin Peaks might have been less compromised
projects.

In 1965, after completing his freshman year, Lynch and Jack Fisk set off for
Europe to be schooled by Viennese Expressionist master Oskar Kokoschka (1869—
1980). “I went to study under one of my least favorite painters, | really don’t know
why.” Ironically, today Kokoschka is one of the painters Lynch is “wild about” and
it’s easy to see why: As a mature artist, he would view the Viennese creator of
expressionistic portraits, figure studies, and cityscapes as a kindred spirit. Like
Lynch, Kokoschka believed in the primal power of the penetrating eye wedded to
the imagination, and declared that “the awareness of visions is life itself” and that
art is “a pointer, a bridge to a realm beyond the senses.” Kokoschka, who was called
“the slicer-open of souls,” infuses the personal space of his subjects with tension,
and felt that the artist should “build houses outward from within,” evoking Lynch’s
gift for portraying houses as psychic, emotion-manifesting spaces. Lynch planned to
stay in Europe for three years. He lasted fifteen days.

Lynch and Fisk arrived in Salzburg at night, checked into a boarding house,
and because their biological clocks were still running on American time, found
themselves wide awake and starving at three in the morning. Their plan to hit the
town for some food was stopped cold when they dis- covered the front door of their
quarters was locked, so they made a meager meal of the few airline crackers still in
their pockets from their flight. Lynch likes to look for signs and meaning and
patterns in the flow of his life, and if he hadn’t already learned the lesson that things
often don’t go the way you expect them to, this trip would hammer it into his brain.

The next morning the two eager art students hiked up to the hillside castle that

housed Kokoschka’s school — and were dumbfounded to learn that classes didn’t
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start for ten weeks. Spontaneous, white-hot inspiration had motivated Lynch and
Fisk’s trip, so they hadn’t considered the possibility that Kokoschka might schedule
a summer break. In 2002, Fisk, with a sheepish chuckle, admits that “Kokoschka
didn’t actually know we were coming.”

Agreeing to pool their cash, they came up with $250, but arriving at a
consensus about what to do next took some doing. Fisk was bent on seeing Portugal,
but Lynch wanted to go to Greece, for personal reasons more than cultural
enrichment. Nancy Briggs, Lynch’s stateside girlfriend (who, with her long, center-
parted hair, Fisk feels is the archetype “for the imagery of The Blonde in David’s
artwork”)119 was staying with her parents in Athens. Fisk finally yielded to his
romantic pal and they headed southeast toward Greece, traveling for three days in
style on the legendary Orient Express train.

Trying to convince their fellow passengers that they were European, Fisk
asked Lynch, “Vas is dat?” But the best Lynch could come up with was, “Dat is
mein arm.” Doing some sketching, Lynch drew a geometric pattern, to which an
interested foreign passenger responded, “Looks like a labyrinth.” Lynch puzzled
over this comment for a second and responded with a classic Lynchian non sequitur,
“Sorry, | don’t speak German.” The young men hadn’t brought any food with them
on the train and once again were going hungry, but found fellow travelers to be
generous with their provisions. Ever sensitive to mysteries, Lynch became intrigued
by whatever the heck it was that a Russian man they’d befriended was keeping inside
a box he kept next to him on the bench seat. Finally, the fellow slid the lid aside to
reveal what Fisk calls “a huge cigar like a cartoon: fat in the middle and tapered at
both ends.” As a gesture of Cold War détente, the Russian insisted that his American
comrades share his smoke, so all three took many puffs — but Fisk and Lynch got
sick.

The next day, as the train chugged toward Athens, Fisk snoozed while Lynch
chose to get away from everyone by standing on a small open-air platform and
watching tens of centuries of civilized landscape roll by. When he rejoined Fisk, he

couldn’t understand why his buddy got a shocked look on his face and then started
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laughing uncontrollably. Unbeknownst to Lynch, the coal-fired locomotive’s smoke
had stained his face charcoal color, and refuse water tossed overboard had spattered
little white dots on the shadow of Lynch’s puzzled expression. Even before being
conscious of doing so, Lynch was presenting a black-and-white image of himself to
the world.

Ever the romantic, young Lynch knew that true love was worth suffering any
hardship, but when he and Fisk reached Athens and searched out the house where
his Nancy and her parents were staying for the summer, they discovered that the
Briggs clan had just headed back to the states. Any lingering hint of Nancy’s scent
had been burned out of the one-hundred- five-degree air and Lynch was crestfallen.

He and Fisk holed up in a cheap hotel, hiding from the sun and sip- ping ouzo.
They still had some American change in their pockets, and Fisk remembers that the
money seemed “unreal and foreign, like you couldn’t buy anything with it in the
world we were in. We both suddenly felt very American, and David said, ‘I want
some J.C. Penney’s khakis and blue work shirts.” In less than two weeks we’d
reached the point where we wanted nothing more than to come home.”

Fisk recalls that “we were both in a lousy mood; nothing had worked out on
this European trip. And we were kind of estranged from each other. David craved
Marlboro cigarettes, which were $1 a pack, and Coca Colas, which were $1 each, so
| saw what little money we had going up in smoke. From my point of view, it had
been a big mistake to pool our money. We may have wanted to go home, but we
couldn’t afford it.”

Lynch knew that his parents, who had helped fund what was supposed to be
their son’s European art education, would be disappointed that he’d spent their
money joyriding around the continent. Putting off the inevitable confrontation with
his folks, he wisely contacted his grandparents to secure funds for a ticket home,
while Fisk got a long-distance loan from his sister, Mary.

Not only was Lynch’s romantic quest fruitless but he found that Europe didn’t
fire up his creative urges. There’s a symbolic connection between Lynch’s life and

his art: He needs to have places and experiences that move him feed his work. The
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region around Kokoschka’s school was “too clean. So wholesome and sterile. This
Is where | was going to be painting. And there was no inspiration for the kind of
work | wanted to do. | knew that | was American and | wanted to be there.”

Back in the United States, Lynch returned to his parents’ home in Alexandria.
They were happy to see him but they dealt firmly with this young man who had
abandoned his European study plan. “My parents disinherited me, sort of. They said,
‘Okay, you’re not going to school, you’re not taking things seriously, so we’re not
giving you any more money. You’ll have to go out and find a job.”” Lynch
performed a number of menial, 29-cents-an- hour tasks for bosses who eventually
grew impatient with the artist-laborer’s inability to get up early in the morning.
When his parents relocated to California, Lynch moved into an apartment above an
art-frame shop owned by a man named Michelangelo (Mike) Aloca, a fellow who,
with his (as Bushnell Keeler says) “head of hair like the mane of a lion, huge
shoulders like that wrestler who’s a governor, Jesse Ventura, and two tiny legs he
would kind of tie in a knot—nhe always had to be in a wheelchair,” was the kind of
unique person who fascinates Lynch. Keeler, Aloca’s longtime friend, adds with a
chuckle that “Mike had the most beautiful Italian wife you ever saw; she was like a
young version of the actress Anna Magnani. | don’t know how that happened.”
Aloca had previously fired Lynch when he scratched a frame but he rehired him to
be the janitor, and installed a bell to roust David out of bed for work. Subsisting on
peanut butter, bread, and milk, Lynch remained optimistic and philosophical about
the ups and downs of his lowly career. “Each time | was fired, it led me to somewhere
else where | had a new experience. | could see that it all had a rhyme and a reason.
Each time | was fired from a job, | was ecstatic.” Still, having to clean a stopped-up
toilet that no one else would touch, and having Aloca threaten him with a gun, caused
Lynch to question his employment status quo.

The specter of being drafted into the Army and sent to the killing fields of
Vietnam haunted millions of young American men in the mid-1960s. Those who
fought received physical wounds and psychic traumas, while those who stayed home

were scarred with survivor’s guilt. Lynch was living happily in his little apartment
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with orange drapes when he got a notice to report for the Army physical exam that
would determine if he would be inducted into service and sent to Vietnam. Lynch’s
summons ordered him to report at five in the morning, and his pal Jack Fisk, who
had the same report time, had to start trying to wake sleepy-head David at four in
order to make their date. Fisk recalls that Lynch was classified 4-F, unfit for military
service, because of “some health problems that David never enumerated.”

Lynch was greatly disturbed by the Vietnam conflict, and he told friends about
a weapon he devised in a make-love-not-war spirit. It was a light- weight device that
could be thrown at the Viet Cong fighters and, rather than exploding in lethal flames,
it would blast out Vietnamese rock and roll music. Lynch’s belief in the power of
art is touching: He could picture U.S. soldiers and their enemies dropping their rifles

and having a rockin’ party.
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IPUJIOKEHUE b

IMepeBon ¢pparmenta kuuru “David Lynch: Beautiful Dark” (Greg
Olson)

I
VY3kaCcHOE 4yJIECHOE Ha4aJio
1946 - 1970

(«Andasury, «badymka»)

Hauano 1950-x romoB, nec Hepaneko oT Aimaxo Cuth, mrTar Aijgaxo, rie
PabOTHUKH JIECOXO3UCTBEHHON CIIy>KObI MIPOBOSAT OTIIYCK CO CBOUMHU CEMbSIMH B
IPOCTBIX OEBIX TOMHUKaX cpeau AepeBbeB. Keprucel npurnacuiu JInHyei Ha yKuH,
U B IPOXJaJ€ yracaroumero JHS POJUTENH TOTOBAT OapOEKI0 W NOTITUBAIOT
KOKTEWJIM, TOKA HENOJAJIEKY B CyMEpKax pe3BATCs U Kpu4atr ux AeTH. OHU UrparoT
B pea-posep’), u cemunernuii J[pBun JIuHy, 3amMeTuB cnaboe MECTO B IENOYKE
IPOTUBHUKOB, IPOPHIBAET UX OOOPOHY Tam, I/l CTOUT MaJeHbKas J1€BOYKA.

BHe3anHo pa3naBiimiics 3ByK 3ariylaeT Iy O0JITOBHHU B3POCIbIX U UTPUBBIX
HAaCMEIIEK U KPUKOB JIeTel. B oTinume OT pacTylux B CEBEPHBIX THMXOOKEAHCKHUX
mITatax rncepaoTcyr Mensuca, KOTOpbIe CTOST Tak OJIM3KO JIPYT K APYTY, YTO BETBU
UX NeperieTaTcs, 00pasys Ha BUJl €IMHOE LIEJI0€, CEBEPO-3aIaIHbIE COCHBI PACTYT
Ha PAcCTOSHUM JPyT OT APYra, Tak 4TO MEX HMX CTBOJAMH XOPOILIO BHJEH JIEC.
Ponurenu u 1etm BCMAaTpUBAKOTCS B TYCKJIOM CBETE, HO HE BUAST HUYEr0, KPOME
OECKOHEYHO MOBTOPSIOLIMXCS TEMHBIX BEPTUKAJIbHBIX CHIY3TOB coceH. Ho BOT
OISATh: KYTKUM HU3KUM CTOH — HE YEJOBEUECKMM W HE 3BEpUHBIM. THUIIMHA U
IIPOMO3IJIBIA BO3ayX; MaTh J[3Buna Jiunua, Cannu, HepBHO myTHUT: «Hanerocs, atn

3BYKH IIPEABEIIAIOT YTO-TO XOPOILIEEH.

U Monsmxuas neTckas urpa, neib KOTOPOH — «pa30pBaThy LENOYKY KOMAH/IbI
IPOTUBHUKOB. Poccuiickuii aHanor — anu-6a0a.
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Vpoxenen Ctpansl 60mbioro He6al) JIpsua Kur JInng nossuics Ha ceet 20
saaBaps 1946 roga B Musye, ropoae-caay mrara MoHTaHa, JexaneM MeXIy ropoi
Cenrtunen u ropoit JIxam6o. Kpome nByx BepminH y Musyibl ObUIM U JOpyrue
nepecedenns ¢ mupoM JpBuna Jlunua?. Topox o6pasoBaics BOKPYT JECONUIKH,
KaK U psf noceneHuit u3z ¢puiabmoB Jlunvya. Bo Bcem TyT 4uyBCTBOBAJICS yX 3araja
Amepuky, Tak JroOuMbid JlunyeM. ['opoa ¢ MBUIBHBIMH YJIOYKAaMH, BUAABIIUMHU
BUJIbI IByXATaKHBIMU KHPIHUYHBIMU 3IAHUSIMA U POJEO JIEKAT TaM, T/I€ MOAXOIAT
Ipyr K Apyry peku bimskdyr m burreppyr, Henpaneko ot Paticheiik-Kpuk, Hup
Jlomx u rop Ilaitonup; Bokpyr — ctaga OU30HOB U 3a0poleHHbIe ceneHus. M, kak
3TO yacTo ObIBaeT B paborax JIMHYA, TOpPOJ KWJI JBOMHON >KU3HBIO: MOJl €ro
yIMIaMu ObLT APYrod MUp, MHp Mapa U TyYHHENEH, IZle XOJOJHBIMH HOYaMHU
IOTUJTUCh KUTANCKHE YepHOpaOOYHMe M TaWJIUCh AIKOTOJMKH, HAPKOMAaHbI M KTO
noxy:xe. Musyna Obuta UealbHBIM MECTOM pOXACHUS s JIMHYa, 1711 KOTOPOTo
MUp — IOTOK uyec U 3arajok. HazBanue ropoja Ha si3bIKe UHACHIEB canuiiel, «In-
mis-sou-let-ka», o3HadaeT «peka u3yMIICHUS.

Oren JIpBuaa, Jonanbn JIunu, Belpoc Ha gepme B MoOHTaHEe BO BpeMeHa
Benukoit nenpeccuun. Tspkenmoe (QuHAHCOBOE TMOJOKEHHWE HE TOMENIAN0 €My
JOCTUYb TOCTaBJICHHBIX JKU3HCHHBIX LeNel. J[oHanmpJ MOIyYMsT MarucCTEPCKyo
crerneHb B cepe JIECOBOACTBA B JIFOKCKOM yHMBEPCHTETE® M yUUJICS HA HHKEHEPa
B Boenno-mopckoit akagemuu CIIA, moka He ObUT HamIpaBiieH B KauecTBe oduiiepa
Ha JUHKOP Ha tore Tuxoro okeana Bo Bpemsi BTopoit MupoBoii BoitHbl. OH ObLT Ha
Ky6e Bmecte ¢ ¢uorom, korga CoenuHenssle llltaTel AMepuku cOpocwid Ha
SAnonuto atoMHble 60MOBI, 3AKOHYUB TEM CaMbIM BOMHY.

3aman U BOCTOK AMEpPUKH COEIMHMIINCH, Koraa JloHanbja >KeHWJICS Ha
ypoxkenke bpyknuna Dnune (Cannu) CaHAXOJbM, C KOTOPOM MO3HAKOMMIICS BO
Bpems noxonaa B CesepHoit KaponuHe u koTopasi Toxe ciyxkuiia Ha (JoTe B TOAbI

BoIHBI. [lociie BoitHbI JloHaIB BEpHYJICA HA MAIYIO POJIUHY, B MOHTaHy, KOTOPYIO

U Ipossumie mrara Monrana.
2 Imeetcs B BUAy Tenecepuan I>suna Jlunua « Teun [Tukc» («JIBe Bepmunbny).

%) YHuBepcuTeT, pacnonoxeHHblii B ropoae Jlapem, Cesepnas Kaponuna.
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Ha3bIBaJ «caJoM i Bcero mupay. OH nocenuiica ¢ Cannu B Musyie, rjie, o ero
CJIOBaM, OHM «OXOTHO BEPHYJHCh K HOPMAaJIbHOM >KU3HM M XOTEIU 3aHIThCSA
0OBIYHBIMU YEJIOBEUECKUMU JICJIAMU: 00yCTPOUCTBOM JJOMa U BOCIIUTAHUEM JIETEH.
«Xoporas, 310poBasi, CYacTIMBas CEMEHas KMU3Hb» ObliIa BakHa 1 JloHanmba,
HO OH TaKX€ YyBCTBOBaJI I'IyOOKYIO JIMYHYIO MOTPEOHOCTh «B MPOJBIKEHHH K
3HaHHMSIM W yYMEHUIO, TUIOJJOTBOPHON paboTe B JIECHBIX yronbsix». OH omrymiat
«JIBOMCTBEHHOCTh CBOel u3HW». [loka [loHanbn pabotam B jecy, TpUMEHSs
Hay4YHBIN MeToJ OJisi O0PBOBI «C HACEKOMBIMH, THUJIBIMU KOPHSIMU UM 3apa3HbIMU
OOJIe3HSIMU B CTPEMJICHUU BBIPAIIMBATH 3/I0POBBIE JepeBbsi», CaHHU, Y KOTOPbHIN
ObUI JWIUIOM 1O AaHTJIMHCKOMY W HHOCTPAHHBIM  SI3bIKaM, 3aHUMAalach
MPENOIaBAHUEM AHTJIMUCKOTO U JOMAIIHUMU JI€TIaMHU.

Hayuno-uccnenoBarennsckas padora JloHanmpna mo3poiisia ceMbe [[PBHia,
BKJIIOYABIIIEH elie ero miaamiero opara [xona u cectpy MapTty, myTeniecTBOBaTh
110 JKMBOIIMCHOM, MIOJIHOM 3€JIeHHU TeppuTopuu Tuxookeanckoro Cesepo-3anana: u3
Canpanoiita, mrat Ainaxo, B CrnokaH, mrat BamuHrroH, orryaa — B boilice, mrar
Ainaxo. B bolice [IpBua nocemian miagiime KJIacChl U HA4all XOAUTh B CPETHIOO
IIKOJY, a 3aKOHYMUJ €€ B AJIeKCaHJpuu, TaT Buprunus.

Camoe panHee BocrioMrHaHue JIMHYa — 3TO TO, KaK OH CHAMT C JIPYTOM B
Jdy)Ke rps3u, «Oyaro paboras c Hed». Kakoe mnoaxopsiiee mOposiBIEHUE
CaMOCO3HaHMS Uil XYJOXKHHKA, KOTOPBIA CEMYac IMOTPykKaercsi B IPA3HBIA Xaoc
YKU3HU U CBOMM YHHUKAJIbHBIM BUJEHUEM MpUIAET eMy Gopmy. Yike B3pociblid JInnu
BCE €IIE JBMKUM MNPUPOJHON «HJICEH €OUHECHUS YEIOBEKa M 3emMim». Pocmmii B
1950-e roasl Ha CeBepo-3anazae JIuHY nmogaepKuBai UAXUIMYECKHE OTHOLIECHUS C
poaHOW mpupoaoil — HO ObUT oAuH HioaHC. [lo ero cioBaM, JETCTBO €ro
pecTaBiIsno co6oif «CuacTIMBbIE JEeHBKU Ha poHOi yiune» Y. «Bce ObL10 IpsaMo
KaK B JIETCKUX KHWXKaX. KpacuBble cTapble JOMHUKH, TEHUCTBIEC YJIOUYKHU, BU3HUTHI
MOJIOYHHKA, UTPBI B «BOMHYIIKY» U MHOTO-MHOT0 Jpy3€i. ITO ObLII MUpP, O KOTOPOM

MOKHO TOJBKO MEYTaTh. JTU TYJISANIME CAMOJETHI, TOIyOble HeOeca, 3a00pUHKH,

) HasBanme amepuKaHCKOM IETCKON pa3BUBAIOLIEH KHUTH cepeMHbl XX Beka.
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3€JICHbIM T'a30H, BUIIHEBBIE AepeBbi. «CpenHsas AMepuka» — Takas, Kakou OHa U
noJikHa Opl1a ObITh. HO BOT M3 BUIITHU HaYMHAaIa COUYUTHCS CMOJIa, MECTAMH YepHas,
MECTaMU KEJTast, U HECMETHOE YHUCIIO KPAaCHBIX MypaBbeB OErajo 1o BCeMy JI€peBy
[0 OSTOW JMIKOW cMoJie. Buaure, BOT 3TOT NPEKpPaACHbIA MHUP, HO CTOUT
MPUTIISIIETHCS — BCIOAY KPaCHBbIE MYpPaBbI».

OTH HECKOJIBKO MPEIJIOKEHUHN JA0T MpeICTaBICHHE O BCEICHHON (PUIbMOB
Jlunua. Mup rpe3 — HepealbHbId, HO B TO K€ BpEMs TaKOM 3HAKOMBIN;
IPOBUHIMAIbHBIE TIEH3aXKH; IPKUE, HACBIILIEHHbIE LIBETA ChEMKH; T'YASIINE 3BYKH,
OOBIYHO IIIYMBI 3JEKTPUYECTBA U 3aBOJIOB, KOTOpbIE JINHY HEpa3phIBHO CBS3bIBAET
C u300pakeHHeM, JIeTalbHOCTh W KpPYIHbIE IUJIaHbl, OOJBIIOE BHUMAaHUE K
Tekctypam. Camoe riaBHOe — o0Opa3 OOJBHOTO, KMIIAIIEr0 MYpPaBbsMHU JI€peBa
IIOCpEIn aMEpPUKAHCKOro paiika. UyBCTBO TPEBOKHOW HACTOPOKEHHOCTH IIO
OTHOLICHUID K MaHSLIEH, HO BCE-TAKU CTPAIIHOW HEU3BECTHOCTH B pPaMKax
O0e3zonacHocTH moBcegHeBHOcTH. C  gercrBa JIMHY oOnagan yaMBUTENIBHOU
CIIOCOOHOCTBIO UYyBCTBOBaTh NMPUCYTCTBHE B MHUPE HEBUIUMBIX 3JbIX CHJI. JTO
MO3TUYECKOE JAPOBAHMUE, UTO OBLIO M Y IBYX TUTAHOB UCKYCCTBA, KOTOPBIE CTAHYT
BIIOCJIEICTBUH KyMupamu JInnya: yexocnoBaikoro nucatens @pania Kadku (1883
— 1924) wu anrmiickoro xymoxHuka ®psncuca bskona (1909 - 1992).
Opanny3ckuit kputuk JKwuip Jlene3 rosopun o cnocodnoctu Kapku m bokona
CHBIILIATDH, KAK «CUJIbI AbSIBOJIbCKUE YK€ CTy4aTcs B ABEPb». JIMHY, Kak U cO3/1aHHAas
uM repouns puibma «Manxomnana Hpaiisy (2001) Haitana Ca51BUH, TOXKE CIBIILINAT
ATOT 3JI0BELIUN CTYK.

Oupiii JIuny ObLT 4yBCTBUTENIEH K 3arafloYHON CTPAHHOCTH MHpPA, BUJENT
CIOppEAIMCTUYHOCTh peanbHocTH. Korma oten B3su1 ero ¢ coboil Ha paboty —
Jonanea 6pait mpoOy MU3-10J] KOPBI I€PEBbEB HA MPEAMET HAMMUUS 3a00JI€BaHUMA —
JIPBUl yBHUZEN YYAaCTKH JIECHBIX YTOAWW, T€ HAa BCEM BHUCEIU SAPJBIKA, U
MeOIUPOBAHHBIN OPHUC CPEeU IEPEBHEB, CTEHBI KOTOPOTO OBUIM CIUIONIb YBEIIAHBI
NPUKOJOTBIMU HAaceKOMbIMU ¢ onucaHusmu. B 1993 roay [[»Bua mnpumen Ha
BeuepHee TOK-1oy Jlxeis JIeHo, merosnsas CBOMM TUIIMYHBIM YEPHBIM KOCTIOMOM,

3aCTETHYTOM Ha BCE MyTOBHIIbI O€JION pyOaIKoil 1 BBICOKMM 4yOOM MECOYHBIX, C
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npoceapto Bojoc. O0uiasce B cierka HpOHUYHOW, BEXKIMBOM, TAKOHUYHON MaHepe,
oH nokasan JIeHo cBoro «I[luenuHyr HOCKy» — KOJIJIaX C €ro mpoXOoAsSuIed Tornaa
XYJI0)KECTBEHHOW BBICTaBKU. JIMHY mpukonon Ha Oenbli (GOH Ha paBHOM
pacCTOSIHUM APYT OT Apyra MEPTBBIX MYEI U MOJ KaXKA0W MOMECTHI IO MaJI€HbKOU
oenori Tabmmuke ¢ uMmeHeM («AOH», «BUHIY», «®WJI»). DOta Hebombinas
npe3eHTanus JInHYa nokasasna, Kak THIAaTeIbHO MOJIOJION peKuccep MpoayMbIBAET
NOPSIAOK CBOMX ecTBUM. JInHY ycTpouin Tak, uto (1) JIeHo nmokaszan myen KpynHbIM
mwianoM, (2) Osup-nunep bpandopn Mapcanuc coirpan «llonetr mmens»; B
pesyabrare (3) 3purenu paccMmesuich. UYTo 0OoJjiee BaXXHO, CBSI3b  MEXKITY
YBUJICHHBIMH JIMHYEM B JIE€TCTBE JEPEBbSIMU U HACEKOMBIMH C SIpJIBIKAMU H
«ITyenmHON NOCKOW» B3pOCIOr0, YMYAPEHHOro JIMHYa IOKa3bIBa€T TBOPUYECKOE
B3aUMOJICHCTBUE MEXKIY €ro KM3HEHHBIM OINBITOM M TEM, YTO OH Ha3bIBA€T CBOEHU
«OKM3HBIO B HCKyccTBe». B 1992 rony JIunu ckazan: «OCHOBOM MHOTMX MOMX
MPOU3BEICHUN SABIIAIOTCA MOM BocrioMuHanus u3 boiice, mrat Aiinaxo, u CnokaHa,
mrat BammHrTOR».

[lyraromue BUIBI TaKXke€ MOJIKPEMUIM HACTOPOKEHHOCTh MajbuMKa, U OH
0CO3HAJI, YTO CTPAIITHBIE CHJIBI MOTYT BTOPTHYTHCS B, Ka3aJI0Ch ObI, 0€30MacHBIN MUP
BOKpyT. B Bo3pacte mectu set Jlundy nocmorpen ¢uiabM ['eapu Kunra 1952 rona
«Ilomoxau, moka BoccusieT conHue, Hemnu» co CBOMMH pPOJUTENSIMH B
aBTOKMHOTeaTpe. «S TMOMHIO 530u307, KOrJa CIHOKOMHO CHIALIETO B
NapUKMaxepCcKOM Kpeciie Teposi pacCTPENIMBAIOT U3 MyJEeMeTa, U S1IU30]], B KOTOPOM
MaJeHbKas J€BOYKAa UIPaeT C MYroBULEH M BAPYT, K yXKacy CBOMX POJMTEIIEH,
nporiarbiBaet ee. [loMHI0, Kak OUTyTHIT HACTOSIIMK ykac». B nerctBe JInnu «Obl1
HEMHOTO MOABEPKEH 00JIE3HU, U3-3a KOTOPOI OOUIILCS BBIXOJUTH U3 JOMa». DTOT
CTpax, KOTOPBIA, KaK OH MOHSJI BIOCIEACTBUH, SIBIsIETCS aropadodueit (MydruMbIxX
€10 OXBATHIBAET INAHMKA, KOTJAa OHU IMOKUAAIOT YCTAHOBJIEHHBIE MMH T'PAHHUILIbI
«0e30IacHOCTHY ), IEPELLES U BO B3pOCIYIO )KU3Hb. Pacckas3biBas 0 BpeMEeHH, KOrjaa
OH MOCTOSIHHO HOCWJI 10 TPU IIEHHBIX aTka, JIMHY cka3an: «JTO 3HaK TOro, 4TO
YeJIOBEK HE UyBCTBYET ce0s B 0€30MaCHOCTH, Hy X AaeTcs B 3amuTe. S Ob1 HOCUII TpU

NajabTO, €CIM Obl HE OBUIO CIMILKOM *apko. 1 yyBcTBOBan ceOs ys3BUMBIM, BO
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BHEIITHEM MHUpPE OBUTM BEMIM, KOTOPBHIMU S XOTEJI 3aHUMAThCS, HO sl HE JIFOOWII
BBIXOJIUTH TyJ1a. MHE HpPaBUJIOCH OBITh B UETHIPEX CTEHAX. 3a UX MpeAeiaMid MHOTO
C 4eM MPUXOAUTCS CTAIKUBATHCS, MOXKET MPOUZOUTH YTO-HUOYAb IJI0X0e. 3a4eM
cebst 3TUM TpeBOXKUTH? He nydine jam ocTaBaThCs JOMa M 3aHUMATHCS CBOMMU
JIEIIaMHU 7.

[Tepeesn ¢ pomuTens MU U3 «HUACATHHOTO MHUpPa» OE30MaCHBIX JIECHCTHIX
POIHBIX KpaeB B JO0M 0aOymku M ACAyIIKH B bpykiube «Hamyran [ero] mo
yepTuKoB». «Cmyckasch B METpO, S UYYBCTBOBaJ, OyATO Ha caMOM Jielie
oTnpaisitoch B af. [llarast mo crynenbkam, Iorpyxasich Bce riry0xe, s 0CO3Hal, 4TO
MOAHATHCS M BBIMTH OBLIO TIOYTH TaK K€ CJIOXKHO, KaK BCE-TaKU MPOEXaThCs. DTO
ObLT TIIyOOUYalIMili cTpax mepesl HEM3BECTHBIM. 51 4yBCTBOBAJ MOPBIBBI BETpa OT
MOJXOAAIIEr0 BHU3Y IO TyHHEN0 moe3na. CHavana BeTep, 3aTeM 3amax, MOTOM
3BYK. Kaxx/plii pa3, Korja s OKa3bIBaJICs B Hb}o-ﬁopm, s OLLYIIAJ LEIYIO HaJTUTPy
yKaACD).

Urto xapakrepHo, JIMHY, XOThb M ¢ OOJBIIONW OMACKOW, HO BCE-TaKH
MPOEXABIIUCH HA METPO, TOAbI CITYCTSI U3BJICK JIJIsI CE0Sl XYJ0KECTBEHHYIO BBITOIY
M3 3TOr0 SPKOTO, OCTABJIAIOLIECTO OTIEYATOK OMbITa. DTH KYTKHE BETPbl METPO
CTAJIM JIEACHAUIEMY Aylly, HPAKTHYECKU JECUCTBYIOIIMMHM HA MOACO3HAHUE
MOTOKaMH BO3/yXa, YTO BEIOT MO Bceil ¢punbmorpaduu JInHuya, CIOBHO CTpalllHOE
MOTyCTOpOHHEEe JAbixaHue. [loB3pocneB, JIMHY WHTYUTHBHO YXBaTWICS 3a
CIACUTENIbHYI0 0OJiarofaTh: CHOCOOHOCTh MPEBpAIllaTh CBOW HppalMOHATbHbIE
CTpaxu OypHBIE SMOIIMU B UCKYCCTBO, «J1ap, MO3BOJISIIOIINN TeOe UyBCTBOBATh, UTO
BCE MOJ KOHTPOJIEM, Na)XE€ €CIH 3TO JHUIb WUI3us». [lo ero cioBam, «Io-
HACTOSIIIEMY TIOCEIIaTh HEKOTOPBhIE MECTa CIMIIKOM CTPallHO, TaK YTO MBI
moceniaeM MX TOJIbKO B (GuibMax». KoHTponap — KirodeBas wjaes ICUXOJIOTHU
Jlunua. B cBoeit )XU3HU OH OOBEIMHSAET KyCOUYKH XaOTUYHON JTEHUCTBUTEIBHOCTH B
Xy/I0KECTBEHHbIE (OPMBI, TEM CaMbiM KOHTPOJUPYSI TOPBIBUCTHIC, OIACHBIC
JIEUCTBUS M YMOLIMH. 3a TPAaHUIIAMH €TI0 YETKO BHICTPOCHHOM 30HBI 0€30MaCHOCTH —
aOCTpaKkTHasl, arpecCUBHas, UppAllMOHAIbHAs, CTUXMITHAs cuia Oecropsiika,

KaXTYIIasi HABPEAUTh €My U BCEMY, UTO OH J1to0uT. [1o ero cinoBam, «BHEIIHUI MU
77



CIIMIIKOM XaOTHYEH». «SI HEMHOrO TEPSI0 KOHTPOJb, KOIAA TyMAal0 O «BHEIIHEM)
mupe». B 2004 rony ero nous Jxxennudep Jluny nob6aBuia, 4To «0H OOUTCS BCETO
Hajgsuramonierocs». llockonpky JIMHY Tak YyBCTBUTENEH K YIpOXKaroleMy
HEKOHTPOJIMPYEMOMY XaocCy, €My yJaaercs H300pakaTh €ro C MOpa3UTEIbHOH,
IOKUPYIOLIEH XYJ0KECTBEHHOU CUJION; NMHAMHYECKOE B3aUMOJECHCTBUE MEXKIY
3TOW yrpo30il U OCTPOBKOM CTPYKTYPUPOBAHHOCTU M O€30IACHOCTH JIBHIKET €r0
paboroit. [ns JluH4ya KU3HEHHO HEOOXOJIMMO KOHTPOJMPOBATH CBOM MaJ€HBKHIA
YTOJIOK MHUpa, CBOM JOMHUK, B KOTOPOM POXKIAKOTCS €ro CaKpaJIbHbIE TBOPUYECKHE
UJEeH, U XyIIIee, YTO MOXKET CeJIaTh aDCTpaKTHAs CUJIa Xaoca, — 3TO BOPBATHCS U
B3ATh I10J{ KOHTPOJb €r0 CaMOr'o, UCIIOPTUB TEM CaMbIM YUCTOTY €r0 MCKYCCTBa.
JloM u ronoBa JInHYa — HENMMPUCTYITHBIE KPETTOCTH.

Bocnpustue ronpiM JInHueM onacHOCTel OOJIBIIOrO Topojia HE TOPOIUIIO B
€ro roJIoBe YMPOUICHHYIO (opmylly «OOJblIMEe ropoja IJIOXHEe, MalleHbKUE —
xopomue». JIMHY 9yBCTBYIOT, 4TO (MIBMBI JOJIKHBI «CJIEIOBATh ONpPEACICHHBIM
IpaBWjaM M OJHO W3 TJIABHBIX — MPABUJIO KOHTPACTA», BEAb «KOIJA KOHTPACT
3HAYMUTENIbHBIN, CHUJIBHEE BBIACIAIOTCA 3JeMEHTh». Duibmbl JIMHYa ABMKHAMBI
OCTpPBIM, SIBHBIM IPOTHBOIIOCTABIIEHUEM CBETA U ThMBI, 100pa U 3714, HEBEACHUS U
3HaHMs, Becellbs U yKaca. Ho oH omlyiaer, kak Ci0)KeH 4elI0BeK, U 3HAeT, 4To 3a
OIHMM  DJJEMEHTOM  Hapbl  MOXET  CYyIIECTBOBATb  IOACIYJHO  €T0
MPOTUBOIONOKHOCTE. B «Cunem Oapxare» oOpasuoBeiii [Ixebhdpu bomon
IPUCTPALIAETCSA K CAAUCTCKUM CEKCYaJIbHBIM ITPAKTHUKAaM CBOETO 3aKJIAITOrO Bpara,
omepsurenbHoro ®posuka byra. Jlokrop Tpus3, criacurens ypomIMBOro CHapy»kH,
HO MPEKPACHOTO AYLION YeIOBEeKa-CJIOHA U3 OJHOMMEHHOTO (huiibMa, OOUTCA, YTO
OH JKCIUTyaTupyeTr cBoero nogoneynoro. M Jlymna u3 «lukux cepauem», 4yBCTBYs
OTUYXKJICHHE OT CBOEro xopoiuero, Jiroosmero Cailiopa, HEBOJBHO HCIBITHIBAET
oprasMm, Korja ee AymHUT yxmbuittomuiicss boo6u Ilepy. PaccmarpuBasi cBoe
JETCTBO C MO3ULMN MOJIAPHOCTH, JIMHY cka3an: «ECTh XOpOIIME CTOPOHBI, TAKHE,
KaK 3TU roiyOble Hebeca, U I[BEThl, U BCE TaKOE, HO BCE BCETJa COMPOBOXKAAETCS

HEKOM CHJION, MMPUHOCSAIIEH 00JIb U YIIaJ0K.
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B cBoeit xygoxecTBeHHOU Kapwepe JluHu maeT ¢opmy 3Toil 310# cuie ¢
noMmoibio KapTuH («TeHb HCKOPEKEHHOM pyKM Ha MOeM Jome»), (oTorpaduii
(TeHb HEBUIMMOMW PYKH HA JIUIC MHJIOBHTHOW JICBYIIKH ), PUIBMOB (TEMHBIN CHITYIT
B OKHE CBETJIOTO 3aropoJHOTO JOMa; MpadyHbli 00pa3, «4TO MpPUYMHA BCEX
CTpaxoB», Teppopusupyer ['omnuByn) W CayHATPEKOB (TPEBOYKHBIE HOTKHU
BIUICTAIOTCA B 3aBOPAXKMBAIONIE IMpeKpacHble Menoauu). B  nmercrBe Jlunu
BOCIIPUHSUI MUpP KaK COYETaHHUE NepBOPOIHbIX CBeTa U ThMBI M BIIOCIEACTBUU CTAJI
XYJI0)KHUKOM, KOTOPBIH, Mogo0HO Yuibsimy bieliky, BelpaxkaeT cBO€ BOCIPUSATHE
DHEPruy MpUPOJbI 4Yepe3 COOCTBEHHYIO YHHKaJIbHYH cucreMy Mudon. Jlus
CWJIBHOTO, SIPKOTO UCKYCCTBa TPEOYIOTCS CUJIbI U paiickue, U ajackue; JIMHY TouHO
Obl corjacuics ¢ BbicKa3zbiBaHueM biielika, uto « CTpax U Haie’K1a €CTh BUICHUEY.

HO#nsb1ii JInHY 4yBCTBOBaAJI NPUCYTCTBUE CKPBITBIX TEMHBIX CHJI, HO HE 3aMevall
uX ciefa B cOOCTBEHHOM goMe. OH CpaBHUBAET CBOM BOCIIOMUHAHUS O JIOMAIIHEN
KU3HU C peknaMHbIMH rocrepamMu  1950-x. «Xopomo operas >KEHIIMHA C
OIpe/eICHHON YJBIOKOM Ha JIMIIE BBHITACKMBAET MUPOr M3 MEUH; WIH yJblOaeTcs
napoyka, UIaylas K CBOeMy JOMHKY C 3a0opuumkoM. Huuero, kpome moaoOHBIX
yIbIOOK s He BUAeI». OH BcriomMuHaeT: «Mou poaurtenu He nuiu. OHU HE KypuJd,
HUKOTJ]a HE PYrajiuch. A s XOTeJ, 4TOObl OHU KYpPWJIM, XOTEJ, YTOObl OHU IHIIH,
XOTeJI, YTOOBI PYrajiucCh, HO OHU 3TOTO HE JEJIain.

Cembs JIunua, kak U MHorux gere 1950-x, xoawna B 1epkoBb. JloHab
JIuH4 OBLT XPUCTUAHUHOM, BEPSLINM, YTO «bOor co3ian BCeNeHHYI0 U BCEX HAC» U
YTO JIaXKe KAJIKUE KEHI'ypOBbIE IPBITYHbI — «4acTh boxbero 3ampiciia». Ho oH ObL1
TaK)K€ U yYEHbIM, 3HABUIMM, YTO BCE OBLIO CO3/1aHO He 3a Henemo. «OH co3aaBal
BCE MYTEM OJBOJIOIMM HA MPOTSHKEHMHM MUIUTMOHOB JieT. HeoOs3arenbHo
OTKa3bIBaTbcs OT bora, eciau He Bepullb B MTHOBEHHOE co3anue». Cembs [[pBraa
HCIIOBEI0BAJIa IIPECBUTEPUAHCTBO, KOTOpOE JIMHY HA3bIBAET «4yACCHON peluruen
CeBepo-3amnaa», accouuupys €ro B rojose ¢ 1950-Mu n ManeHbKUMHU TOPOJIKAMHU
B jecax. HeyiMBUTEIbHO, YTO Malb4YuK, YyBCTBYIOIIMM NPUCYTCTBUE HEBUINMBIX
CWJI Ha 3aJHEM JIBOpE, YBIIEKAJICSl PEIUTMO3HBIMU BONPOCAMH, U B JAETCTBE JIMHU

CO3JaJI MOPASUTCIbHBIC KaPTHUHBI «Pacngrue» u «BOCKpCHICHI/Ie», KOTOPBIC U 110
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cell IeHb BUCAT B oMe ero poauteneil. [lo3pocies, JInny oOpatui cBOM B30p Ha
BOCTOK M YBIIEKCS HWHIYUCTCKMMHU BEPOBAaHUSIMHU M IPAKTUKAMH, HO B psle
CO3/IaHHBIX C T€X MOp (PUIBLMOB MPOCIEIKUBAIOTCS XPUCTUAHCKUE TEMbl 1 MOTHUBBHI,
MPECBUTEPUAHCTBO 3aHMMAET BAXKHOE MECTO B TBOPYECKOM M KUTEUCKOM
MHpOBO33peHuu [[pBuna.

Nnes BIOXHOBEHUS, OKUBJISIOMIEH BOJHBI MBICIIM U YyBCTBA KpallHE BaXKHA
s JInH4a, a mpecBUTEpHUaHIIbl, 1O CJI0BaM aMepHuKaHckoro teoiora [[xona C.
bonnenna, «BepsAT BO «BIOXHOBIISIONIYIO cuiy» CsinieHHoro Ilucanus, B TO, 4TO
bor roBopur uyepe3 nroJel, YbM CEpAlla U Pa3yMbl OH TPOHYJI; MOAITOMY OHH
BBIICNIAIOT OOTOBJOXHOBEHHBIX JIIOZIEH, a HE OOroBIOXHOBEHHBIE CJIOBAY.
VYOexneHue NpecBUTEPUAHIIEB, YTO «Mbl XKHUBEM B MHUPE MOpPAIH, B KOTOPOM
COOTBETCTBEHHO BO3/JIa€TCS 32 KAXbI I'PEX U 3a MPABEIHOCTH», TAPMOHUPYET KaAK
C BBIMBIIIUIEHHOW BCeJICHHOW JIMH4Ya, Tak M C €ro 3peior BEpOoW B KaAPMHUUYECKYIO
CIpaBeNIMBOCTh. [[7s1 mpecBUTepuaHIleB BUIACHUE OO0KECTBEHHOTO — BBICIIAS
Harpaja 3a J00poJeTeNbHOCTD, U B priibMax JIMHYA maammm, Ka3aaoch Obl, JymiaM
NOpoOM ynaercs Yy3peTh BOIUIOIIEHHYI0 HeOecHyro Onarogate. TBopueckoe
ctpemiienne JIluH4ya caenath «aOCTpakUW» MBICIEH M YyBCTB BUJIWMBIMU U
BBIPA3UTEIIbHO NPEACTABUTh UX B MATEPUAIBbHOM MHUPE KOPPEIUPYET C BEPOU
MPECBUTEPUAH B TO, YTO pail U aJl, Kak TOBOpUT BOHHENI, SABJISIIOTCSI «COCTOSIHUSIMU
pasyma u JIM4HOCTH.

To, kak JIMHY BOCHpHHUMAI MHUP C AYAUIMCTUYECKUX U MOPAIM3ATOPCKUX
MO3UIINHI, MOJIKPENIUIOCHh MPECBUTEPUAHCTBOM, KOTOPOE 0a3UpPyeTCs Ha MPUHIIUIAX
npotectanTckoro pedopmaropa Kana Kansuna (1509 — 1564), Bepusiiero, 4o
JIIOJIA ICJISITCSL KATETOPUYECKH Ha XOPOUIUX U TUIOXHUX, MPABEAHBIX U MOPOUYHBIX,
3aCiy>KMBAIOLIMX U He3acykuBaromux crnacenus. Ho y KaneBuna, kak u y JInnua,
ObUIM U Apyrue, 6ojee TOHKHE, MapajoKcalbHble MbIcaU. Teonor u3 Okcdopra,
ouorpad KaneBuna Anucrep MakrpaT roBoput: «KajabBUH CKJIOHEH paguKajIbHO
pasrpaHUYMBAaTh JIFOJACKOE U 00KECTBEHHOE, HO B TO K€ BpPEeMsl HACTaWBaeT Ha UX

CIIMHCTBEY.

80



ITo cnoBam Makrpara, KansBuH cuutall, 4To U3-3a rpexonajeHus Ajgama u
EBbI «mtoiM cTanu KyJa MeHee CIOCOOHBIMHU, YeM H3HaudaibHO». B TBopuecTBe
JIuHya 3Ta MBICIb OTPAXKAETCS B MOPTPETAX OCOOBIX JIFOJICH C AKCTPACECHCOPHBIMU
crocoOHocTsiMU. W JluH4Y, SIBHO CONMMIAPHBIA C aKI[EHTOM MPECBUTEPUAHCTBA Ha
caM0ooOpa30BaHUM U CaMOPa3BUTHHM, YYBCTBYET, BEPOSITHO, 4YTO BO BpeMs
MEIUTAMI BUAUT KpaeM riasa paii — Mmeradopudecku. JInHY ObLT 4acTO HEJOBOJIEH
OOBIYHBIMU IIIKOJIAMHU U JIECATUIICTUSIMHU 3aHUMAJICS CAMOOOYYEHHEM JIOMa, B CBOEM
COOCTBEHHOM MHCTHUTYTE UJICH.

N npecBurepuanupl, ¥ JIMHY  NPU3HAIOT  CBATOCTH  4YEJIOBEKA,
HEMPUKOCHOBEHHOCTh €ro nmpaB U  mnpuBuieruil. bonnemn  mobGamiser:
«ITpecBuTepranckas HEPKOBb HE YCTAHABJIMBAET 3aKOHBI MO JIMYHBIM MOPaIbHBIM
BOIIPOCAM JIFOJICH».

JIist mpecBUTEpUAHCKOM 1IEPKBHU, KaK M IS TIOOMMON AMEpHUKHU MaTpuoTa
JluHua, XapakTepHa  MpEACTAaBUTENbHAs  JAEMOKpaTHs, IPECBUTECPUAHIIBI
IIOJICO3HATEIIPHO BOCCTAaJIM MPOTUB CUJI MOAABIICHUS, IIPUHSB y4yacTue B BoliHe 3a
HE3aBUCUMOCTH U co3anuu 1 noanucannu Koucturyunu CIIA. [ns rtonoro JInaua
IIPECBUTEPUAHCTBO cAenano bora u cTrpaHy HEOTAEIMMBIMU APYT OT JPyra; Iaxe
HyaiT Dizenxay’p, Npe3uJICHT, IPaBUBIIMN B JI0OMMoOe necsTtuieTue J[dBuna,
HCIIOBEJOBAJI TY K€ PEIIUTHIO, YTO U ceMbs JInHUa.

HecMoTps Ha ipusiTHBIE, TEIUIBIE OTHOIIECHUS B COBEPIIIEHHO 00BIBATEIIbCKOM
ceMbe JIMHYa, OH «CTBIIWIICS, YTO €T0 POAUTENH ObLTA TAKUMUY. « S JKaxkai, 4ToObl
B MOEH >KM3HU MPOU30LLIO YTO-TO HEOOBIYHOE, YTO-TO CTpaHHOE. S 3Hal, 4TO BCe
Be3Jie ObLIO HE TEM, YeM Ka3aJjoCh, HO HAWTH 3TOMY HACTOSIIIIEE TOKA3aTEeIbCTBO HE
MOT. DTO OBLJIO MPOCTO OIIYILIECHUE.

Korga JIuag BeIpOC, €ro rOHOIIECKAs >KaXkJa 4ero-To HeoObIYaifHOTO, YTO
MPUBHECIO ObI KPACKH B €T0 KU3HbB, MPOSBUIIACH B XYI0’KECTBEHHOM CIIOCOOHOCTH
CO3/1aBaTh MOPA3HUTENBHO JIMYHBIE MUPBI C YHUKAIBHOU (pOpMOIl 1 conepxanHuem. B
KMHOTEAaTpE JKU3HU OH HE IIaCCUBHBIM 3pUTENb, I KOTOPOIO «YTO-TO
MPOUCXOJIUT», OH NpWiIaraeT Bce yCWIMs, 4YTOoObl caMoMy cHuMaTh puwibMm. U B

paHHUC TTIOAPOCTKOBBIC T'OJIbI JIuau IIOAIIMTHIBAJI CBOC B006pa)KeHI/IC U YTOJISI
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KaXIy 4Yero-to MOTYCTOPOHHETO B KHMHOTearpe «Bucrta» ropoma bolice, rae oH
nocmotpen «Myxy» u «TBaps u3 UepHoil naryHb» U ObUT OPaXKEH MOCIECTHUMU
cinoBamu nepcoHaxka ¢unbma «Heuto»: «IIpogoimkars HaOmM0gaTh 32 HEOOM, MBI
JOJDKHBI TIPOJIOJKATh HAOMIOAATh 3a HEOOM!». Yike B3pociblil Xya0KHUK JIMHY 1
€ro MEPCOHAXHU «CTPEMATCS YBUIETH» APYTME€ MUPBI 32 36MHOM PEaIbHOCTHIO, U B
ero ¢uiIbMax M TEJICBU3MOHHBIX IMPOEKTAX MHOTHE B 3arajoyHOM OXXUIAHUU
3aKUJBIBAIOT TOJIOBY, YTOOBI IOCMOTPETHh HABEPX.

HOnpiii JIMHY € TOpAOCTBIO CMOTpENl Ha aMepukaHckud @uar. Tot
JIparolieHHbIN (pakT, 4TO OH aMepHUKaHell, — OCHOBOIOJAararomui (HakTop ero
camoorienku. Korma na Kannckom kunHodectuBase 1990 roga emy Bpyuanu
TJIABHBIM MPU3, 30JI0TYIO NAIIBMOBYIO BETBb, 32 €TI0 SIPKUM, IIOJIHBIN CEKCa U HACUJIIUS
poyn-myBH «J[ukue cepamem», o cBoel omorpaduu oH ckazan nuib: «Poauiics B
Musyne, mrar MoHrana; ckayT-openYy. JluHdy Bocxuiaercs PoHanbzoM
PeiiranoM, moToMy 4TO TOT «KOBOOW M YMCTUJIBIIUK». A B cepuane « TBun Ilukcy
nepcoHax, kotoporo urpaet Jluny, med ®BP 'opnon Koy, u skpanHoe anbrep
aro pexuccepa, cnenuanbubii areHT Jlein Kynep (Kaitn Maknaxien), kpaiiHe
NaTPUOTUYHBI W JOOpOmNOpsimodyHbl. JIMHY HE TepBBIM  MPENCTAaBUTEIh
MIOCJIEBOEHHOI'O TOKOJIEHUS, MOAACPKUBAIOIINN B3MJISIABI U IIEHHOCTU, KOTOPbIE
OBLIIM MPOTUBHBIMU U Pa3pa)arolluMH, KOrJa €ro poauTEIN TOBOPUII O HUX JOMa
JICHb U HOYb.

Ceiiuac camoe cBeTsioe BocrmoMuHanue JInH4a 00 OTIe — 3TO TO, KaK IMOCIe
nepee3na cembu w3 Aigaxo B Bupruamio Jowamsn Jlunu B dopme
JIECOXO3SUCTBEHHOM CITYKOBI U OOJIBIIION, MTUPOKOIIOION KOBOOKWCKOM MIIATIC IIeIT
HECKOJIbKO MWJIb Ha paboTy yepe3 MocT Jop/xka BammHrrona B AjieKCaHAPUU.
Ho rwmnoro [IpBuma cmymano »to mybnuyHoe 3penumie («OH He e3aui Ha
aBToMOOMJIE Wi aBToOyce».) JIuHuy ObLIO BCe paBHO, NMPUBJIEKAN JIK €ro OTeI|
Ype3MEepHOE BHUMAaHUE WJIU, HA00OPOT, ObUI JIU «CIUIIKOM KOHCEPBATUBHBIMY C

MaTePhIO — MOJAPOCTOK B3OYHTOBAJICS MPOTUB POJHBIX 0 0The3na u3 boiice. Ho 3To

) BeIciumii paHr B aMepPUKAaHCKON OpraHU3aluK 00HCKayTOB.
82



ObLIO IpOTHUBIIEHUE 0€3 TeaTpanbHOro KOHPIUKTA. JIMHY, KOTOPHBINA Cpeau Ipy3en u
NapTHEPOB MO paboTe CIBIBET MUPOTBOPILEM, TOBOPUT TOJIBKO, YTO OH Hayal
3aHUMATbCsl «MHOTHM, YE€M POJUTENU ObUIM Obl HEIOBOJBHBI, €CIH Obl 00 3TOM
y3Hanu». HamenuB cBoM mnepeXuBaHUs HA BHEIIHUN Mup, JIMHY Hauyan cBou
OTPOYECKUE TOMCKU Ce0s, «BBSI3bIBASCH B TEPENPSATH, O KOTOPHIX HE XOYETCS
roBoputb». O/Ha U3 TakuX Mepeapsar Oblia, OAHAKO, 3a(hUKCHpOBaHA MOIHIIMEH
boiice.

JIuH4 Havan UrpaTh C OTHEM, HECMOTPS Ha TO YTO CTaJl CBUAETENEM YKACHOTO
npegocreperaiomero npoucmectsuda. OQHaXAbl OJWH M3 IOHBIX Apy3ed JIlnHua
3a0UJT CaMOJICNIbHYIO PAKETY CITMYEYHBIMU I'OJIOBKAMHU C TOMOIIBIO METAJNIMYECKOTO
npyta. JIunu u 6epemeHHas MaMa MallbuyuKa HaOII0JalM, KaK «paKeTa CTapToBaa,
U TATa OT DTUX CIHUYEYHBIX TOJIOBOK ObLIa Takas, 4TO €€ IMOBEJIO MPSIMO B €ro
[MasburKka] TOABDKKY, OTOHB U CTOPEBIIKE TOJIOBKU PA3HECIIO MO BCEMY KPBUIBILY».
«OH ymnaJ, MOCKOJbKY HE MOT CTOSATh. Er0 CTyIHIO MOYTH OTOPBAJIO OT JIOABIKKH,
OH JIeKaJl B JIy>)KH KPOBU, @ BOKPYT — TYCKJIbIE CTOPEBIINE CIUYEUYHbIE FOJIOBKU U
npiM. Korga ero mama yBuzena 3To, y Hee 4yTh HE CIy4dniicsa BIKAAbII. Ho Moero
apyra 3abpanu B OOJBbHHITY, NPHUIIMIA €My CTYIIHIO, U TIOCJIE 3TOro OH OBLI B
nopsiake». JIMHY M ero Apy3bs MPOAOJIKAIM HCCIENOBaTh MHUP CMEPTEJIbHBIX
omacHocTeil. OHM Hayanu Jenath TpyoOuaTbie OOMOBI, KOTOpBIE B3PHIBAINCH
«IIPUMEPHO HA YPOBHE IJ1a3 C TAKOW CUJION, UTO TPYOy COBEPILIEHHO BHIBOPAUYUBAIIO
U JieTeNna mipamnHesiby. YToObl cAepkaTh B3PHIB «OO0JIBIIONW OOMOBI», OHU OAHUM
BOCKPECHBIM yTpOM Opocwid €€ B IulaBaTeNbHbId OacceiH mkoisbl Cayt-Jleik.
B3pbiB noTpsic j0Ma Ha HECKOJBKO KBapTaloOB BOKPYT, JInHuya apectoBaiu, u 00
MHIIMAEHTE 3aroBopuiu razetol Alinaxo u Cont-Jlenk-Curu.

JIuH4 mepecTan MacTepuTh HacTosIMe O0MOBI, KOT/a ero 3amnai Harien 0osee
CIWJIBHOE U MAacIITaOHOE BBIPA)KEHHE B €0 U3HHU B MCKYCCTBE, UTO CJEJAJ0 €ro
MOI-KYJIbTYPHON UKOHOW C MUPOBBIM UMEHEM. PUCOBAII OH «C CaMbIX pAaHHUX JIET».
U, xak ObI r1yOOKO OH HU OBUT pa304apoBaH HEMOKOJIECOMMOW HOPMaJIbHOCTHIO
poautenei, OH 04eHb OJlaroJlapeH UM 3a TO, YTO OHM IOMOTaJIM Pa3BUBATHCS €ro

TajnaHTy. « OHM OXOTHO MOAJAEP AN MOY PAaHHUM UHTEPEC K UCKYCCTBY. Mos Mama,
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BEPOSATHO, CIIacjia MEHS: OHA HE J1aBajla MHE KHWKEK-PACKPACOK, YTO JIOBOJIbHO
WHTEPECHO, MTOCKOJBKY B IIKOJaX HAcTauBalid, YTOOBI JeTHu packpamuBain. CyTh
KHUKEK-PAaCKpaCOK — HE BBIXOJMTh 3a TPAaHUIBl KOHTypa. Tak 4TO MEHs HE
CIEep>KMBallM HUKaKue rpaHuIlbl. Moe BooOpakeHHne He MOryOuiu, OHO He ObLIO
OTPAaHUYCHO 33JIaHHBIMHU paMKaMH. S Ob11 cB0OOIeH. 1 MO#t oTelr MpuHOCKIT TOMOM
YUCTYIO C OAHOM CTOPOHBI OyMary, TaKk 4To 51 BCE BpeMsi MOT' pUCOBATh, UTO XOTEI».

Jonanbg JInHd BcnoMuHAET: «/I3BH 4acTO pUCOBAJI CaMOJIEThI, TMCTOJIETHI
Y MyJIEMEThl — S HE 3HAI0, modyemy». TBopuecTBO B3pocioro JImHua 3aTparuBaet
TeMy HapylleHusi OajaHca CWJI MEXIY JIOJbMH, U OH YYBCTBYET ABMXKCHHE U
HaKOIUICHHE CWJI B mpenmerax, B armocdepe. CaMoJeThl M MHUCTOJETHI IOJIHBI
CKPBITOM M aKTUBHOM PHEPTrUM, OHU CTAHYT YaCThIO MO3JHUX KapTHH, PUIHMOB U
TeaTpajabHBIX MpeacTaBiecHuid JInHua — 1 9acTo OyAyT BBICTYIIATh MOCPEIHUKAMHU
cMepTH. JIoHaANIb]T TaKKEe TTIOMHUT, YTO €r0 ChIH HE ObLT XY0KHHUKOM, H30€Taronmum
KOMMEPYECKMH TOTEHIMAd TBOpYECTBAa: IOHBIA J[PBum pucoBanm Ha Oenbix
TOJICTOBKaX I[BETHBIMU (hiioMacTepaMu Oe3yMHBIE JIMIIa epcoHaXker ypHaia Mad
Y 3aTeM IPOJIaBall UX MO MATh OoJbIIKX AoiapoB 1950-x 3a mTyKy.

JleTckue pHUCYHKM M MEUYTBI — 3TO XOpOIIO, HO, Kak Buuea JIuHd,
CIMHCTBEHHBIMHU B3pOCIIBIMH JIIOJIbMU B bolice, 3apabaTbiBalonuMu Ha >KU3Hb
KUCTBIO M KpacKamH, ObUIM Maisipbl. XyJ0KECTBEHHbIE TOPU30HTHI JlnHUYA
pacUIMPUINCh, KOTJa Y HEero yBEIHW JNEBYIIKY. JIMHY Beput B cyap0y, B TO, 4YTO
COOBITHSI CIIMBAIOTCSl B MOTOKE BpEeMEHHU, 00pasysl IeJieHANpaBIECHHYIO JTOPOTY B
oynymiee. Ilocne mepeesma Jlunueit B Anekcanapuio, mTaT Buprunus,
naTHaguaTwieTHud [[pBug ctosin co cBoed aeByumikod, Jlungoi Craiins, Ha ee
3aCHEKEHHOM JIBOPE, KOTJ|a MPUIIIENI €r0 POBECHUK, CBETI0BOoCh Toou Kumep,
KOTOpBIN cTan Onm3kuM apyrom JlnHya u ykpan cepaue JIuampl. 3HAKOMCTBO C
Tobu Bce xe nano JIMH4y AparolieHHOE COKPOBHIIE: YBEPEHHOCTh, YeM OH XOYeT
3aHUMAThCS BCIO CBOIO JKM3HB. OQmHaXAbl IOCje MKOJBI ToOm moBen [[pBuaa k
ceoemy otiy. [locemenne crynum npodecCHOHAIBHOTO XyI0KHUKa byrmrHema
Kunepa «B30ygopaxuno ayury» JluHua. DTO COOBITHE «COBEPILIEHHO H3MEHUJIO

[ero] xwu3HB», MOCKOIBKY JIPBHI MOHSI, YTO TOXE MOXKET IOCBATUTH CeOs
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uckycctBy. Kunep (poawics B 1925) Obl1 O4HUM M3 T€X HEMHOTUX aMEpPUKAHIIEB,
n30paBIIMX HOHKOH(POPMHUCTCKHUM MyTh Tocyie BTopoit MupoBoil BoliHbl. M3y4uus
SKOHOMMKY B JlapTMyTe, OH «IOAHSJICS IO KAPbEPHOW JIECTHUIE YEPTOBCKH
ObICTPO» UM yHlel ¢ pyKoBojdAwmed mno3uuuu Oonbimoro KnimsieHnackoro
NPEANPUATUS IO TPOU3BOJICTBY MOJALIUITHUKOB, KOT/Ia «PELINII, YTO JOJKEH CTaTh
€MMCKONaTbHBIM CBAIEHHUKOM». Kuiiep moHsii, 4ro yueda B CEMUHAPUU 3TO HE [
HEro, KOrja 10 MHTYMIIMHU «3aropenach MaJCHbKas JIJAMIIOYKa» U OH PELINIl «yHUTH
B MCKYCCTBO», KOTOPBIM OH Tak yBiekaics B oTpoyectBe. Korga emy 0110 32 30,
Kuitep 03HaKOMMIICS M ¢ MUPOM KOMMEPYECKOTO UCKYCCTBA U WILIFOCTPUPOBAHUSA,
U C KypcaMu M3SIUIIHBIX HUCKycCcTB B Buprunckom ynusepcurere. dunocodckuit
MOJIXOJI YHUBEPCUTETA, CBS3BIBAIOIIMIA TOT (PAKT, YTO Mbl BUIUM, UYBCTBYEM U
pucyeM, ¢ IEPBOPOTHON MPHUPO0H OBITHSA, C TIIaBHEHIIMMU, (QyHIaMEHTATbHBIMH
NPUHIIMIIAMYU CYIIIECTBOBAaHMs, BO30yIui ayxoBHoe Hauano Kwuiepa, m mocne
o0ydeHusi TOT cTal Npo(ecCHOHANBHBIM XYA0KHHUKOM ¢ COOCTBEHHOU CTyAueH u
rajepee. [IpakTuueckn penuruo3Has oep;KkuMoCcTb Kuepa no3aTukon McKyccrna
ObL1a nogkperieHa kaurot Podepra I'enpu «/lyx nckyccrsa». U, B cBOI0 ouepep,
xorna Jlunu Berperun Kunepa, oH ObUT BAOXHOBIIEH «4UyAE€CHBIM» 00pa3oM >KU3HU
XYJI0’)KHUKA U KHUTOM, HA TPOYTEHUU KOTOPOU TOT HACTOSLII.

Tenpu (1865 — 1929) 6w mumepom Hero-HMopkckoit XymosKecTBEHHO#H
peanuctuueckoit [11kobl MycCOpHBIX Bezep, TIOOMMBIM BCEMHU YUUTENIEM UCKYCCTBA
u punocopom. B «/lyxe nuckyccrsa» packpblBarOTCsl €10 COKPOBEHHbIE yOEKIEHUS,
u kHura craia aiua Jlunya «Oubnueit». JIuH4 roBopui, 4to MeTaopuUecKuid
CTUMYJIMPYIOLIMN «pa3psll JJIEKTpUYECTBa» TMOJE3€H s pazyma. MoxeMm
IPEICTaBUTh, CKOJIBKO BOJILT OBLIIO B €0 UePENHON KOPOOKe, KOT1a OH YUTAJI CJIOBA,
NOATBEPXKAABIINE €r0 JIETCKOE YyBCTBO, YTO JKH3Hb IIOJHA 3arajok, ¥ Ha
CErOJHALIHUN JI€Hb MOJIHOCTHIO copMuUpoOBaBIIKe ero kpemo. «Besnme 3a BceM
BUJIUMBIM TE€YET MOJCIIYJHO HACTOSAIIAs XKU3Hb. I HE TOBOPIO, YTO KTO-TO M3
MacTepoB KOTJa-JIN0O MOJHOCTHIO OCO3HaBajl 3TO, HO LIEHHOCTb €ro paboThl
3aKJII0YAeTCsl B TOM, YTO OH ITOYYBCTBOBAJ ATO, U €ro TPYyZ NEPENAECT MEPY €ro

OIIbITa».
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I'enpu HacTaBIISLT Xy JOKHUKOB COXPAHSTh JETCKUI HEBUHHBIN B3I HA MU
Y BOCIPHMMMYHMBOCTB K 4yjaecaMm, W ceronHs JIuHy, kotopomy yxe 3a 60, mo-
npexHeMy ropoput: «Ilo moum omymeHusiM, MHE OT mectd 1o 17 mer». Kak
NOpaXeHHBIN peOCHOK, TyMaloUINil 0 MUpE, B KOTOPOM €Il HE Y BCEX CUJI U UyBCTB
eCTb MMEHa, JIMHY mnepemaer MOIIHBIA TYyIJSALIUMN 3apsij, €4Ba CIECPKUBACMBIN
0000YKaMH JrOJIed W TpeaMeToB. [IpakThyeckn CBEpXBECTECTBEHHBIE INEpPBbIE
Kaqpbl «CuHero 6apxara» — CHATbIE CHU3Y BBEPX KPACHBIE LIBETHI, O€JIbIi 3a00pUHK
U roiny6oe HeOO — MPECTaBIAOT, 10 JInHuy, «aerckuil B3rsa». llepconaxu ero
(uIBbMOB, KakK B3pOCIbI€, HABUCIIME HaJl PEOCHKOM, BBIIIJIECKHBAIOT OTHEHHBIE
OMOLIMM BU3YaJIbHBIMHU CPEICTBAMHU — IPEYBEIUYCHHBIMHM JKECTAMM M MUMUKOM.
Onno u3 monoreH JluHuya 1988 roma co cxemMaTuyHoOM (Urypod M3 Mallouex
Ha3biBaerca «Ayy, boxke, Mama, IeCHK yKyCWJ MEHsD» — TaK HapHUCOBaTh U J1aTh
KapTHHE TaKoe Ha3BaHUe Mor Obl pebeHok. Maes ['eHpu 0 HEBO3MOKHOCTH HM 7St
OIHOTO XYJIOXXHHKA II03HATh IIOJHOCTBIO TAaWHBlI BCEJIEHHOM LEHTpPAJbHAs B
MupoBo33penun Jluaua. Mup JluHua cymecTtByeT Omaromaps MpaBIOMCKATENSM,
NBITAIOIIMMCS pa3rajaTh 3arajiki. Ero 1eTeKTHBbl — HacTosIIIKMe U MeTaopruyecKue
— W3YYalOT YJIMKHU U BBICTPAMBAIOT 3aKOHOMEPHOCTH, HO UM HHUKOTJA HE YyIaeTcs
3aJIUTh BCE TEMHBIE 3aKyTKH PE3KUM palMOHAJIbHBIM CBETOM aOCOJIFOTHOIO
nonnManusa. W omgymenue JluHueM SCTETHKO-MeTa()U3MUECKON IMPOMOPLUN
OIIPENEIIAET €r0 TBOPYECKH MPOLIECC: EMY HPABUTCS «IIAPUTH B CTPAHHBIX IOPHIBAX
U HaWTUAX», KOTOpbIE OH HE MOXET OOBACHUTh — HU CaMOMy ceOe, HU CBOUM
3pUTEISIM.

Hu cBoum poaurensam. [logpocTkoBslil «OyHT» JIMHYA ycuanil HaBsA3YUBYIO
uaer: «5 mpocTo HE XOTeNl HUYEro, KpOME PUCOBAHUS U KU3HU B UCKYCCTBE». B
«Jlyxe wuckycctBa» Pobept ['eHpu mnpu3biBaeT XyIO0KHUKAa JIOCTHUTATh TaKOTO
COCTOSIHHSI CO3HAHUS, IIPU KOTOPOM €MY «OTKPBIBAIOTCSA IEPBOOCHOBBI IIPUPOIBL,
IyX JKW3HHM, KOHCTPYKTHMBHAs CWJIA, TalHa POCTA, ITOHMMAHUE OTHOCUTEIBHOU
BaXXHOCTHU BeUICH, MOpsI0oK, OanaHcy. DTOT Haka3 HampaBuwi JInHYa Mo mpsMomy
nyTtH: «Ha nepBom Mecte uckyccTBo. B jkM3HU B HICKYyCCTBE HET CBaie0, HET CEMEH.

EcTb cTyiuu 1 MOJENH, U ThI IbEIIb MHOTO KO(E, KypHILIb CUTApPEThl U padoTaelIb
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no Oosblell yacTu HOYBIO. TBOE pabouee MECTO MaxHET MACISTHONW KpPacKOH, Thl
3pUIlIb B KOPEHb BEllleH U JKUBEIlb B (PaHTaCTUYECKOM MUpe uaei. M Thl TBOPUIIIBY.
To, uro JIMHY BKIIFOUMI B CBOE KPEIO KYPEHHE, SIBISETCS SIBHBIM IIarOM B CTOPOHY
OT pOAMTENIeH, MUTAIOIIUX OTBpalleHue K HUKoTUHYy. (JIuHu Opocan KypuTh Ha
MHOTO JIET, HO HayaJl CHOBA YK€ B 3peJIOM BO3pacTe — 00 3TOM OH MpHU3HAJICA B
IIICBME POIUTENSAM; CETOAHS €ro POACTBEHHMKH CUYMTAIOT, YTO, KOIZJA CEMbS
Jlunueit coOupaeTcss BMeECTe, OH NPHUXOAUT C HHUKOTHHOBBIM IUIACTHIPEM).
BrpixaHue U BBIIBIXaHUE CUTAPETHOTO JIBIMA SIBJIIETCS 3HAKOM MOBEAECHYECKOIO U
JyXOBHOT'O POJICTBA ¢ O€JI0ON BOPOHOI ceMbH, feaylkoil OctuHoM JIuHuem.

Kak u bymmnenn Kunep ¢ Pobeprom ['enpu, neaymika JInH4a Mo OTIOBCKOM
JIMHUU OBbLT TAKMM B3POCIBIM, HA KOTOPOI'O FOHOIIIA XOTEN CTaTh MOX0XKUM. «OH ObLI
HACTOSIIMM KyMHUpPOM. Sl cuuTan ero OJHUM M3 CaMbIX KJEBbIX Jtoaeil. OH Bcerna
pazbe3kal Ha ITHX OOJBIIMX YEPHBIX MAIIMHAX W HOCWJI 3TH TOHKHE KOXKaHbIE
aBTOMOOWJIbHBIE MEPYaTKU, U OYE€Hb, OYEHb XOPOIINE KOCTIOMBI, U OTAEJIAHHbIE
KoBOo¥ickue canoru. OH OblT HEBEPOSITEH». JleTanu3upoBaHHOE BHUMAHUE K CTUJIIO
OJIeK/Ibl €0 JeAYIIKH TOMOIJI0 JIMHYY B 3pesioM Bo3pacTe TIATeNbHO NpopadboTaTh
CBOM cOOCTBEHHBIN 00K, OOBIYHO OH HOCUT MPOCTO CKPOSHHBIN YEPHBIN KOCTIOM,
Oenyto pyOaliky C 3aCTerHYTbIM BOPOTHHUKOM («XO4Uy 3alllUTUTh TPYIUHY») U
MHOT/Ia YePHBIN rajicTyK. JTa yepHo-0enas yHudpopma JIlnHua Tak Hepa3phIBHA C €r0
o0pa3oM, 4TO OH Ha NPOTSHKEHUM JAECITUIICTHH 00jlauaeT B HEE CBOM HKpaHHbIE
anbrep 3ro. U moboBb geaymku JIMHYa K MaliMHaMm Takke XUBeT B J[3BuIe,
KOTOPBIM 0TOMpaeT aBTOMOOWIIH JIsi CBOMX (DHIIBMOB TaK e CTPOTO, KaK aKTEepPOB.
B «TBuH Ilukc» ¢ BUAY NMOPSAIOYHBIN, @ HA JEJIE OACPKUMBINA 3JI0M, IOBUHHBIN B
uHuecTe U neroyouiictse oter| Jlopsl [lanmep Jlunana BOgUT TeMHbIA KaOpHOJIET
CO CKJIAJTHOM KpBIIIEH, ero HOMEPHOW 3HAK ITaTta BamuHTTOH OyJITO BU3XKUT —
EAK. Konecst mo Houam, Mo3xe, 4eM pazpeliany poauTenu, JIMH4 mposBiisiyi CBOM
IOHOUIECKU JyX HE3aBUCUMOCTH, U, KOTJIa €r0 BbIJIA3KH Ha CBOOOy OKa3aJIUCh MO
YIpO30M MPECEYEHHUs], OH MPOJOJKAT UX TauKOM. Ero poaurenn paHo JOKUIUCH

CIIaTh, TaK 4YTO JInnu OBJIaACT UCKYCCTBOM I'JIYIIUTb MOTOP, IIOABE3KaAA K AOMY, U
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OECIIyMHO CTaBUTh aBTOMOOWJb B rapax, a 3aTéM, MEIJIEHHO IOBOpauduBasi BCE
JBEPHBIC PYUKH, TUXOHBKO POOUPATHCS B CBOIO MTOCTEIIb.

B 1950-e, nauane 1960-x ogHOpOJHOE aMEpPUKAHCKOE OOIIECTBO HaYajo
JeNUThC Ha KoHcepBaTopoB M xurctepoBl. Ilepsple ObuIM KOH(GOPMHCTaMH,
BBICTYNAJIM 32 COXPAaHEHHE TPAJAUIMOHHOTO cTaryca-kBo. KX TiaBHBIMU
IIEHHOCTSIMU OBUTM YUCTOTA, WYJCHCKO-XpPUCTHAHCKAs Ha00XHOCTh, 3aKOH U
MOPSAJIOK, OTCYTCTBHME CEKCa BHE Opaka, CIOKOWHAas My3blKa W MAaIlUHbBI-
yHUBEpCalbl. XWIICTEPbl MOABEPrajd COMHEHHIO BCE, 4YTO ObUIO BaXXHO MJIs
KOHCEPBAaTOPOB, OTAABAsCh UHANBUYAJIUCTCKUM ITOPBIBAM KEJIAHMS, CITYILIAsi CBOIO
aymry.  Jns  HuUX  ObUIM  XapaKTEpHbl NPHU3EMJIEHHOCTb, CYry0o JUYHbBIC
MAaHTEUCTUYECKUE B3TJISAIbI, THOKAss MOpajb, CEKCyaIbHbIE DKCIIEPUMEHTHI, sIpKasi,
«IMKas» My3bIKa — JKa3 U POK-H-POJT — U CKOPOCTHBIE aBTOMOOWMIM. Kak u B
OOJIBIIMHCTBE JIIOJICH, POAMBIIMXCA B TOCIEBOCHHBbIE TOAbl, B [[IBune Jlunue
COBMEILIAJIUCH 3TH JIBE KyJIbTypHbIC JUHUHU. Kak U mepcoHax MpOBO3IJIAIIABIIETO
ceMeiiHble LeHHOCcTH cepuana 1950-x «Oren 3Haer dydile», OH € PajoCThbiO
OQJTIOTUPOBAJICS HA TOCT MIKOJbHOTO KazHaues («CokoHoMuUM c [[pHBOM»®) U C
panocTeio ipourpai. OH U ero BO3M00ICHHAs, ¢ KOTOPOH OH coTorpadupoBacs
Ha BeJocuIieNie-TaHaemMe, Obul Ha3BaHbl «Camoil MUIION mapoukoi» kiacca. U,
npsaMo Kak Jxkummu CtroapT B «9TOM NIPEKPACHOM KU3HU», OH IIPOIABaAI COAOBYIO
B anteke Ha yriry. Ho BeTpsl, uTto yHecyT [I3Buaa JIuHua OoT MEWHCTpHUMa, YKe
Besui, U Aeaymika Jlunu Obul npusTHeIM Opu3zoM. Crarbst JIMHYa B BBIMYCKE
KypHana Time ot mepBoro oktsOpst 1990 roma, Ha 00JI0)KKE KOTOPOTO OH
U300paKEH, 3aKaHYMBAETCS CJIOBAMHM BOCXMIIECHMS] TEXHHUKAMU OMOJaKUBAHUS,
Oylarogapsi KOTOPBIM <JICBIHOCTOISITHJICTHUN pa3yM» KOTJAa-HUOYJIb CMOKET
panoBaTbCsl BO3BpALIEHHOMY CBEXEMY ABaguaTUnsSTUiIETHEMY Teny. C siBHOM
HOTKOM JI0O0OBM TI0O OTHOIIEHWIO K CBOEMY HEOpAMHAPHOMY Tpenky, JIuHu

3aKmrovaet: «/leqymka cran Obl OeraTh 1Mo Mara3uHaMm CHUPTHOTO U TYJATH /10

yTpay.

U He cnenyer myTaTh ¢ oqHOMMEHHOM cyOKynbTypoii XXI Beka.
88



Omneuc Ilpecnn cram MOIIHBIM UCTOYHMKOM YHUCTOW CEKCYaJbHOW JHEPTHH,
B30YJIOp@XXUBIIUM U TOTPSACUIUM TOKOJICHHE MOAPOCTKa JIMHYAa U aMepUKaHCKYIO
KyJbTYypy B 0011eM. Bepyrommii Boaurens rpy3oBuka u3 Tymeno, cTaBIInil KOpojieM
pOK-H-pojuia, OBUI TMPEKPaCHbIM NPUMEPOM CIHUSHHUS KOHCEPBATUBHOIO H
xuncrepckoro. OIWHAKOBO JIOOSIIMN Kak palCKuil rocrmell, Tak U HU3MEHHbIE
0JIF030BBIE MOTHBBI YXMBUISIOIINNCS MEBEL, AUKO JACPraroluil Ta30M, ObLT B TO ke
BpeMsl TmapHeM, OOO0XKaIIIMM CBOIO MaMy U OTBEYAIOLIUM Ha BOMNPOCHI
MHTEPBBIOEPOB MATKUM TOJIOCOM, BEXKIMBO U CKpOMHO. FOHBIM JIuHY cmoTpern Ha
’KpaHe OiBHCca HapsaAy c (aHtacTuyeckumu MoHcTpamu 1950-x. On oOoxan
CUEHUYECKUN 00pa3 U My3bIKy DJIBUCA U BOILUIOTHII U TO, U IPYTrO€ B dKpaHU3ALUU
(1990) pomana bappu I'mdpdopna «Jlukue cepanem». BoNBIIMHCTBO MOIIHBIX
SKpaHHBIX 35I07eeB JIMHYA, HEHACHITHBIE AYIIM M TE€Ja KOTOPBIX HCHBITHIBAIOT
JIOTBIN TOJIOJ, SIBJISIIOTCS MPEKPACHBIM OJMUETBOPEHUEM CTpOoYeK JnBuca: «Eciu
UIIEIIb MPoOJIeM, TOCMOTPH B MOU TJ1a3a».

B monapoctkoBbie TOabI JIMHYY OBUIO TSKEIO JAOOUTHCS TOTO, YTOOBI €T0
POIUTENY MOHSIIU U IPUHSIIN €0 MOTPYKEHUE B KU3Hb B UCKyCCTBE. JIMHY 00BIYHO
ONMCBHIBACT JOMAIIHIOK JKU3Hb BPEMEH CBOEr0 OTpPOYECTBA B KPAaCOYHBIX
BBIPAXKEHUAX U TOBOPUT, YTO POJIUTEININ KIIOAJIEPHKUBAIN €TO TBOPUECKUE OPHIBBI.
Ho bymenn Kunep Bcrmomunaet, uto JIuHY ObUT «IOHOIIICH, BHYTPH KOTOPOTO ITUIA
Oopb0a» u3-3a HANpPSHKEHHOTO OTHOLIEHHSI B CEMbE K €ro OAEepKUMOCTH
uckyccTBoM. /oM JInHYa, Kak OH yK€ B 3p€JIOM BO3pACTE TOBOPUT O IOMAX B CBOUX
POU3BEACHUSAX, ObUI MECTOM «TJ€ YTO-TO MOKET IMOMTH HE TaKy.

Eme yuach B crapuueii mikose, JInHY yxe npoBOAuII 4aCTh BPEMEHU BIAJIHU OT
CEMEWHOI0 O4ara, 3aHUMasiCb pUCOBAaHMEM B KOMHATE, KOTOPYIO OH CHUMAaJl BMECTE
CO CBOMM JIPYTrOM-CBEPCTHUKOM J[skexoM DuCKOM, TOXKE Xy I0KHUKOM, Y byliHesa
Kunepa; HO oTHOLIEHHs AoMa y JIMHYa cTany TaKuMH HanpsiKEHHBIMU, 4TO J[PBUI
CIIPOCHWJI, MOXHO JIM €My Ha Bpems IepeexaTb K Kunepam. B urore on ocranes y
HUX Ha OOJIBIIIYIO YaCTh Y4€OHOTO Toa.

Kunep Bcnomunaer, uto «/[3Bua He XoTesn ObITh CO CBOEH CO CEMbEi, TOTOMY

YTO OHU OBUIM UM HEOOBOJBHEBI. «OHu CuuTalIn, 94YTO MCKYCCTBO — 3TO TO, YEM
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3aHMMAIOTCS Ha JOCYTe, a IEPBBIM JeI0M J[3BUa JoJkeH ObuT XOpoio yuuThes. [1o
UX MHEHHIO, OH IIPOCTO HE paboTall Ha JOJKHOM ypOBHE. J[3BUJI MoOdyyas mioxue
OLICHKH, a EMY HY>KHO ObLJIO KOHKYPUPOBATh CO CBOMMU YPE3BBIUAHHO OJapEHHBIMU
Opatom u cectpoit». HemoBonbCcTBO poauTeNell ero ycrneBaeMOCThIO B IIKOJE
TOJIBKO TIOJIOTPENIO JKeNlaHue JInHYa MocBATUTH ceOsl PUCOBAHUIO, U OH Iepeexal K
Kunepawm.

Crapmmii Xy 10)KHHUK Cpa3y e yBUIEN, KAKOMY cTpeccy noasepraercs JInnuy,
BEJlb «KaXKJ10€ yTpO nocie npooyxaenus J»suna romnuno». Kunep pemmn, 4to on
JIOJKEH 00CYyAUTh CUTYaluIo ¢ oTioM J[3Buaa, u Bctpetuics ¢ Jlonansaom. [{aBua
paccka3biBasl Kunepy, 4ro ero orem ABa roja Wil HAa CMOTPOBOW BBIIIKE
JIECOXO3SUCTBEHHOM cmy»k0b1 OperoHa u «oTIyckayl 00poay 10 KojieH». Tak 4To
Kunep nanomuun JloHanabay O mepuojnie €ro »*u3HU, Korja TOT Obul 60poaaThiM
JUKUM TOpIIEM, M 3asBWJI, YTO B HEM, Kak W B J[PBHIE, «OBLJIO UYTO-TO SIBHO
HOHKOH(opmucTcKoe». [onanpa, pano (B 1975) ymenmmii Ha NEHCHIO OT
«OIOpPOKPATCKON aIMUHUCTPATUBHON BO3HW», YJIBIOAJICS, KUBAJ U «MaKCUMaIbHO
mo0e3Ho» ciymian, kak bymHenn Kunep msnaraer cBou goBonbl. Kunep ckazan
oty JI»Buna: «Bain cbiH mbITaeTCs AepKAThCsl MPU3BAHUS OBITh XyJI0KHUKOM U B
TO € BpPEMSI COOTBETCTBOBATh CTAHJApPTaM CTapIEH IIKOIbl, 1 OH COOTBETCTBYET,
OH BBITIOJIHAET CBOIO O0S3aHHOCTH. B TO ke BpeMsi OH JieJaeT JBOWHYIO paloTy,
4YTOOBI OBITH HACTOSIIIIUM XY I0)KHUKOM, a HE TnIeTaHToM. OH IbITaeTCsl 3aHUMAaThCS
JBYyMs JIeJlaMU, a Bbl eMy He nomoraeTre. B oqHOM ero MusuHIE OOJbllIe TalaHTa,
4eM KOTJa-inbo OyAeT y MeHs, U ero HyXKHO MOAIEPKUBATh, 2 HE OTTOBAPUBATHY.
Jonanea Moua BnuTain ciioBa Kunepa, mo6iaromapusi ero 3a To, 4To TOT MOJEIUIICS
MBICIISIMHA, U €My, corilacHo Kuiepy, «ka3anoch, NOJIETYATIO IOCIE PAa3roBOPA».
JloHanb BCIIOMUHAET, YTO, KOI'ZJa OHU PacXOAWINCh, Kuiiep Cripocui ero, «MOKHO
au 6puT0 J[PBUY 3aHUMATHCS PUCOBAaHUEM OOHAXKEHHBIX Mojenei». «Urto s mor
CKa3aTh, KpoMe Kak «ma»?». Tpunuate yetsipe rojga crycts »Bua JInHY cHsn
TEJIEBU3MOHHYIO peKJIamy JUlsl CHOPTUBHOTO JierkoBoro Be3aexoaa Xonaa CR-V, B
KOTOPOM KOPIIOPATUBHBIN pAOOTHUK B IETOBOM KOCTIOME IIPEBPAIIAETCS B OJIETOTO,

KaK JPOBOCEK, YEIOBEKa C HEBEPOSATHO OBICTpOpacTyIei 00poI0ii, IOCIE TOrO KaK
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BUIUT OyATO co3maHHbIN Ay npukimtoueHnii CR-V B OkHE aBTOcCaloHA; 3TO SIBHO
JaHb JIIOOBM U YBa)KCHHS HE3aBHCHUMOMY AYyXy OTLA, €ro AUKUM, «OOpOJaThIM)
JTHSIM.

JluHu OnarojapeH cBOeMy OTIy 3a TO, YTO TOT MPHUBUJI €My MPUBBIYKY
paboTaTh CHCTEMAaTHUYECKH, YTO MPOABUHYJIO €ro Kapbepy M NPelOCTaBUIIO
YMHUPOTBOPSIOIIEE ICUXOJIOTHUECKOe YOKHUIIE OT SMOIIMOHATIBHON 00NN U TOPO
CTPAlIHOI'0 BHEWIHEro mupa. « Mou OTell Hay4duJl MEHs: €CJIM Thl XOYEIlb YTO-TO
cleNaTh, CHayaja Cs/ib U COCTaBb IUIaH. 3aTeM coOepu HY)KHbIE MaTepuasbl U
WHCTPYMEHTHI U TPUHUMAICS 32 paboTy. DTOT MPOLEeCcC MPUMEHSETCSI KO BCEMY, UTO
Obl Thl XOTel Aenatb». Kak u ero oreir, JInHY B TOHOM BO3pacTe CTall JIECCHUYUM U
OJIHAXK/Ibl, K OTOPUYEHHIO CBOEM MaTepu, COCTaBUII T1aHbl «MatuHbl ajs Y ouiicTsa
[TTrny.

C ronamu Jonanea u Cannu JIMHY IBHO IPUMHUPHUITUCH CO CTPACTHIO UX ChIHA
K UCKYCCTBY, U OHU C TOPAOCTHIO BHICTABJISUIM Ha TIOKA3 €ro padoThl — B )KMBOIIUCH,
rpaduike U eYaTHBIE — B CBOEM JIOME B MPUTOPOIE K BOCTOKY OT Jloc-AHmxkeneca
no aproMmaructpanu |-5. Tanant roHoro JIuHua K peanucTuuyHON U300pa3uTEILHON
paboTe sIBHO BUJICH B KapaHJAIITHOM PUCYHKE IPUCTAHH U TTapycHOM JToaku B HoBoii
AHITIMY; TEHM aKKypaTHbIE, €ro JIETKO 4YWTaeMmas NOANUCh NEPEXOJIUT B
HAPHCOBAHHYIO MAIUTPY C KHCTOYKON — TPOTATEIHHOE BBHIPAKEHHE COOCTBEHHOTO
uMUpKa XynokHuka. CkayT-openl MPOBO3TJAIIaeT CBOIO JIO0O0Bh K AMepHke
HeOOoJBIINM pUCYHKOM Kyrosia Kanutonust ropoaa Bammnarron, okpyr KomymoOwus,
VMCKYCHO CO3[IaHHBIM, MOXO€, OAHON TOHKOW YEPHOM JIMHUEW YEpPHWII, KOTOpas,
3aMBICTIOBATO KapaOKasiCh M 3alyThIBasiCh, BOCCO3JA€T 3HAKOMYIO BBIITYKIIYIO
dbopmy Kynosa. J[pyroit BAlIMHITOHCKUN MaMSITHUK — MOXKAPHYI0 YacThb «pyxoa»,
ocHoBaHHYyI0 B 1774 rony JIxopmkem Bammarronom, — JIuHd m3o0paxkaeT Kak
IJIOCKOE 4YepHO-0en0e COOpYKeHHE C HEOOJIBIIMMU Pa3MBITHIMU BKpaIJICHUSIMU
PO30BaTO-JTMJIOBOIO M rOy0O0ro. 31aHue JUIs JH0JEH, CPAKAIOIIMXCSA C XaOTUUHBIM
IIaMEHEM, JIOJDKHO OBITh YMHPOTBOPSIOIIMM MECTOM, W cioBa «Jlpyx6a» u
«JIxopmx Bammnarron» 3Byuar oboxapsitomie. Ho Jlunu mpumaer mzoOpakeHHUIo

KYTKOBaTyl0, IpPHU3padyHyl0 arMmocgepy, OyATO 3JI0BEHIME CHJIbI, KOTOpPHIE OH
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YyBCTBOBAJ, HO HE BU/IEN B COOCTBEHHOM OKPY’KEHHUH, TAWIIUCh B TEMHOM O€3/1HE 32
OKHaMU TMOXapHOW YaCTH M UCKOPEKEHHBIX YEPHBIX T'OJIBIX JIEPEBbIX, YTO OyAyT
NOSIBJIATHCSA B Oy IyIIMX MPOU3BEICHUAX UCKYCCTBA HA IPOTSYKEHUHU MHOTHX JIET.
[To mepe B3pocnenusi JluHu mpoHHKaics ¢uiocobpueld W TPAKTUKAMU
BOCTOUYHBIX PEJIMTUNA, HO OH POC B XPUCTHAHCKON cembe (KOTJa sl MoCelal €ro
poauTeneii, Ha cTole B obwieil komHaTte nexana «Kupas bubmua»V) u kak roHbIiH
XYJOKHUK MOpa3uTeIbHO MHTepIpeTupoBai Pacnsitue u Bockpemenue — paboTsl
BBINIOJIHEHBI B MSTKUX MOHOXPOMHBIX INTPUXaxX M Kaxzias, MOJAOOHO HUKOHE,
pazzaeneHa Ha Tpu yacTu. OHHU BHCSAT HAa BUJHOM MECTE€ B TOCTMHOW JloHanpaa u
CanHu W moOKa3pIBalOT TajaHT JluHya K aOCTpaklMOHWU3MY; OH MPEICTaBISET
apXeTUNMYHbIe 00pa3bl XPHUCTA, PACIISITOrO HA KPECTE U BOCCTAIOIIETO U3 MEPTBBIX
Y BBIXOJALIETO U3 MELIEPbl, KAK OPTaHUYHOE CIHSHUE NIEPEBOINIOIAIOIINXCS AyXa
U IJIOTH, OyITO OBl B JBM)KCHHHM — HEYAMBUTEIBHO, YTO OH CHIENal CIEeAYIOIIUn
3aKOHOMEPHBIM IIAar W Ha4YaJl AaHUMHUPOBATh pUCYHKU. B «Pacmarum» n
«BockpeneHnn» TakKe BIEPBBIEC MOABIISIOTCS MOTHUBBI, KOTOPBIE YKPACAT MHOTHE
Oynyuue padboTsl JInHYa: pa3aBUTarOUIUIiCs 3aHaBEC, ICHBINA CBET JyXa, OUepTaHUs
OJIMHOKO CTOSILEr0 MPOCTOI0 JOMHUKA C OCTPOKOHEYHOU KPBILIEH U 3BE3HBIE ITOJIA.
JIto60Bp JluHua K 3TOMYy OOpa3y HEB3pAauyHOIO JOMHKa Hauyajaach, BEPOSITHO, Ha
paBHMHAX BOCTOYHOW MOHTaHBI, MOCKOJBKY ciieBa OT KpoBatu /loHansna n CaHHH
C MOCTEIBHBIM O€JIbeM CO 3BE€3JaMM BHCHUT KapaHIAIIHBIM puUCyHOK J[3Buaa —
3aropoAHbIA J0OM, TJi€ BBIPOC €ro orel (J1a, JajJeKo Ha TOPU30HTE — JBE T'OpHbIE
BEPIIMHBI, a 00JIbIIIE TOJOBUHBI PUCYHKA 3aHUMAET SICHOE, T0-HACTOSIIIEMY paicKoe
He00). Pa1oM ¢ kKapTUHON POJHOTO JJOMa €ro OTIa BUCUT U PUCYHOK OpYKIMHCKON
YIMIBI C PAJAMH KUIBIX IOMOB, e Belpociaa CaHHU M KyJla HallPaBJIsIach CEMbS
Jlunua, korga y JIpBujaa Oblia MmaHuKa OT OOJIBIIOTO TOpoJia U CIyCKa B TEMHBIH
TyHHeNb MeTpo. O6a 3TH pUCYHKA B POIUTEIBCKYID YECTh HEBEPOSITHO

ACTAIIN3UPOBAHHLIC. OHU BBIITIAAAT KaK CJICTIKa CMATIYCHHBIC CI)OTOpeaJ'II/ICTI/I‘-IHBIe

U Mepedpasuposannblii anrmiickuii nepeBoa bubmuu, caenannsiii Kennerom H.

Tennopom.
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paboThI, ¥ KJICIITh, YTO TIIATEIHLHO MPOPUCOBAHHBIC IEPEBbSI, pa3MBITHIE, OYITO OT
JIBMDKEHUS, HaBUcaroIue Haja aBTomoomsimu @opn Model A, npunapkoBaHHBIME
Ha HBIO-MOPKCKOM yiuIie DJIBUHBI, OyJIyT MSTKO KauyaTbCsl M B3JbIXaTh, KaK B
«Cunem Oapxate», «TBun Ilukc»y u «IIpoctoit ucropum». CamMbiM SIPKUM U3
MaTepHUAIbHBIX MPOSIBICHUI JIOOBU MEXAY OOOMMHU POAMTENISIMH UM HX CBHIHOM,
ykpamamux aoM Jonanpna u Cannu ([pBUA moANUCHIBAI HEKOTOPHIE CBOU
paboThl Kak MOJApKU Ha JHU pOokACHHUs U PoxaecTBo), sIBIsieTCS YepHO-Oenas
dbotorpadust B3pocioro kuHopexkuccepa JpBuma Jlunua, cuasiiero ¢ OOJbIION
KHHOKaMepo gopmara 35 MM U yibiOaronierocst Tak, Kak OH yJjblOasics, Oyaydu
MSATUJICTHUM CBETJIOBOJIOCHIM Manbuuiikod. Ha ¢oro Jlunu Hamucan GoiplImmu
oykBamu: «Jlyumum mMame u marne B Mupey». JIuH4, B OOJIBIIIOM MUPE HEBEPOSTHO
CKpPYIYJIE3HO CICAAIINN 32 Ka)XXI0W MaJCHbLKOM JIETAIbI0 TI0 X0y CBOEH padoTHI,
JIOOUT CBOMX POJUTENEH HACTOJBKO, YTO Pa3pelIni UM MOBECUTh OTHOCUTEIHHO
HOBYIO a0CTpaKkTHYO KapTuHy 3a 4000 m0/1apoB Ha/l AMBAaHOM B UX TOCTUHOM BBEPX
HOTaMU, IOTOMY YTO UM «TaK HPaBUTCS».

JIeBSIHOCTO MATH MPOIEHTOB paHHUX paldoT JImHYa, KOTOpBIE BUCIT B JIOME
ero poauTtenei, TMO0 MOHOXPOMHBI, TMOO0 MCTOTHEHBI B MPUTITYIIEHHBIX TOTYOBIX
ToHax. TOJILKO OJHO TMpOU3BEleHHE OpocaeTcs B IJ1a3a SPKUMU KpacKaMu:
aBTOIMOPTPET HEYJIBIOAIOIIETOCS IOHOIIN, CMOTPSAILIETO MPSMO Ha 3PUTENISI; OH OJET
B pyOaliky ¢ 3aCTErHYThIM BOPOTHUKOM M KOCTIOMHBIM MUJIKAK, a J00 3aKphIBAET
mierojibckas nmpuyecka B ctwie The Beatles. Ha mpotsokeHnn pecstuwiieTuit Mup
3Ha JIMHYa KaK 4eoBeKa, KOTOPBIM HOCUT OJICKly B UEPHO-O€JIbIX TOHAX M TOHAaX
xaku. Ho Ha cemeitHoii ¢oTorpadun JIMHY-IOAPOCTOK KpacyeTcs B CHPEHEBO-
pO30BOIl pyOarike, a Ha MOPTPETE OH OAET B KPAacHYIO pyOaliky, KaHapeeyHo-
KENTHINA CBUTEP-0€3pyKaBKY M CUHE-3€JICHbIHN, KaK MaBJIWH, MUKAK, a C3a]I1 HETO —
spKo-opanxeBbiit GoH. KoHTpacT B paHHUX npousBeneHusx JInH4a MeX Ty TEMHON
MATUTPON U MATUTPOU CBETJIBIX OPBI3T OTPAXKAET €ro HEM3MEHHOE ONIYIIICHUE, YTO
[[apCTBa SBJICHUM W SMOIMH COXPAHSIIOT OajaHC TEMHBIX U Jy4e3apHbIX CUJI U
AJIEMEHTOB, HO OYHCTBO I[BE€TA B €r0 UMHJIKE MOXKET ObITh MOTUBHUPOBAHO C TOUKHU

3pEeHHs] UICTOPUM HUCKYCCTBA. TpU OCHOBHBIX IIBETa €r0 aBTOMOPTpeTa (KpacHbIMH,
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OpaH’KEBbIM, CHHE-3€JIEHbII) — IVIaBHbIE 1IBETa aBTonoprpera Buncenra Ban ['ora
1889 roma — depe3 roj TE€HUAIbHBIN XYJOKHUK B OTYasHUU 3acTpenutcs. Ha
kaptuHe Ban ['ora Genast moBsi3ka ¢ JIEBOM CTOPOHBI JIMIIA 3aKPbIBAET paHy, I'/I€ OH
B IIPUIIaJIKEe HEHAaBUCTH K ceOe oTpesan Mouky yxa. Ha moptpere JIunua xoporio
BUJHO €r0 IpPaBOE€ yXO, HO JIEBOTO M3-3a JUIMHHBIX BOJIOC OyaTo HeT. B ¢unbme
JInnua «Cunuil 6apxar» J€BO€ yX0 MEpCOHAXKa OTPE3aeT MICUXUUECKU HE310POBBIN
YEJIOBEK, B KAKOM-TO Pojie 00IbHOM XYI0KHHK, B CBOMX peuax ynoMuHaronmi Ban
['ora. JIuHY, HaYMHAOIKK XYJA0XKHHUK, CO3/IaBIIMA CBOIl aBTONOPTPET, IBHO ObLI
3HAKOM C TBOpuYeCcTBOM Ban ['ora, oH roBOpUT, 4TO HAa HETO OKAa3bIBAJIA BIMUSHUE
paboThI APYTUX, I0KA y HETO «HE MOSBUIMCH CBOU COOCTBEHHBIE UAEH». Y UNTHIBAS
JnanbHeilyo kapbepy JIMHYA, Ka)KeTcs €CTECTBEHHBIM, 4YTO, OyJaydd MOJIOABIM
XYJO’)KHUKOM, OH OBLJI CUJIBHO BII€YATIIEH OECIIOKOMHBIM, KpailHe SMOIIMOHAIbHBIM
BU3yallbHBIM sA3bIKOM Ban ['ora m riyOoOKO NpPOHMKCS MUCTHYECKHM IUIAMEHEM
JUKOW TBOPYECKOM CHJIBI T'OJUIAHJICKOTO MAcTEPa, €ro TOMUTEIBHBIM KEJIAaHUEM
PacKpBITh CBOIO JIyIy COOPAThAM-JTIOISIM.

Kunep Obul mnopaxeH mnpegaHHOCTbiO [[PBHga cBoeMy MpHU3BaHUIO
XyJIOXXKHUKA. «S HHMKOrJga He BUAEN CTOJb MNPOJYKTUBHOTO peOEHKa TaKoro
Bo3pacta. OH ObUI IPOCTO NEPENOJIHEH TBOPUYECKUM IMOTEHLMAJIOM M OBl FOTOB
KEPTBOBaTh BCEM pPaJd BO3MOXXHOCTH PpUCOBaTh. Y MEHS OBbUIO MpaBWIO s
CTYJIMH, KOTOPYIO OH Y MEHS CHUMAaJ: HUKaKWX BEYEPUHOK. S 3HaN, 4TO OH €ro
HUKOI'/Ia HE HApYILIUT, U TaK OHO U OBLIOM.

IToka cepbe3Hblil JIuHY yriyOssiacs B CyTh UCKYCCTBA U JKU3HH, €0 APYr
To6u Kunep Obl1 «3aHAT XKU3HBIO IOAPOCTKA», OH BCIIOMUHAET, YTO «BCET1a ObLIO
HanpspKeHUe» U3-3a Hyk1bl J[3BUaa ObITh CYIIECTBOM OJHOBPEMEHHO OJUHOKUM U
counanbHbiM. «Korma oH pucoBanm M pasMbIIUIAT, OH HE XOTEN, YTOOBI KTO-TO
CJIOHSIJICS PSIIOM M NBITAJICS C HUM ITOTOBOPUTHY. OHaKO ke JIMHY Haxoaui Bpems
OBITH WIEHOM OpaTcTBa cTapiei mKojbl «AJbpa Omera Dncunon» Bmecte ¢ Toowu,
U €My OYEeHb HPAaBWJIOCh, YTO Y HEro ¢ OpaThsiMU ObUIM CEKPETHbIE CJOraH U
pykonoxarue. (Bo3mMoxxHO, coyeTaHue TalHBIX 3HAKOB W CUTHAJIOB OpaTcTBa C

OJlarofeTeNbHOM Kaphepoil OolickayTa cTajlo OCHOBOM JIJIsl MOAMOJBHOTO MY>KCKOTO
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obmectBa «llapuu u3 untanbHu» U3 «TBUH Ilukcy). OneTvii B TUMIUYHYIO IS
y4alerocsi KiacCH4ecKyro OKC(hOPICKYI0 pyOalliky U TBUIOBBIM mumkak J[dBun
xonun ¢ Tobu B HOUHOM KiyO B okpecTHOocTH J[>Kop/kTayH, BallMuHITOH, OKpyT
KomxymOus, KoTOphIil Ha3bIBAJICSA MPSAMO Mo-TUHYEBCKU: « Tenn». B Tyckiom cBere
Cpeau IbIMa ABOE JPy3€i MOTATMBAIM MHUBO M HACIAXAAINCh BBICTYIUICHUSIMHU
TaKUX TMPEACTaBUTENCH (opMmupyromerocs MeiiHcTpuMa, kak bumn Kocou u The
Mugwumps (Bckope craBmue The Mamas and The Papas), a ogHaxbl BMecTe ¢
yneHamu The Kingston Trio onu Habmogamu, kKak ux npusarenu u3 Gonik-mysta Ron
and Buzz Berurpaiiu BO3MOKHOCTB BCTpeTuThes ¢ The Beatles.

Tobu BcrioMuHaeT, uto Jluny, kak u ek duck, TArorena K KOHTPKYJIbTYpE,
K 103TaM U XYJIOKHHUKaM-OUTHHKAM M TPOTPECCUBHOMY jKazy. ([dukas sHeprus
MY3bIKM M TaHIEB OWUTHUKOB IPUBHOCUT KpPAacKM B HEMOKA3aHHBIM 3MH30]1
tenecepuana Jlunua «B mpsamom sdupey», a mobumas uM B Hawaie 1960-x
kommo3uius kBaprera [eiiBa bpyoeka Take Five 3Byunt B cayHATpEKE MHIOTHOTO
smm3ona «Manxommtana [paiiBy [2000 — 2001] m Ha ero TteneoOHHOM
aBTOoOTBeTUMKE). Kuiiep 3ameuaet, uro JIuHY, «yMeromuil pa3MaxuBaTh pyKaMu C
HEBEPOSATHOM CKOpPOCTBIO», HAyudwjICsli XOpOLIO WrpaTb Ha H3IIO0JICHHOM
WHCTpYMEHTE OUTHUKOB — OOHro. biarogapsi cBoum noTpsicaronium O6apabaHHBIM
pUTMaM, KOTOpPBIE Pa3HOCHWINCH MO TOCTUHBIM THUXHX IIPUTOPOAHBIX TOMOB Ha
IIKOJIBHBIX BEYEPUHKAX, JIMHY MOIy4Yns yBaxKuTenbHOE Npo3Bulle «boHro I3iBy.

Xurcrep, U3BJIEKAIOMMI U3 OOHIO JUKOBUHHBIE 3BYKH, TAKXKE KISUICS B
BepHOCTH bory u cTpaHe kak ujgeH OOMCKayTOB M JOCTHUI BBICILIETO paHIa CKayTa-
OpJia, KOTOPBIH MOJy4aeT TOJbKO OJIMH MPOLEHT 4ieHOB. Ha cBoil ueThlpHaaIaThIi
neHb poxaeHus 20 supaps 1961 rona JIuHY ucnbiTan CUIbHBIN NATPUOTHUYECKHUI
TpereT, KOrja OH B CBOEM BEJIMKOJIEIHOM OOJIau€HUHU CKayTa-opja HMeNl 4ecTb
MIOMOTaTh PacCaKUBaTh BaXKHBIX NEPCOH Ha nHayrypauuu J>xona Kenneau B beom
JIOM€ M 3a HECKOJbKO ceKyHJ yBuaen Kennenu, [yaiita Duizenxayspa, Jlungona
JIxxoHncona u Puuapna Hukcona; oHM IpOXOWIIA HA pACCTOSIHUU BBITSIHYTOM PYKH.

Kak u Bce ero cooreuecTBeHHUKH, JIuHY ObL1 oTpsiceH youiictBom Kenneau

23 Hos0ps 1963 roga, 1 OH BCIIOMHMHAET, YTO €ro JAeByILUKa-KaTojauuka J[xynu
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VYacTepman Obuta HACTONBKO yOWTa TOpPEM, UYTO HE BBIXOAMJIA W3 CBOCH TEMHOU
CIIaJIbHU YeThbIpe AHA. JIMHY OTBIIEKaJCs, MOrPYyKasiCh B PUCOBAHUE, HO IPUILEI
ToOu Kunep u npeanoxxus HOUTH OTAATh JaHb YBaXKEHUSI MOrMOIIEMY NMPE3UICHTY,
IIOCMOTPEB HA €ro TEJIO, BBICTABICHHOE U IPOIIAHUA B poTroHue Kamwuromus.
[Too6ewmas Jlonanpay JIuH4dy BEpHYTh CEMEMHYIO MAILIMHY B YCTAHOBJIEHHOE BpeMH,
JpBun noexan Ha HeB3pauHou llleBpose 1958 roma Beimycka mo NMpPaKTUYECKH
OyCThIM yiuuaM AJekcaHapuu, 3axBaTuil ToOM W MNHMBAa M HampaBWiICi B
Bammnarron. MamuHa BhIDIsAeIa KaK TUXUM CEMEHMHBIM CeJdaH, HO, KaK 4acTo
ObIBaeT B Mupe JInHya, 3a MUpHOI 000JI04KOM OyHCTBOBaja CKPbITas HEYKPOTHUMAs
cuiIa, NOCKOJIbKY JloHanba ogo6pan 60ap110i BOCBMULIMIIMHAPOBBIA V-00pa3HbIii
nBuratenb. To6u roBopuT, 4to [[PBUA MH00MA MIOKMPOBATH JIPYTUX BOIUTENEH,
BbDKHMas MeAalib B IIOJ M OCTaBJISIs UX 03314 B KIIy0ax JIbIMa OT KOJIec.

Korna onu nobpanuce 1o BamuHrrona, M ObUIO CIOXKHO HAWTH MECTO AJIs
NAapKOBKH, U UX MOpa3uja OECKOHEUHasl, Ka3aJoCh, OUepeb MO JIECATh YEIOBEK B
psan u3 xenaromux yBunaeTh Kennenu. J[osun u ToOu mogymanu, 4To Bce 3aliMeT
MAaKCUMyM I1apy 4acOB, HO B MTOrE€ MPOCTOSIM B OYEPEAU BECh BEUYEP U JAXKE HE
npUOIU3WINCh K BHYTpPEHHEN poToHze. J[PBua moobeman oTiy BEpHYTh MalIUHY
BOBPEMsI, TaK YTO, KaK XOpOIIMN cKayT, oH BMecTe ¢ ToOM NOKMHYJT MECTO B
odyepenr W, pPa304apOBaHHBIM M TPYCTHBIM, OTIpaBwWiICsI JIOMOW. Beudepom
IIOXOJIOAAJIO, U KTO-TO JaJl JIBYM IOHOLIAM IO OJEsly, KOTOPbIE OHM HOCWIIM Kak
aMEpUKAaHCKHE UHJIEUIIbl, IEPEKUHYB Yepe3 IJIEYO TaK, YTO Kpasi CBUCAIIM J10 3E€MJIU.
[loka oHM elle HE NMOKUHYJHM CBOM IOCT, MOKWJIAsl KEHIIMHA CIOpOCHiIa uX: «Bbl
nBoe OpaTba?y». JIMHY yXMBUIbHYJICS U CKa3all: «MBbl U3 OJTHOTO IJIEMEHN.

Eme B crapumein mkone JIuHY U ero tBopueckuii npusrens [xexk Puck
HA4yaJIM OCTaBaTbCS PUCOBATH JIOMO3/IHA B CBOCH JKOP/KTAYHCKOW CTyIuH. Y
XYJAOKHUKOB M YYEHBIX 4acTO ObIBACT OJUHAKOBBIM CBOOOJHBINA, KpEaTHBHBIH,
OpraHu30BaHHBIA 00pa3 Mbiciield, U JloHanba JIMHY HOCTaTOYHO OJIATOCKIOHHO
OTHOCWICS K aBAHTIOPE ChbIHA W NOMOTAJ OIUIAYMBATh apEHIy CTYIHH, KOTOPYIO
HEJaBHO MOKUHYJ Hanpasisitouuiics B Kamudopuuto bymnenn Kunep. [pBun

nocelan My3eu u rajgepeu B Bammnrrone u Hero-Mopke u B Bo3pacte 18 siet Obu1
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MOopakKeH KapTUHaMu OpuTaHCKOro XynoxkHuka @PpoHcuca bokona. Muorue
acrmeKkThl TBopuecTBa bakoHa BHOCHEACTBMHU 3aJalM HaIpaBieHUE COOCTBEHHOM
scteTukd JIuH4ya. JIMHY 3aMeTUI CHIIBHOE YYBCTBO NMPHUCYTCTBHS, UCXOSILIEE OT
OOBIIEHHBIX IIPEeIMETOB Ha KapTuHax bakona, Hampumep, oT curaper u msca. OH
BOCXMIIAJICS INIOTHOCTBIO CTPYKTYPBI U KPacOTOM KPacKH U TEM, Kak baKOH nepKut
B ACUMMETPUYHOM OanaHce CHJIBHO KOHTPAaCTUpPYIOLIUE 3JieMeHThl. OT MOJOTEeH
bskona ncxonuina mansmias 3noselas atmocdepa, kotopast OyAeT apuTh U B MUPE
npousBeaeHuit JInnua. beuin Gurypsl ¢ HeSICHBIMU (PU3NYECKUMU U ICUXUYECKUMU
TpaBMaMH, JIpOKalM€ OT JIBOWHOM JKECTOKOCTH JKE€PTBbI W MPECTYyIHUKA.
Harypanuctuueckue ycinoBus, B KOTOPBIX TeJla UCKAXAKOTCS B IOTOKE CMa3aHHbIX
JUL, MPEBpalasich B AaTaBUCTHUYECKUE OYEpPTaHUs, YEIOBEK IEpecTaeT ObITh
yesnoBeKoM. JIroau MposBIsIM JBOMCTBEHHOCTh OOJIMKA, BCTPEYAIUCH JIMLOM K
JUIly CO CBOMMH Ipu3pakamu. PaHee B JBaalaTOM BEKE OCHOBOIOJIOKHHUK
croppeasim3ma ¢paniy3 Arape bperon roBopun u o bakone, u o Jlunue, xorma
npoBo3riiacui: «Kpacora OyaeT KOHBYJILCUBHOM, WM €€ He OyAeT BOOOIIE».
baxon 100uIICs MONHON COTJITACOBAHHOCTH MEK]Ly CBOEM HEPBHOW CUCTEMOI,
IIOJICO3HAHUEM U KPAaCKOM, KOTOPYK0 OH HaHOCHWJI Ha XOJICT, — BIIOCJIEACTBUM JIMHY
caenaer mnonob6Hoe B KuHemarorpadge. O6a OHM TOBOPWIM O THIATEIBHO
popabOTaHHBIX O0pa3ax M3 «CHOB HAsBY» M O TOM, KaK OOIIATHCS CO CBOMMU
3pUTeNsiMU, He mpuOeras K Jioruke W peun. Duibmbl JIMHYA OXKUBISIIOTCS
nepenajaMu SMOLUN, KOTOpPbIE 3pUTENb MOCTUTAaeT Yepe3 TO, 4To JIMHY Ha3bIBaeT
«BHYTPEHHUM OCO3HaHHEM». MOXHO J00aBUTh, UTO, IO c10BaM bakoHa, Xy 10)KHHUK
JOJKEH «OTKPBIBATh KJIallaHbl YyBCTB M TEM CaMbIM BO3BPAILATh 3PUTENS K AKUZHI.
Croppeanuctsl, bakon u JIuHY OTnpaBisitoT Hac B cepy BO3BBILIEHHOTO;
anrnuiickuil myonunuct Iamyan bepk (1729 — 1797) nucan: «Bce, 4To BbI3bIBaET
00Jb U OMAacCHOCTh, BCE, YTO B KAaKOW-TO MEpe Y>KACHO, UM CBSI3aHO C YEM-TO
y>KaCHBIM, WJIH ACUCTBYET MOJA00HO yXKacy, sIBISIETCS UCTOYHUKOM BO3BBIIIIEHHOTO;
OHO TIOPOXKJAET CWIbHEHIIME SMOLMH, KOTOpPBIE JOCTYIIHBI pazymMy». A
ACTETUYECKUE KauecTBa, MPOOYX IAIOUIUME BO3BBILIEHHOE, — 3TO OINpEAeNICHHUS,

KOTOPbIMHU 6YI[YT OIMMCBIBATHCA TBOPYCCKHUC BLIPAKCHHA JIlmHua Ha IIPOTAKCHUA
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NECATUIIETHI: «y’Kac, MpakK, CHJIa, HEOOBATHOCTb, OECKOHEYHOCTb, CIIOXKHOCTb,
BEJINYECTBEHHOCTh U ThbMay. JIMHUy — Bcerna Tbma.

3aKOHYMB CTapIIYIO MIKOIY XaMMOH/ B AJIEKCaHAPUHM, IITAT BUpKUHNUS, B
1964 rony, Jlunu nauyan nocemath lllkony uckycctB Kopkopan B BammHTOHE,
okpyr Komym6us, u bocronckyro My3zeiinyto mkony. OgHaxasl BEpHYBIIUNUCS B
Anexkcannpuro bymnenn Kunep, 3HaBmmid, yro JIuH4 OnaronosiydHo u3ydaer
HUCKYCCTBO M PHUCYET LEJIbIMA IHAMM B bBOCTOHE, OTKpBLI IBEPb, B KOTOPYIO
ITO3BOHWIM, M YBHUJIEJI FOHOIILY HAa CBOEM MOpOre. JINHY, MOTATMBAOIIUN U3 KPYKKH
KpaiiHe kpenkuili kodpe Kuiepa, npoBosrnacui: «XBaTUT C MEHs 3TOM 4EpPTOBOM
LIKOJIbDY, — U U3JI0KWJI TOPBKYIO HCTOPHIO, WILUTFOCTPUPYIOLLYIO, 10 MHEHUIO Knitepa
(xak oH ckazan B 2004 rony), «o4apoBaTelibHYIO CTOpOHY [[3BHa, KOoTOpas Toraa
HOLIIa €My Ha BpeJ, HO Telepb MOXKET ObITh OJIHUM U3 TJIABHBIX €r0 JOCTOMHCTBY.

B bocronckoii Mys3eitHoit mikosie y JlmH4a ObUT MpenojaBaTeNb IO
CKYJIBITYpE, KOTOPBIX, N0 cioBaMm Kuiepa, «ero cpasy ke HoJIIOOMII U CTall eMy
HacTaBHUKOM». [IpenonaBarens, pa3BOAMBIIMICA C KEHOM, CIPOCHII, MOKHO JIH
€My C IOAPYKKOM IEPUOJUYECKHA UCIOJIB30BaTh I CBUAAHUN cniaibHIO J[3BHIA,
HaXOSILYIOCS 3a MpeaenaMu yueOHoro 3aBeieHus. «CIUIIKOM YK MOKIaJAUCThI)
I0HOIIA cKa3zal: «KoHEeYHO», — U HOUYb 33 HOYBIO €My IPUXOJNUJIOCH CIIAaTh HA MOy,
MOKa €ro MpernojaBaTeNb pas3BieKalcs ¢ JI0OOBHUIEH Ha moctenu. Kak roBoput
Kunep, «Msrkoctb, TeHaeHIus u30beraTth KOHQIUKTH JluH4Ya HE naBamu emy
3a5IBUTb O CBOEM HEIOBOJIbCTBE ITUM CHAJIbHBIM JOTOBOPOM, M OH PELIUJ, YTO
€IMHCTBEHHBIN BBIXOJ U3 3TOM HENPHUITHOW CUTyalluu — OPOCUTH LIKOJIY, KaK OH U
cAenall.

[Tepconaxu ¢unapbMoB JIuHua mopoil BcTpeuaroTcss U OOPIOTCS CO CBOMMU
JEMOHaMH JIUIIOM K JIMIy, HO 4alle, CTAJIKHBAsACh C YIPOKAKOUIMMH,
MOAABJSIOINIMMY, HEBBIHOCUMBIMHM TPYIHOCTSMHM, OHM HAUYMHAIOT HCKATh IIyTH
OTCTyIUIeHMs. B roHOCTH JIMHY BBIMYTHIBAJICA W3 TSDKENBIX CUTyalUd JI0Ma U B
BocTone, moB3pocieB, OH cTal cnoco0eH HaIpsIMyto cooOLIaTh O CBOMX JKEIaHMSIX
U IOTPEOHOCTSX, a €ro MITKUIl HpaB U CTPEMIIEHHE K TAPMOHHUH UIYT €My BO OJaro

Ha (OHE MNPOMBIIUIEHHOTO TOPOJAa, TMOJHOTO arpecCUBHBIX XWUIIHUKOB U
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0OMaHIIMKOB-TMLEeMepoB. OTHAKO, MPUMHU OH OOOPOHUTENBHYIO CTOMKY, KaK TUIP,
OXPaHSIOIIUNA TEPPUTOPUIO, «J[FOHa» M HEKOTOpBIE AMU301bI Telecepuana « [BuH
[Tukcy» He ObLIN OBl TAK UCTIOPYCHBI.

B 1965 romy mocne 3aBepiueHusi nepBoro kypca Jlunu Bmecre ¢ Jlkexkom
®duckom otnpaBwica B EBpormy, 4YToObl YYHTBCS Yy BEHCKOIO Macrtepa
skcrpeccuonnsma Ockapa Kokomku (1869 — 1980)Y. «S mowmen yuurbes y 01HOro
13 MOMX CaMbIX HEJIIOOMMBIX XyAO0KHUKOB, CaM HE 3Hat0 noyemy». IpoHU4YHO, 4TO
cerogus Kokomika — ouH 13 XyJ0KHUKOB, 110 KOTOPBIM JIMHY «CXOIUT ¢ yMa», U
SICHO OTYEro: OyIy4d B3pOCIBIM XYIOKHHUKOM, OH BHJIUT B BEHCKOM CO3/JaTele
HKCIIPECCUOHUCTCKUX TMOPTPETOB, 3apUCOBOK (PUTYp U TOPOJACKUX Tei3axei
poactBeHHyro naymy. Kak m Jluau, Kokomka Bepws B NEPBO3JAHHYIO CHUITY
IPOHUIAIONIETO TJa3a BOOOpPaXKeHUs U MPOBO3IJIAIIAJ, YTO «OCO3HAHHE BUACHUN
€CTh CaMa XU3Hb» U UTO UCKYCCTBO — ATO «yKa3aTellb, MOCT B 00JIaCTh 3a Mpe/ieIaMu
yyBCcTB». KOKoIlIKa, MpOo KOTOPOro TOBOPWIIM, YTO OH «IIpPEHNapupyeT IyLIn»,
3aMO0JHAET JIMYHOE IMPOCTPAHCTBO CBOMX CYOBEKTOB TPEBOI'OM, OH CUMTAN, YTO
XYJIO)KHUK JTOJDKEH «CTPOUTH JIOMA CHAPYKU U3HYTPH», YTO HAIOMHUHAET O Aape
Jlna4a n300paxaTh JOMa Kak TyXOBHBIC, BBIPAXKAIOIINE SMOIMU MPOCTPAHCTBA.
JIuHu mmanupoBan ocrarbesi B EBpone Ha Tpu rona. OH ocrajncs Ha MSITHAAUATh
JTHEW.

Jlura u ®uck npuObUM B 3anblOypr HOYBIO, 3apETHCTPUPOBAIUCH B
MAHCUOHE U, TOCKOJIbKY UX OMOJIOTMYECKUE Yachl IIIA BCE €lIE 110 aMEPUKAHCKOMY
BpPEMEHH, BOOOIIE HE XOTENH CIaTh, HO OYEHb XOTEJIU €CTh B TPHU yaca HouM. Mx
IJIaH [OWCKaTh B TOPOJE €IIbl IMOJHOCTBIO COpPBAJICS, KOTJAa OHU Y3HAIH, 4TO
BXOJIHAasl IBEPb UX allapTAMEHTOB 3aIepTa, TAK YTO OHU YCTPOUJIU CKYIHYIO Tpane3y
U3 KPEKEPOB OT aBUAKOMITAaHUH, OCTABIIMXCSA B MX KapMaHax Iocie nosuera. JInaay

HpPaBHUTCA HCKAaTb B IIOTOKC CBOEH JKHU3HU 3HaKH, CKPBLITBIC CMBICIBI H

U Coxpanena aBropckas ommbOka. Ha camom nene, Ockap Kokomka poauics B
1886 rony.
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3aKOHOMEPHOCTH, U €CJIHM ObI OH JI0 3TOTO HE BBIYYMJ YPOK, UTO BCE 4aCTO UJAET HE
TakK, KaK IJaHUPYEIllb, TO 3Ta 0e3/1Ka BOMIa Obl €My 3TO B I'OJIOBY.

Ha cnenyroniee yTpo aBa CTpaXkAyIUX HAUMHAKOIMINX XY10KHUKA ITOAHSIUCH
K 3aMKY Ha CKJIOHE, B KOTOPOM Haxoauiachk mKosia KOKOIKY, 1 0TOpOoneny, y3Has,
4TO 3aHATUS HAUHYTCS TOJBKO Yepes Aecatb Henenb. [loe3nka JInnua u @ucka Oblia
MOTHMBHMPOBAHA CIOHTAaHHBIM, JKTYYUM JKEJIaHUEM, OHH M HE paccMaTpUBAIU
BO3MOXHOCTb, 4TO y KOKOIIKM MOET OBITh 3alUIaHMPOBAH IEPEPBIB Ha JETO. B
2002 rogy ®duck ¢ poOKMM cMelIKoM Ipu3Haercs: «KOKoIIKa Ha caMOM JIeJie U He
3HAJI, YTO MBI IIPUEIIEM.

OHu pemmnny CIOXUTh CBOM JIEHBIH, Y HUX NOJIy4wIock 250 n1osu1apos, HO
OPUITH K COTJIACHIO0, YTO JeNaTh Aanbliie, ObUIO ClI0XKHO. PUCK CKIIOHSIICS K
noe3ake B [lopryranuro, Ho JIuHY xoTen ormpaBuThCs B I'pernuto — OOJbIIE MO
JUYHBIM IPUYMHAM, YEM AJIs KyJIbTypHOro oboramenusi. Hancu bpurrc, neBymika
JIuxn4a (OHA CO CBOMMU IJIMHHBIMH BOJIOCAMHU € IPOOOPOM MOCEPEIUHE, 10 MHEHUIO
ducka, ABISETCA apXETUIIOM «JIs1 00pa3a OJIOHAMHKH B pou3BeaeHUsIX [[aBuaar)
Obu1a ¢ poautensiMu B Apunax. @UCK B KOHIIE KOHUOB YCTYNHII CBOEMY JAPYTY-
POMaHTHKY, OHM OTIIPABWIMCH Ha IOr0-BOCTOK, B ['peruio, U ¢ MIKMKOM €Xalu TpU
JIHS Ha JiereHaapHoM BoctouHoM akcnpecce.

[IprTasice yoenuTb NOMyTYMKOB, YTO OHM eBpomneiiisl, Puck crpocui Jlunya
«Vas is dat?». Ho sydriee, uto cMor npuaymath st otBeta Jlung: «Dat is mein
pyka» Y. JIunu nenan HaGpOCKM M HAPHCOBAI F€OMETPUUECKHIA y30p, IIPO KOTOPBIii
3aMHTEPECOBAHHBIN MacCaKUP-UHOCTpPaHEL cKazal: «BBIMISAUT Kak JTaOUPHHTY.
JIuH4 HaA CceKyHIy IpuU3aayMajicsi HaJ 3THUM KOMMEHTAapueM M OTBETWJ IIO-
JMHYEBCKU abCcypaHO: «3BUHUTE, 51 HE TOBOPIO NO-HeMelKn». FOHoIIM He B3suH C
co0o0i1 Ha 1oe31 eIl U CHOBA MPOTOJIOAATUCH, HO OIMYTYUKH OKA3aJIUCh LIeIPhIMU
U MOJENWINCh CBOMMU NpOAYKTaMu. Bcerna 4yBCTBUTENBHOIO K TailHaMm JInH4a

3aMHTPUIOBAJIO, YTO 3TO TaM TaKO€ XPaHWI PYCCKHM, C KOTOPBIMH OHH

U Penumiky Ha HeCyIIECTBYIOMIEM A3BIKE, IPUOIMKEHHOM K HEMELIKOMY HJIU

TOJIJIAHJICKOMY.
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NOAPYKUIUCH, B SIIIMYKE PSIAOM ¢ cO00H Ha cujieHbe. HakoHel momyT4uK CIBUHYJ
KPBILLIKY, U TaM OKa3ajlach, Kak rOBOPUT PUCK, «KapUKaTypHO OTpOMHAs CUrapa,
TOJICTasl MOCEPEINHE U CYXAKIIASICA K KOHUAM». B 4ecTh paspsaku XOJOAHOU
BOWHBI PYCCKMIM HACTOSJI HAa TOM, YTOOBI aMEPUKAHCKHE TOBAPHUIIU TMOKYPHIU
BMECTE C HUM, M BCE TPOE CHAENAIM MHOIrO 3arsikek, Ho Pucky u JIuHuy crano
HEXOpOUIO.

Ha crnenmyromeii neHb, Korma moesq MbIXTS moaxoauwn K Adunam, duck
B3AjpeMHYJI, a JIMHY pemuna moObITh OJUH U TOCTOSITh HAa MaJE€HbKOW OTKPBITOU
matdopme, HaOMIOaas1, KaK Nei3axeM MPOHOCITCS AECATKU BEKOB IIUBUIIM3AIUU.
BepnyBumce k @ucKy, OH HE MOT IOHSATh, [IOYEMY €r0 APYr CHayaja BBIIJISAEI
IIOKMPOBAHHBIM, a 3aTE€M Hauaj 0e3yJep>KHO cMesiThes. JIMHY He 3Hal, 4TO JbIM OT
yIJis JIOKOMOTHBA OKpPacWj €ro JHIO, a OpbI3rd OT BBUIMTOM Ha PEIbCHI
MCIOJIb30BAaHHOM BOBI MOKPHUIH €TI0 TEMHOE HEJJOYMEHHOE JIUIO OEJIBIMU TOYKAMHU.
Haxxe eme He aymas o0 3ToM, JIMHY TIpencTaBwsl MHpPY CBOE UYepHO-0ernoe
U300paKeHHUE.

OwnbI1i1 JInHY, BeYHBIN POMaHTHUK, 3HAJ, YTO PaJid HACTOSIICH JIIOOBU MOKHO
BBITEPIIETh JIOOBIE TPYIHOCTH, HO, Korna oHu ¢ duckom npuexanu B AGUHBI U
OTBICKQJIM JIOM, B KOTOpOM H3HCH ¢ poauTensiMu ocraBanach Ha JIETO, BBISICHWIOCH,
yT0 KJ1aH bpurrcos Tonbko HenaBHO HampaBuiics oOpatao B llITarel. Kakue Ob1 TO
HU ObUTH OCTaBIIMECS HAMEKHU Ha 1yX HaHCH cropenu B copokarpaayCHOM BO3/yXe,
u JInHY ObLI MOIaBJIEH.

IIpsiyack OT COJIHIA, OHU 3aCEIH B ICHIEBOM OTeJIe M HOTArMBaI y30D. Y Hux
B KapMaHax eIlle OCTAaBAIACh AMEPUKAHCKas MeJloYb, U PUCK BCIOMUHAET, YTO ITH
JIEHbI'Y Ka3aJIUCh «HEPEATbHBIMU U UY>KUMH, OYJITO B TOM MUPE Ha HUX HEJIb3s ObLIO
HUYETro KynuTh». «Mbl 00a BHE3almHO TMOYYBCTBOBAIM Ce€0S HACTOSAIUMU

amepukaHuamu, u »Buj ckazain: «f xoudy mapy roiyObIX M LIBETa Xaku pabodmx

U I'peueckuii Gpeny ¢ aHUCOBOI BBITSKKOIA.
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py6amek u3 «JIxeit Cu Ilennu»Yy. Menbliie, uem dyepes ABe HeleIH, Mbl JOCTUIIH
TOYKH, KOTJJa HAM HE XOTEI0Ch HUYETO, KPOME KaK BEPHYTHCS JOMOI».

®duck BcoMuHaeT: «Y Hac 000MX OBLIO MAPIIMBOE HACTPOECHUE; U3 ATOTO
nyTemecTBus no EBpore HUYero He moiay4dusiock. M Mbl Kak-TO OTAQIMINCH IPYT
oT Apyra. JIPBuja o4eHb X0Tea curapetbl Maib0opo, mayka KOTOPbIX CTOMIJIA OJIUH
J0JUTap, ¥ KOKa-KoJy, OyThUIKA KOTOPOI CTOMIIA OIMH I0JIIap, TaK YTO sl HAOII0aal,
KaK T€ HEMHOTHE JIEHbI'H, YTO y Hac ObUIM, ucye3anu, kKak AbiM. C Moel Touku
3peHusi, ObUIO OOJIBIIONW OIIMOKON CKJIaJbIBaTh HAIKM JAEHbIU. MbI, BO3MOXHO,
XOTEJIM BEPHYTHCS IOMOM, HO Mbl HE MOIJIH C€0€ 3TO MO3BOJIUTHY.

JIuHY 3HAJ, YTO €ro POJUTEIH, MPOCTIOHCUPOBABIIUE TO, YTO JOJKHO OBLIO
OBITh XyJI0’KECTBEHHBIM 00pa30BaHHEM HMX ChiHAa B EBpome, OynyT pazouapoBaHbl,
YTO OH MOTPATWJI WX JICHBIU, KaTasiCh MO KOHTUHEHTY. OTKIIa/IbIBas HEU30EKHYIO
CEMEHHYIO CCOpY Ha MOTOM, OH 0JIaropazyMHO CBSI3AJICS CO CBOMMU JEAYIIKOW U
0a0ymikoi, uToObl obecieunTs cebe JeHbIU Ha OmeT nomoii, a OucKy u3maneKa
IpeIOCTaBUIIa 3a€M €ro cectpa Mapu.

Maso Toro, 4To poMaHTUYECKasi BCTpeya HE COCTOSIO0Ch, JIMHY MOHsI, UTO
EBpona He maeT emy TBopyecKoro crumynia. EcTb cUMBonMuYecKkasi CBSI3b MEXKAY
KU3HpIO JIMHYa W €ro TBOPYECTBOM: €MY HYXKHBl MECTA M OIBIT, KOTOPBIE
MOJAMUTHIBAIOT ero padory. Ob6macTe BOKpYT MIKOIKl KOKOMIKH OblIa «CIUITKOM
YUCTOM, TaKOM OJaronmpusiTHOW M cTepuiibHOW». «Tam s coOupancs pucoBath. A
BJIOXHOBEHHUSI ISl TOTO, YTO S XOTea Jenarb, TaM He Obuio. S 3Ham, 4yTto
aMepUKaHell U 4TO sl XOTeJ ObITh Ha POJUHEY.

B Coenunennbix ltaTax JInHy BepHyJCA B IOM poAauTeieid B AJIEKCaHIpUU.
Onu ObUTH pajibl BUAETH €r0, HO CYpPOBO OOOLUIMCH C 3TUM FOHOLIEH, OTKa3aBLIIMMCS
OT cBoero maHa obydeHusi B EBpome. «Mou poauTenyu Kak Obl JUIIUIA MEHS
HacnenctBa. OHu ckazanu: «JlagHo, Thl HE COOMpACIIbCs YUUTHCA, Thl OTHOCUIILCS
KO BCEMY HECEpbE3HO, TaK 4YTO MblI Oousbllie HE Oyaem naBarh TeOe neHer. TeOe

OpUAETCS WUATH UCKaTh paboTy».». JIMHY BBIMONHSN pa3Hble TOpydeHus 3a 29

L Amepukanckas pupma, COEHUATU3UPYIOMAACI Ha OIEXkKIE U TOBapax Ul JI0Ma.
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LIEHTOB B 4aC y Ha4YaJIbHUKOB, KOTOPBIM B KOHEYHOM CUETE HAJI0€AI0 TEPIETh, YTO
XYJIOXKHUK-pa3HOpaOounii HE MOKET MIpochinaThesi paHHUM yTpom. Korma ero
poautenu nepeexanu B Kanudopuuro, JInHY 3acenuscs B KOMHATY Haj OareTHoOM
MacCTEpCKOH, BiajenblieM KOTopoil Obl1 Mukenanmpkeno (Maiik) Anmoka. DTOT
napeb ¢ (o cinoBam bymnemna Kwuiiepa) «komHO# BOJIOC, HarOMUHABIIEH
JHBUHYIO TpPUBY, OYEHb UIMPOKMMH, KaKk Yy pecmiepa-ryoepHatopa JIxeccu
BeHTypsl, TuieuaMu ¥ KPOXOTHBIMH HOXKKaMH, KOTOPBIE OH OyATO 3aBsI3bIBAJ B y3€Il
(emy Bcerja mpUXOJIUIIOCh ObITh B MHBAJIUJHOW KOJSICKE)» OBUT OJHUM U3 TEX
YHUKAJIBHBIX JIOJIEW, 4TO BocTopraroT JIlnnua. Kunep, maBHmit npyr Auoka, co
cMemkoM ao0aBisieT: «Y Maiika Obuta JKeHa-uTaldbsHKa, KpacHUBEH KOTOpPOH HE
HalTH; oHa ObLIa OyATO MOJIOAOW Bepcuel akTpuchl AHHBI Manbsinu. He 3Haro, kak
TaK MOJIYUYUJIOCHY». AJIOKa y»e€ YBOJbHsUI JIMHYA, KOT/a TOT molapanain pamy, HO
HaHSJI €ro CHOBA B KauecTBe yOOPIIMKA U YCTAHOBUIJ 3BOHOK, YTOOBI BHITACKHBATh
JI»Buna u3 noctenu Ha paboTy. KuBymuii Ha apaxucoBOM Macie, xjaede U MOJIoKe
JIuH4Y ocTaBayicst ONTUMHUCTHYHBIM U PUIOCO(CKH pacCMaTPpUBAI B3JIETHI U MTAJICHUS
B CBOEH HENpUMEYaTesbHOW Kapbepe. «Kaxoe yBOJbHEHHE NPUBOAUIO MEHS
KyJa-TO €lle, I'ZIe g IO0Jydall HOBBIM ONBIT. Sl BUAEI BO BCEM IMOITHUYHOCTH U
npuunHy. Kaxxaelii pas, korja MeHsi yBOJIbHsUIM, s ObUT B BocTopre». OaHako To,
YTO €MY NPUXOJUIOCH YUCTUTD 3aCOPUBILINNCS YHUTA3, K KOTOPOMY HUKTO HE XOTEI
MpUKacaThCA, U YTO AJIOKA yTpoXkKajl eMy HUCTOJIETOM, 3acTaBuiI0 JInHYa moCTaBUTh
110/ COMHEHHUE CTaTyC-KBO CBOEH pabOTBhI.

B cepennne 1960-x Hax MHOTMMM aMEpPUKAHCKMMH IOHOLIAMHU BHCEJIA
OMAaCHOCTh ObITh MPU3BAHHBIMU B aPMUIO M OTIIPABUTHCS HA 1MOJsl 60s1 BO BheTHaM.
Cpaxasumecs nojgydanu GU3NUYECKUe paHEHHS U IICUXUYECKHE TPABMBbI, a T€X, KTO
OCTaBaJICsA JIOMAa, My4uWJa BUHA BBDKUBIIETO. JIMHY CYACTIMBO KU B CBOEU
MaJIEHbKOM KOMHATE€ C OpaH)XEBBIMU 3aHABECKaMM, KOTJa IMOJY4YWJI M3BEIICHUE
NPUITH Ha apMENCKUI METOCMOTp, KOTOPBIM OMpeenuT, OyA€T JIM OH 3a4MCIICH Ha
cnyk0y u otnpaniieH Bo BeeTtHam. [To moBecTke JImHY 10KEH OBLT SBUTHCS B MATH
yTpa, u ero apyry Jlxexky ®Pucky, KoTopoMy ObUIO HAa3HAYE€HO TO K€ BpeMs,

IPUILIOCH NMBITAThCSA Pa30yIUTh COHIO J[3BHIa B UeThIpe, YTOOBI OHU ycnenu. duck
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BCIIOMHUHAET, 4TO JIMHY nmonyuun kareroputo 4-F, He rofieH K BOGHHOM city»0e, u3-
3a «KaKUX-TO IMPOOJIEM CO 3I0POBbEM, KOTOPBIE [[PBUT HUKOT /1A HE TTEPEUHCIISID).
JIuny OBUT CHJIBHO 00ECIIOKOEH BhETHAMCKUM KOH(JIUKTOM U paccKa3bIBall
JIPY3bsIM O TPUIYMAaHHOM MM OPYXHH B JyXe «3aHUMalTech JIOOOBBIO, a HE
BOMHOI». JTO OBUIO JErKOBECHOE YCTPOMCTBO, KOTOPOE MOXHO ObUIO KUHYTh B
00ii110B « BheTKOHTra», HO OHO OBbI HE B3PHIBAJIOCH, BBIMTYCKas CMEPTEIbHOE TIIaMs, a
HaYMHAJIO OBl WrpaTh BRETHAMCKHI pOK-H-posul. Bepa JluHua B cuily MCKyccTBa
TporaTejabHa: OH MOT MPEACTaBUTh, KAK aAMEPUKAHCKUE COJAATBl M UX Bparu

OpocaroT BUHTOBKHM M HAUMHAIOT POK-BEUYEPUHKY .
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MHIIHCTEPCTBO HAYKH H BBICIIETO OBPA3OBAHKS POCCHMCKOM o EJIEPALIMM
@eaepaanioe rOCYIapcTBEHHUC OI0KeTHOE Oﬁpa3OBaTe.l1bH08 YupexKaeHue
BRICHIET0 00PA30BAHHUNA
«Ky6aHcKHi rocy1apernennnii YHHBEPCHTET?

(OI'BOY BO «Ky6I'¥»)

OT3BIB

0 BBINYCKHOH KBANH(HKALHOHHOH paboTe
cryieHra rpynnbl S4-TTITT Xauaryposa JILH.
BBIMOJIHCHHOH 1o enenuansaocth 45.05.01 Ileperon v mepeBogoBeICHHC,
11a Temy «(DOHOBBIC 3HAHHSA NPH TIEPEBOJIe TEKCTA Xy A0KeCTBEHHON bDrorpauu ¢
AHMIKHCKOro A3bIKA HA PYCCIKHH)

Tema Brimyckmnoii kBamnukanmonnoi paGoiel Xagatyposa J[.H. aBisetcs
/IOCTATOYHO AKTYaNLHOW, TaKk Kak OuorpaMyecKHe TEKCThl BCErid BbI3bIBAIH
HHTCPEC CIELMATHCTOB, & TCKCT XyT0%eCTReHHOH GHorpadi MoXeT HEeCTH B cebe
AOMOMHHTENBHYIO LEHHOCTh B cepe THTePATYPOBEISHHS.

B nepsoii miase Xauwatypos [I.H. paccMarpuBaeT M rojsepraer aHamusy
NOHATHS «(OHOBBIE 3HAHHAY H «oHoBas HHYOPMALMSYY, «PeaATHs, «HMILTMUHTHAS
HHOPMALIHD) . '

Oco0sIii mHTEpeC npe/icTaBgeT NPaKTHIECKas 1acTh PaGOTEl (BTOpas raBa), B
KOTOPOH  aBTOp ~ MCCIENOBAHHA  @HAIM3MDYET  IIePEBOjIYCCKUe  MPHEMbI,
paccmarpuBaeMble B paboTe, a TakkKe JKAHPOBO-CTHIHCTHYECKHE XAPAKTEPUCTHKH
XY/IOJKECTBEHHOH OHorpadity.

[enb, nocTapneHnas B BRINYCKHOM KBATH()HKALIHOHHOM paboTe, TOCTHTHYTA.
Bbigoael  0BOCHOBAILI M JOTMYHBL. B NEPHON  [ONFOTOBKM BBITYCKHOM
KBaNUHKAIHOHHOH paboTsl Xauarypos JLH. [IPOJIEMOHCTPHPORBAT
OTBETCTBEHHOCTD, CAMOCTOSATEIBHOCTD, LIeTeYCTPEMIEHHOCTD.

Odopmienne MoTHOCTBI COOTBETCTRYET KBaNTH(MKATHOHNIBIM TpeOGoBaHHAM.

IpejicraBiennas padora pekoMeHAyeTes K 3ammre B K.

PykxoBonurens BKP o?

A-p dunon.rayk, npodeccop A H. Japmozexuna
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MMUHUCTEPCTBO OGPA3OBAHHWS H HAYKH POCCHHCKOH
DOEIEPAIIHH
denepaabHOE IrOCy APCTBElNoe GIoaKeTHOe 06paloRaTeILHOE YApek/IeHne
BbICLICT0 0DpaloBaHHsA
«KybdaHckHii rocy apcTBeHHbIH YHHBCPCHTCT»
: (PI'BOY BO «Ky6I'Y»)

Penenann .
Ha BBINYCKHYIO KBATHQHKaNHOHHYI0 patoTy ctyaenta J.H. Xauaryposa, BILONHEHHOMH 110
eneunansioctH «lleperon m nepesomoseneHucy na 1emy «@OHOBLIE 3HAHWS 1IPH [EPEBOJIE
TEKCTA XVIOXKECTBEHHOH BHOTPAGHH C AHTTTHHCKOTO A3BIKA HA PYCCKHiA»

Peniensnpyemas auiuomsas padora JH, XauaTypoba MOCBAIICHA HCCHEAOBAHMIO
hOHOBEIX 3HAHKI IPH TEperoNe TeKeTa XYI0MCCTREHHOM OHOrpaiH ¢ aHMIHHCKOTO A3BIKA
Ha PYCCKHIA,

AKT}’HJTLHOCTI:- TEMDI HCCACTOBAHHS 1€  BEBI3bIBACT COMHCHHH, IIOCKOJ/IBKY, KakK
W3RECTHO, [U1i  yCOENTHOH MEXKY/IbTYPHOH KOMMYHMKALIMH MIIOFOe 3aBHCHT W O
HCAZBIKOBRIX 3HAHHI [ICPEROTUMKA.

s nocTH eHES H3HAYATRHO MOCTABJICHHOM LEIH, 3akIIOYAOIIRHCS B OTIpeie/leHuu
3HATHMOCTH (POHOBRIX 3HANIMI LIPH IIepeRojie Tekera I pera Oncona “David Lynch: Beautiful
Dark™ u ux snusnus ma BEIGOP I1EPCBOIYUECKHX TIPHEMOB, OCHOBHAA YacTE padoTnl Obula
NOTHYHO TIOfesIeHd HA JIRE TNABEL

B mepsoit rmape JI.H. XauaTypor H3y4aer TCOpETHUECKHe LLOTTOWKEHHS,

CYWECIBYIOMIE B COBPEMEHHOH TEOPHH f3BIKA M TEPEBOOBEEHHHM OTHOCHTETRHO
AHCKYPCHBHOTO HANPaBICHHS B H3YUEHHH TEKCTOB (ctp. 6-10), HNEPENavTH MpH MEpPEROE
6€33KBUBATIEHTHON JICKCHKH, SKCIUIHKALHA MMITTHIHTHON HHMOPMATIAN 1 APYTHX ACTIEKTOR
(ctp. 10-19, BHHMATENLHO AHANHM3MPYET M MPUXONAT K BBIBOZaM (ctp. 7, 10, 17), na
OCHOBAHHH KOTOPbIX YMEIO CTPOHT JaJIbHEHINEE HOCTC[0BAHHE.

Bo Rropoii rmase paGorht aBTOp o0pamaercs, yxke x, COOCTBCHHO, JKaHPORO-
CTHIHCTHYECKOMY AHANM3Y TEKCTA O3HAYEHHOH KHHTH (crp. 19-26) wu pHeMa,
HCIIONB30BAHAEIM UM TIPH TIepeBOfe ¢ AHTTHHCKOTO Ha PYCCKHH S3BIK parMeHTa KHuIM
Ipera Oncona “David Lynch: Beautiful Dark”. Hutepec npencrasnsior paccyxaeHns asropa
B Tiponecce mepepoja HMeH COGCTBEHHBIX, B HaCTHOCTH, HA3BAHHH XyJlOXKeCTBEHHRIX
NpOH3BEACHUE (CTp. 26; 30; 37), sHanmii o reorpauu (etp. 30-31; 36), HCTODHHE M KyNbTYype
CILA (ctp. 31-35), a Takxe 06 KHHOHCKYCeTBE (CTp. 27-29).

B kagectpe cribHLIX CTOPOH BBITYCKHOH KanH(HKaHOHHOMH paboTh! xoTenock 6ol
OTMETHTE  TIIATENEHOCTE NpopabaTLIBAHKA  BONIPOCOR HMEIOMKMX  HEeMOCPEICTREHHOE

OTHOIICHHE K CIoco0aM Bep6aibHOTO IpeycTaBenHs (OHOBBIX 3HAHHH B XyHOMKCCTREHIEIX
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