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BBEJAEHUE

B mHacrosimiee Bpems, Korja aHrJIUHUCKUN SA3BIK (PAKTUUECKH CTaHOBUTCS
WHTEPHAIIMOHATLHBIM U U3YyYaeTCs 10 BCEMY MUPY, aHTJIOS3BIYHBIA BHICOKOHTEHT
SBIIICTCS PECYpCOM, KOTOPBIM HE TOJBKO MPEIOCTABISAET HBIHCITHUM IMTKOJIbHUKAM
HEIOCPEICTBEHHBIN JOCTYN K 03HAKOMJICHHUIO ¢ ayTEHTUYHBIMH MaTepuajamMu, HO U
3HAKOMHT C COITMOKYJIbTYPHBIMH OCOOCHHOCTSIMH CTPaH U3y4aeMOT0 S3bIKa.

Bonpiioe KOMWYECTBO OTCYECTBEHHBIX M 3apyOCKHBIX HCCleaoBaTesci
OTMEUAIOT, YTO OO0Jiee TIIATEILHOTO YCBOCHUS Y4YeOHOTO Marepuana, YCUJICHUS
MOTHBAIIUU, B3aUMOJICHCTBUS YYCHUKOB C AQHTJMHCKUM SI3BIKOM 3a MpecIaMH
y4eOHOr0 KJIacca MOXHO JO0OWThCS Osaromaps BKJIIOUEHHUIO BHJICOKOHTEHTA B
JUHTBOJUIAKTHYSCKHM  Tiporiecc. [loMMMO  KyJbTYpHBIX  OCOOCHHOCTEH, B
BUJICOKOHTCHTE MOTYT OTPaXKaThCsl M SI3bIKOBBIC peajluy, XapaKTePHBIC IS TOW WIIH
WHOU 3moxu. BujeomaTepuaibl Tak k€ TIOMOTAOT BOCIIOIHUTh OTCYTCTBUE SI3bIKOBOM
cpeabl. MHOrMe WIKOJBI YK€ OCHAIEHbl TEXHUYECKHUMHU CPEACTBAMH OOYYCHUS,
KOTOpBbIE€ TO3BOJISIOT HCIIOJIB30BaTh BUJIEO HA YypOKaX IO aHTJIUMUCKOMY S3BIKY,
OJIHAKO B y4e€OHO-METOAUYECKHE KOMIUIEKCHI, UCTOJb3yeMble B IIKOJIAX, 3a4acTyIO
HE BKIIOYCHBI  BHJICOMATEpUaNIbl, BO3JICHCTBYIONIME HaA  TO3HABATCIIbHBIC
BO3MOKHOCTH YUCHUKOB, UTO ONPEACISIET aKTYyaJbHOCTh HACTOSIIIETO UCCIISIOBAHMUS.

Lenbto  Hameir  paboOTBl  SABISETCS  TEOpETHUYECKOe  0OOCHOBaHHE
(G ()EKTUBHOCTH BHICOKOHTEHTa B TIpoliecce OOYYEeHHs] aHTIMHCKOMY S3BIKY U
pa3paboTka METOJMKH HCIOJB30BaHMS BHJEOMaTepuana s  (OpMHUPOBAHUS
SI3BIKOBBIX M PEUEBBIX HABBIKOB M3YUYAOIINX aHTJIUHCKUN S3bIK B IIKOJIC.

JIns  OCyIIeCTBICHUS  IIOCTaBJICHHOW IIead  ObLIM  COPMYTHPOBAHBI
CIICIYIOIINE 3a1a4u:

— UW3YYUTh SIBJICHUC AHTJIOS3BIYHOTO BHJJICOKOHTEHTA KAaK HWHTETPHUPYIOIIETO
cpeacTBa 0OyYEHHUS B CUCTEME HHOSI3BIYHOTO 00pa30BaHUs B IIIKOJIC,
—  BBIABUTH JIMHTBOAUJAAKTHYCCKHUN ITOTCHIMAT AayTEHTHYHOIO0 H Y4EeOHOTO

BHUACOMATCpPHAIA,



—  H3J0XUTh METOJAMYECKHUE MPEANOCHUIKN UCIOJIb30BaHUSA BUACOMATEPUATIOB B
MpoIlecCe H3YyUYCHHsS] AHTJIMHCKOrO0 s3bIKa B IIKOJE C LEJIbl0 (HOPMUPOBAHUS
KOMMYHHUKAaTUBHOW KOMIIETCHIIMM YYallMXCS Ha pPa3HbIX YPOBHSAX BIAJICHUS
WHOCTPAHHBIM S3bIKOM;

—  PaccMOTpPETh U CUCTEMATU3UPOBATH METOIbI PA0OTHI C BUACOMAaTEpUaIaMHu Ha
AHTJIMHACKOM S3bIKE, BBIICHUTH BAXKHOCTh X IPUMEHEHUS;

— chopmynupoBaTh, 00OCHOBaTh U KJIaCCU(MUIMPOBATH KpPUTEpUU OTOOpaA
WHOS3BIYHOTO BUIEOMATEpUaa;

— pas3paboTaTh KOMIUIEKC VyIOpaXHEHWM W 3aJaHuil 10 OTOOpaHHOMY
BUJICOKOHTEHTY JJIi Pa3BUTHUS SI3BIKOBBIX M PEYEBBIX HABBIKOB, W MPEII0XKUTH
pUMEPbI UX UCTIOJIH30BAHUS.

OOBEKTOM HCCIICIOBaHUS SIBIIAETCS OOy4YeHHE IIKOJbHUKOB aHTJIIMHCKOMY
SI3BbIKY C MCIIOJIb30BAHUEM BUICOKOHTEHTA.

[Ipenmer paboTbl — oOmpeleleHHEe MecTa ¢ POJIM  AHMJIOA3BIYHOTO
BUJICOKOHTEHTa B CHUCTEME CpPEACTB OOY4YeHHUs AHTJIMHCKOMY S3bIKYy B IIKOJIE W
pa3paboTKa METOIUKUA OOYUYEHUS! YYEHUKOB AHTJIIMICKOMY S3BIKY C UCIIOIb30BAaHUEM
BUJICOKOHTEHTA.

Teopetndeckass 3HAUMMOCTb PaOOTHl OMPEACNACTCS CO3JaHHEM IEJIOCTHOM
KOHIIENIIMM WCIIOJIb30BAaHUSI BHUJACOMATEPUANIOB Ha pa3HBIX JTamax OO0y4YeHUs
AHTJIMIICKOMY SI3BIKY B IIIKOJIE.

HoBusna uccneoBaHusi COCTOUT B TOM, YTO pa3paOOTaHHBIC YIPaXHEHUS U
3aJlaHus, a TaKKe 0TOOpaHHBIE BHJIEOMATEPHAIIBI MOTYT MCIOJIB30BATHCS B KAUECTBE
JOMNOJHEHHUS K pa3nuuHbiM Y MK B COOTBETCTBUM C MPEMIOKEHHBIMU B HUX TEMaMHU,
9710 OyAeT criocoOcTBOBaTh Oosee 3 (PeKTUBHOM pabOTEe C BUICOKOHTCHTOM.

Jns pemieHHMs MOCTABICHHBIX 33Ja4 MCIOJb30BAIUCH CIEAYIOIIUE METOMIBI
WCCJIEIOBAHUSL:

— TEOPETUYECKHE: aHalIN3, CHHTE3 W 000OIIEeHWE MaHHBIX, MPEJCTABICHHBIX B
METOJIMYECKOW, JIMHIBUCTUYECKOM M IICHXOJOTO-TIEAArOTMYECKON JIMTEPATYypeE IO

uccieayemMoi npoodieme;



— CpaBHEHHE 3apyO€KHBIX M OTEUECTBEHHBIX HCCIEIOBAaHUN  MPOOJIEMBI
MCIIOJIb30BaHUS ayTEHTHUYHBIX BUIEOMAaTEPUAIOB B 00yYEHUU aHTJIMUCKOMY SI3BIKY;
— KJIaccu(UKalusg KpUTepueB 0TOOpa | 3TaroB pabOThI C BUACOMATEPUATAMH.
PaGoTbl cremyromux 3apyOeXHBIX W OTEYECTBEHHBIX ABTOPOB MMOCIYKUIH
MeTofoJIornueckor ocHoBoil Hamero uccnengoanusa: O.C. IBopxken, H.B. Kapesoi,
M.B. Jlaxosunikoro, E.B. Hoconosuu, M.B. HockoBoii, A.H. Illykuna, Zh. Wang,
R.A. Berk, K. Donaghy, A. Gilmore u ap.



1 AyTeHTHYHBIH BHJIEOKOHTEHT KAaK HHTErPUPYIOUIEE CPEACTBO OO0Yy4YEHUS

AQHITIUHACKOMY SI3BIKY

1.1 Cucrema cpenctB oOydeHHUsS AHTJIIMHUCKOMY S3bIKY. AyAHOBU3YaJbHbIE

CpeacTBa OOYYEHUS: BUICOKOHTCHT

B coBpeMenHo#l MeTonuke OOyYE€HUST WHOCTPAHHBIM SI3bIKAM CYIIECTBYET
00JIBIIIOE KOJTUYECTBO PA3IUUYHBIX CPEJICTB OOYUCHUS.

CpenctBamu o0yuenusi (CO) MOXXHO CUUTATh BCE BEIIECTBEHHBIE MPEIMETHI,
KOTOpbIE MOTYT TMOMOYh B OpPTraHU3aIlMU M MPOBEICHUH Y4EeOHO-BOCIUTATEIBHOIO
npoiecca. CO — 3TO TEXHUYECKHE W HETEXHUYECKHE OpYAHS TpyAa YUUTEIS H
yuamuxcs. ['oBops o CO, MBI OTBE4aeM Ha BOIPOC: C TMOMOIIBIO YE€TrO YUYUTh?
(CononmoBa JI. II. CoBpemenHass Meronuka OOY4YEHHS WHOCTPAHHBIM SI3bIKAM
(o6mue Borpockl, 6a30BeIi Kype). Y. 1. [Tasnomxap: III'TIH, 2009).

Mbs1 npuaepxuBaemcs onpenenenus J.1°. Azumosa n A.H. lllykuna, cormiacHo
koTopoMy CO — 3TO «KOMITJIEKC Y4EOHBIX TOCOOMH U TEXHUYECKUX MPUCIIOCOOTICHUH,
C TIOMOUIBIO KOTOPBIX OCYIIECTBISETCS YIPAaBJICHHUE JIEATEIbHOCTHIO MPErnojaBaTess
no OOYyYEHMIO f3BIKY W JEATEIbHOCTHIO YYaIIMXCA MO OBIajeHuto sizbikoM. CO
o0JIeryaroT OBlIaJIeHUE SI3BIKOM M JeNatoT ero 6oinee g dextuBHbIM» (A3umoB 3. I,
[lykun A. H. HoBbwiil cioBaph METOAMYECKMX TEPMUHOB WU TOHATUH (Teopusl U
npakTHKa 00y4deHus s3bikam). M.: Hkap, 2009. C. 291).

B 3aBucuMoCTH OT 3HaueHUs B y4eOHO-BOCIUTATEIIBHOM IMPOIIECCE BBIIACISIOT
ciaenytomue aBe rpymnmbl CO: ocHOBHBIE M BcmoMmorateiabHble. OcHOBHBIM  CO
CUHMTAIOTCSI BCE CPEJCTBA, KOTOPHIE BXOISIT B YYEOHO-METOAMYECKHI KOMILIEKC
(YMK) (xHmra mis y4utens, ydeOHWK, pabouas TeTpaab, KHWATA JUIS YTCHHUS,
mporpamMma, ayJno3amnucy, Habop rpamMmmaTudeckux tadmmir). Bcnomoratenpasim CO
MPUHATO CYUTATh TE€ CPEICTBA, KOTOPbIE MOXHO J()PEKTUBHO TPUMEHSATH B
OMPENICNICHHBIX CUTYyaIUsiX, HO OHU He BXoAsaT B YMK (pasznuuHble METOAMYECKUE
MocoOusl I y4MTellsd, MEepUuoAUYecKasl JMTepaTypa, BUIECOMATEpHUasbl, KiIaccHas

JIOCKa, 1IBETHBIE KapaHAAlllM, IPEeAMEThI, pa3daTOUHbId MaTepuall U Ap.). YUUTEII0
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HACTOSITEIBHO PEKOMEHAYETCS HMCIO0JIb30BaTh OCHOBHbIE CO 111 TOro, 4roObl HE
Hapyllajach METOAMYECKass cucreMa oOOydeHHMs, 3allO)KeHHass B  y4eOHUKe
(CononnoBa JI. II. CoBpeMeHHass MeToAHMKa OOYYEHHsS] WHOCTPAaHHBIM SI3bIKAM
(oOurue Bompockl, 0a3oBbIM Kypc)). CTOUT TakKe OTMETHUTh, YTO K COBPEMEHHBIM
BcrioMmorateabHbiIM CO OTHOCSTCA ayauo- U BUACOMAarHuTodoH, KoMmibioTep. B
CTPYKTYpPHOM >K€ IUJIaHE MOXKHO BBIJEIUTh: Bo-mepBbiX, CO 1js mpemnojaBaTess
(kHUTA JUIS yYWUTENsl, METOJUYECKUE TOCOOUs, CIpaBOYHAs U HayyHas JUTepaTypa
rOCy/IapCTBEHHbIM 00pa3oBaTeNbHBI CTaHAApT, MporpaMma IO HHOCTPaAaHHOMY
A3bIKY), OHM OOECIEUYMBAIOT OPraHMU3alMi0 U YCIEIIHOE IMPOBEJCHHE 3aHATUH IO
A3BIKY U CIIOCOOCTBYIOT MOBBIIIEHUIO MPOQPECCUOHATILHOTO YPOBHS IMpeEnoaaBaTeis,
BO-BTOpHIX, CO nis ydamuxcs (yueOHUK, KHUTA ISl YTEHUS, COOPHUK YIIpaKHEHUMH,
CJIOBapH, CHPaBOYHUK MO SI3bIKY W Ap.). OgHako ecTh Tak xe aBe rpymnmsl CO,
KOTOpbIE B OJMHAKOBOW CTEMECHW HAMNPABICHBI W YYUTEII0, M YYaIIHUMCH:
aynuoBusyainbHble CO  (ayauTuBHBIE, BHU3yaJbHbIE, ayJIWOBH3yaJlbHbIE) W
texanueckne CO (3BYKOTEXHUYECKHE, CBETOTEXHUUECKHE, 3BYKOCBETOTEXHUUYECKHE)
(Azumor D. T'., lllykun A. H. HoBblif ciioBapbh METOAUYECKUX TEPMUHOB U TTOHSTHMA
(TeopHsl ¥ IPAKTUKA OOYUCHHUS SI3bIKaM)).

Texunueckumu cpenctBamu  oOydenust (TCO) Ha3bIBalOT COBOKYIMHOCTH
TEXHUYECKUX YCTPOMCTB C JUAAKTHYECKUM OOECIEYCHUEM, HCIOJIb3yEeMbIX B
y4eOHO-BOCIIMTATEIIFHOM IIpoIiecce JUIs MpeCTaBIeHus U 00paboTku HHGOPMAIIUH C
1ebpio ero ontuMu3anuu. [lox TepMUHOM OOBEAMHEHBI /IBA TIOHATUS: TEXHUYECKUE
ycTpoiicTBa (anmapartypa) u nunaktadaeckue CO (Hocutenu nHGOpMAINK), KOTOPHIE
BOCIIPOU3BOJSTCS Onarogapsi TEXHUYECKUM yCTPOKUCTBAM.

B 3apyOexHBIX HCCIEeNOBaHUAX YacTo BcTpedaercs mpencrtaBieHune TCO B
KauecTBE ayJMOBHM3yalbHBIX CPEACTB, M HX, KaK IPaBUJIO, MOXHO TMOJEIUTh Ha
xectkue (hardware) m wmsarkme (software). JKecTkuM CUHMTalOT KOMIBIOTEPHI,
MPOCKTOPBI, MATHUTO(MOHBI, TEIIEBU30PbI, K MATKAM OTHOCSATCS PAa3JTMYHBIE HOCUTEIH
nHpopMalMKu: KapThl MaMsATH, MAarHUTHbIE MW ONTHUYECKHUE JHUCKU, CIIaiJibl,

KUHOQWIbMBI, uH(pOpManus, cojaep)Kam@ascs Ha  IUICHOYHBIX  HOCHUTENSIX



(Komxacmmposa I'. M., TlerpoB K. B. Texuuueckue cpenctBa oOydeHHss U1 METOAHKA
UX HCmojb3oBanus. M.: Akagemusi, 2003).

BceoOwemumtomuit xapaktep cuctembl TCO MO3BOJIIET HCMONIB30BaTh €€ B
pazHooOpa3Hbix (opmax u Bugax oOyueHus. CymecTBylOT (opmbl 0OydeHHsS U
KOHTPOJISI, IPU KOTOPBIX HEOOXOJAMMO MPUMEHEHHE CIEIUAIbHON anmnaparyphl, Npu
stoM, crietupuka TCO obnamaer cBOMCTBOM 0OCITYKUBAaTh TaKue POPMbI 00yUYEHUs
u koHtpons (Lllykun A. H. OO0ydeHre MHOCTpaHHBIM si3bIKaM: Teopusi U MpaKTHKA:
yue0. mocobue s mpernoaaBarenei u ctyaeHros. M., 2006).

AyanoBuszyanbbiMu ~ CO  (ABCO)  cumtatorcss  mocoOusi,  KOTOpBIE
npeaHa3HAuYeHbl Il 3PUTENBHOTO, CIYyXOBOIO WJIM  3PUTEIBHO-CIYyXOBOTO
BOCHPUATHS cojepikamieiics B HUX uHpopmaruu. [I[puHuMas BO BHHUMaHHE KaHAI
noctymwienuss uHpopmaiuu, ABCO knaccupuuupyroT Ha ayJaUTHUBHBIE/CIYXOBBIC
(boHOTpaMMBI), BHU3YyaJIbHBIC/3pUTEIbHBIE  (BHUACOTPAMMBI),  ayJUOBU3yaIbHBIC
[3putensHO-ciyxoBbie (Buaeodonorpammsel). Hazsanusie CO MOTYT ObITh yUeOHBIMH
u HeyueOHbIMU. YdeOHbie ABCO BKJIIOYAIOT METOIWYECKH OOpabOTaHHBIMH,
CHEIMANIbHO CO3/IaHHBIA MaTepuas, KOTOpPbIH HaMEpPEeHHO WCIOJb3yeTcs IS
OBJIQJICHUS SI3BIKOM, PEIICHHS] KOHKPETHBIX SA3BIKOBBIX 3a/1ay (yueOHble NHAPUIbMBI,
KMHODWIBMBI, TIpOrpaMMbl IS PaboThl ¢ KoMIbioTepoM U 1p.). K HeyueOHBIM,
ayteHTUYHBIM ABCQO OTHOCSTCS MaTepuasbl, KOTOPbIE HM3HAYaJIbHO HE CUMUTAIOTCS
y4eOHBIMU U CO3JIAIOTCS JJII HOCUTEJEH 53bIKa, HO MOTYT OBITh HCIIONB30BaHbLI B
KauecTBe y4eOHbIX. EcTecTBeHHBIE cpejcTBa MaccoBOW HH(popManuu (Hampumep,
TEJICBU3MOHHBIC Tepeaad, TOK-II0Y) TaKKe MOTYT OBITh NMPHUBJICUCHBI HA 3aHATHIX
o s13bIKy (Ilyxkun A.H. OO0yueHne HHOCTpaHHBIM si3blKaM: Teopusi U MpaKkTUKa: y4eO.
nmocoOue ISl MperoaaBaTesie U CTyICHTOB).

[To muenuto mMHorux meroguctoB (A.H. llykun, I'"'M. Komxacnupona, K.B.
[letpoB) ABCO wmoryt cuntatbcs 3(G()EKTUBHBIM HCTOYHHKOM pOCTa KadecTBa
OoOydYeHHsI B CHITY SIPKOCTH, BBIPA3UTEIHLHOCTH U MH(POPMAIIMOHHON HACHIIIEHHOCTH
3pUTENBHO-CIYXOBBIX 00pa30B.

CerogHsi BUJIEO M ayAuO CUYUTAIOTCS HEOTHEMJIEMOM 4YacThl0 METOJMKHU

O6y‘-IeHI/I$I HMHOCTPAHHBIM A3bIKaM, TadK KaK OHHM JaK0T BO3MOKHOCTb KOMIICHCHUPOBATDH
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OTCYTCTBUE €CTECTBEHHOM MHOSI3BIYHOW CPEJbl, IIMPOKO HCIOJIB30BATh BU3YaJIbHYIO
U ayauajdbHyH0 HarjisigHOCTb, a TAaKXX€ BBINOJHATH OOJBIIOE KOJIUYECTBO
pa3HOOOpa3HbIX YHNPAKHEHUH C NPUBJICUYEHUEM BCEH TIpynmbl OO0y4aroUuIuXxcs
(UBanoBa T. B., CyxoBa U. A. Teopus u Mmetouka o0y4eHUss HHOCTPAHHOMY SI3BIKY.
bazoBeiii kypc mekmuit. Y. 3. Vda: BITIY, 2008). Tak xe ycuinupaercs
MOTHBAllMOHHAsi CTOpoHa oOydeHus, a peryisapHoe mnpusieueHue ABCO maér
BO3MO’KHOCTb BO3MECTUTh OTCYTCTBHUE SI3bIKOBOM Cpebl HA BCEX ATAMaxX 3aHITHIM.

HaubGonee BaxubiM u3 Bcedl knaccuduxamuu ABCO  (ayauTuBHbIE
(bonorpammpl), BusyanbHble (Bumeorpammsel), ABCO (BumeodoHorpammel)) B
Hamie paboTe MpejCcTaBisieTCs pPacCMOTpEeHHE COOCTBEHHO BHUACOPOHOIPAMM.
[locoGusi aTOM KaTeropuu NpeIHa3HAYEHBI JJIi OJHOBPEMEHHOTO 3PHUTEIBHOrO U
CIIyXOBOI'O BOCIHpHUSTUSA ydueOHOTo MaTepuana. K HUM NpUYUCISIOT KUHO-, Teje- U
BUJCOPUIBMBI, a TaKKE€ BUIEOTPAMMBI CO 3BYKOBBIM COIPOBOXKICHUEM (Hampumep
cnainduibmel). C TOYKM 3pEHUS METOJIUKH, OIpeEeseHHe BUICOPOHOTPAaMM B
CaMOCTOSITEIIbHYIO KaTETOPHUIO JOBOJBHO OMPAaBIaHO: TAaKHUM OOpa3oM, BBIACISAETCS
UX MCKIIOYUTEIIbHOE CBOWCTBO — OpPraHMYECKOe U METOJAMYECKH OOOCHOBAHHOE
COCIMHEHHUE 3PUTEIIBHOTO M CIYyXOBOTO psla MpPU CO3JAaHUM TIOCOOUST M €ro
NPUMEHEHUH Ha 3aHATUSAX. BumeodoHOrpamMMbl SBISIOTCS OJHHM U3 CaMBbIX
s dexTuBHbIX U nepcrneKTUBHBIX CO MHOCTPAHHOMY SI3BIKY BCIEICTBHE OOJIBIION
MH(POPMATUBHOCTH 3PUTEIIBHO-CIYXOBOTO psifia U nuHaMu3mMa uzoopaxenus (Llykun
A. H. OGy4enne mHOCTpaHHBIM si3bIKaM: Teopus U mpakTuka: Y4yeOHoe nmocodue s
nperno/iaBaTeseil u CTYACHTOB).

Takum o6pazom, BuUACOPOHOTPAMMBI U BUACOKOHTEHT MPEICTABISIOT COOO0M
IIPAKTUYECKN OJHO U TO K€ MOHITHE, OJHAKO MOHITHE BHJICOKOHTEHTA YBEINYUBACT
JMana3oH PecypcoB, MaTepuajibl KOTOPBIX MOTYT OBITh 3a/€HCTBOBaHBI Ha ypoKax
aHTJIMICKOTO S3bIKY Onarojaps IIHPOKOMY paclpocTpaHeHuio ceTu HHTepHeT u
KOJIMYECTBY BHJIEOMATEpPUAIOB, MOABIAIOIIMXCA B CeTU. MTak, BUICOKOHTEHT
IIPEICTABIIAECT COOON COBOKYMHOCTh BHIEOMATEPHAIOB COCTABIISIOUIUX COAEPKUMOE
MHTEpHET-CaiiTa MM Kakoro-nubo pecypca. B cBorwo ouepenp BHIeOMaTEpHAIIBI

cornacHo onpenenennto E.B. MUnbueHko — 3T0 «it00as TenenpoayKius, 3anucaHHast
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Ha IUICHKY WIM IUQPOBbIE HOCHUTENH, KOTOPHIE MCIOJB3YIOTCS B KayecCTBE
TUJAKTUYECKOTO Marepuaia, C BO3MOXHOCTHIO MHOTOKPAaTHOTO MPOCMOTDA,
ObicTporo moucka HyxHoro ¢parmenrta» (Mnbuenko E. B. MHWcnonbs3zoBanue
BUJIC03aIIMCH HA YpOKaxX aHTJuicKoro s3bika // [lepBoe ceHTs0ps, AHMIMICKUN SI3BIK,
2003, Ne 9. C. 8). HH. CepreeBa u A.E. UukyHOoBa B oONpeAciIcCHUH
BUJIEOMATEPUAITIOB MMOTYEPKUBAIOT TOT 3HAUUMBIN (haKT, UTO 3amrcaHHas Ha HOCUTEIb
TEJCTTPOYKIIUSL XapaKTePU3yeTCsl CUTYaTUBHOU aJIeKBATHOCTHIO SI3BIKOBBIX CPEJICTB,
€CTECTBEHHOCTBIO JIEKCMYECKOT'0 HamoJHeHus u rpammarudeckux ¢opm (Cepreesa
H. H., YuxynoBa A. E. AyTeHTHuYHbBIE BHJIEOMATEPHUANIbI KaK CPEACTBO Pa3BUTHUS
COITMOKYJIbTYPHOW KOMIIETEHIIMM CTYJICHTOB JKOHOMUYECKUX CIEIHaTbHOCTEH.
Exatepun0Oypr: Ilexa. oopasoBanue B Poccun, 2011. Nel. C. 147-157).

Cpenu METOIMCTOB HE CYIIECTBYET eAuHOW cxembl kinaccudukaruu CO, k
TOMY JK€ HMX MHEHHUS 3a4acTyl0 HE COBNAJAIOT Jaxe B TMpeaenax OJHON
knaccudpukarmu.  Hanpumep,  kmaccudukamums CO  mo  00s3aTenbHOCTU
UCITONIB30BaHUsT X B ydueOHOM mporecce. Meroauct I'.B. Poroa (Porosa I'. B.,
Pabunonu ®@. M., CaxapoBa T. E. MeTtonuka oOy4eHUsI HHOCTPAaHHBIM SI3bIKaM B
cpenneit mkosie M.: IIpocsemenue, 1991) npuduciasier BUACOKOHTEHTH K OCHOBHBIM
CO, B paborax xe H.J[. I'ansckoBoii (I'ambckoBa H. J[. CoBpemeHHass MeToauKa
00ydeHHUs HHOCTPaHHBIM si3bIKaM: Tocobue st yuurtens. M.: APKTH, 2003) u E.H.
ComnoBoBoii (CosiooBa E. H. Mcnonb3oBaHue B0 Ha ypOKax HHOCTPAHHOTO SI3bIKa
/[ ELT NEWS & VIEWS. 2003. C. 2-3) takue ABCO, kak Teiemnepenadd u
BUJICOPUIBMBI, OTHOCATCS K JOMOTHUTENBHBIME CO, KOMIEHCUPYIOMIUM HEI0UYETHI
ocHoBHOro YMK.

Takas >xe mpoOiema BO3HHKAeT W TpPH KiIacCU(UKAIIMU BUICOMATEPUATIOB.
Onnako mpu u3ydeHUHM pabOT MHOTMX HCCIEOoBaTelied Mbl OOHAPYXHWIH, YTO
JOBOJLHO YacTO BCTpeYaeTcs KiacCUpUKANMs, BKIOYAIOMAS CEMb TPYII
BHJIEOMATEPUAIIOB:

— MO 1eJId CO3JaHus — BHUJEOMATEpHUalbl, CHEUUAIBHO CJIeIaHHbIC WU
aJanTUpPOBaHHbIE  HEydyeOHblE  BUJIEOMATEpUANIbl i1 Y4eOHBIX  ILIEJIeH;

BHUACOMATCPHAJIbI, CHATHIC 110 IIOPYUCHHIO yqe6H0r0 3aBCACHUS NI CaAMOCTOSATCIIBHO,
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— JKaHpPY — BUJEOMAaTepualbl, SBISIIOUME COOON XYJ0’KECTBEHHBIE (DUIIbMBI,
JOKYMEHTAJIbHbIE (UIBMBI, KOPOTKOMETPaXHbIE (UIbMBI, PEKJIAMHBIE POJIUKH,
BUJICOKJIUIIBI, HOBOCTHBIE OJIOKH, TOK-III0Y, HHTEPBbIO, CIOPTUBHBIE U UCTOPUUECKUE
XpOHHUKU;

— KOJIMYCCTBY OXBATBIBACMbLIX TEM — CUTYATHBHO-OAHOTCMHBLIC W CHUTYATUBHO-

MHOI'OTCMHBIC,

- CHOCO6y MNpoOnU3BOACTBA — BHACOMATCPpHUAJIBI MOI'YT OBITh CHEMOYHBIMU H
NCPEMOHTAXHBIMH,

— AUTAKTHYCCKOMY Ha3Ha4YCHUIO — HHCTPYKTHUBHEBIC, HNIUTFOCTPATUBHBIC,

WHCTPYKTUBHO-WILTIOCTPATUBHEIE;

— CTPYKTYpPE U CTEIICHH 3aKOHUYEHHOCTH — IICJIOCTHBIE U (DparMeHTapHBIE;

— YCJIOBHUSIM HCIOJIB30BaHUS — BUJEOMATEpHUalbl i pabOThl MO YIpaBICHUEM
YUHUTENIS W MaTepHuaybl JJIsi CaMOCTOsITebHOM paboThl ctyneHToB (Pamuna WM. B.
Knaccudukainuss ayTeHTHUHBIX BHIEOMATEPUANIOB, HCIIOJNB3YEMBIX NI OOy4YEHUSs
CTYJCHTOB YCTHOMY MHOSI3bIYHOMY 00mIeHH0. Muuck: BI'DY, 2009. C. 178-179).

Tem He MeHee B METOJUYECKOM IUIaHE OoJjiee 3HAYUMOM SBISIETCS
KaccuuKaIys, B KOTOpol BUAEOMATEpUaIbl MOAPA3ACIAIOT Ha!

— CO3JJaHHBIE C IENIbI0 00YYEHHUSI MHOCTPAHHOMY SI3bIKY (yueOHBIE BUICOKYPCHI U
Buneodmibmbl). [IpumepoM MOKET CIIy)KUTh Buaeokypc “Person to Person” mis
HAYaJIbHOTO JTama OOy4YeHUsT B S3BIKOBOM BYy3€ WM BHUIEOKYPCHI B paMKax
COLMATBHO-KYIBTYpHOU ceprr: “Two Days in Summer”, “Family Album USA”.

— TMpeIHAa3HAYEHHBbIE [JI1 HOCUTEJIEH SI3bIKa, WM AyTEHTHYHbIE — HaIpUMeEp,
XYZI0’)K€CTBEHHBIC (PHIIbMBI, JOKYMEHTAIbHbBIE TPOTPAMMBI, 110y, HHTEPBbIO.

— CHSTBIE CaMUMHM TMPENOJABATENIeM M YyYeHUKaMH (B paMKaxX MPOEKTHOU
nestenpHocTh) (Pagmaa WM. B. Kiaccudukanus ayTeHTHYHBIX BHICOMATEPUAIIOB,
UCTIOJB3YEMBIX JIJISl O0yUYeHUS CTYJACHTOB YCTHOMY HHOSI3BIYHOMY OOIIEHUIO).

Eciu roBoputh 0 KiIacCH(UKAIMU BHJACOMATEPHANOB IO COJICPKAHUIO,
OOJIBIIMHCTBO METOAUCTOB MPUJICPKUBAECTCS TPAJUIMOHHON, Mpeanoararomen

Bcero aBa Buaa. “Instructional video, specifically created to teach foreign languages,

11



and authentic video materials, such as films, TV series, commercials, etc., originally
created for native speakers of the language. Even if it can sometimes be more
difficult to handle, it is in fact very functional to use authentic video in the foreign
language class, since students can profit more efficiently from this type of input,
given its presentation of real (not manipulated) and complete communicative
situations, that is what learners really need in real life” (Talavan N. Learning
vocabulary through authentic video and subtitles // “TESOL-SPAIN” Newsletter,
2007. P. 5) — «YueOHble/0OyJaroIue BHICO, CIEHUAIbHO pa3pabOTaHHBIC s
O6Y‘I€HI/I$I HHOCTPAHHBIM A3bIKAM, WU AYTCHTHUYHBLIC BHIACOMATCPHUAJIBI, TAKHUC KaK
(I)I/IJIBMBI, ccpualibl, PCKIAMHBIC POJIMKKW ©W T.II., HU3HAYAJIIBHO CO3OAHHLIC IJIA
HOcHUTeNeH si3bika. Jlake eciam wHOrja paboTaTh C ayTEHTHMYHBIMH BHJICO CJIOJKHEE,
BCE-TaKM UX UCHOJB30BAaHUE OUYCHb IIGJICCOO6p33HO, TaK KaK O6yanOHII/I€CSI H3BJICKYT
OOJIBIIIE TOJB3bl U3 TAKOTO THUIIA I/IH(i)OpMaIII/II/I, 6.]1211‘0)13}1)51 MNpCACTABJICHHUIO B HHUX
peanbHbIX (HEYIPAaBISEMbIX) M TOJHOIEHHBIX KOMMYHHMKATUBHBIX CHUTYyalllid, B
KOTOPBIX y4alluecs ACHCTBUTEIBHO HYXAAIOTCSI B p€alIbHOM KU3HU» (TIEPEBOJI HAIIL.
—~M.M.).

Taxkum O6p330M, KJIaCCI/I(l)I/IKaHI/IH BHUJICOKOHTEHTA B MCTOANYECCKOM IIJIAaHE Ha
y4eOHBIH W ayTCHTUYHBIA TMPEJCTaBISICTCS CaMOW pPAacHIpOCTpaHEHHOM, TaK Kak
MMEHHO 3TH JIBa BHJIa PUCYTCTBYIOT B KaXKJIOW U3 PACCMOTPEHHBIX KJIacCU(pUKAITUN

U SIBIITIOTCSI HanOoJiee BaKHBIMU B TIpoliecce 00ydIeHHUS.

1.2 TloreHnman TpUMEHEHUS BUIACOKOHTEHTA JJIsi OOy4YEHHWs AHTIIMHUCKOMY

A3BIKY

OmHOI U3 TTIABHBIX 1€l COBPEMEHHON METOAMKN CUUTAeTCS (POPMHUPOBAHUE
KOMMYHUKATHBHOW KOMIIETCHIINH, IS S((PEKTUBHOTO OCYIIECTBICHUS KOTOPOU
HEeoOXoMUMO, dYTOOBI Tporecc OOy4YeHHs ObUI MaKCHUMAaJIbHO TMPHUOIMKEH K
€CTECTBEHHOMY OOIIeHUI0. YTOOBl BOCHOJHHUTH OTCYTCTBUE S3BIKOBOM CpEIbI,
OOBIYHO HCHOJIB3YIOT ayTEHTUYHbIE MaTepHuaibl, T.€. CO3JlaHHbIC IS HOCHUTENIEH

s3bIKa U HE pa3pabOoTaHHbIE CIIEIHAIBHO JJIs1 00yUYEeHUS.
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Marepuanbsl Takke MOTYT OBbITh YYEOHBIMHU, CO3JaHHBIMHU CIEIHATBHO JJIS
pelieHns y4eOHbIX 3a7a4, U aJalTUPOBAHHBIMU. ATaNTUPOBAHHBIE MaTepUallbl, KaK
IIPABUJIO, CO3JAIOTCSI HA OCHOBE AYTEHTUYHBIX: OCHOBHAs WJESA, BaXXHBIE CJIOBA
OCTalOTCsl, HO, HApUMeEp, U3 BHUEO(parMeHTa yAaJlsioT 4acTh, KOTOPAsl COAEPKUT
JUIIHIOK WM CIOXKHYIO JUIsl BOCHPUATUS HH(MOpPMAIUIO, NPU YCIOBUHU, 4YTO €€
yIAJICHWE HE HAPYIIUT CMBICI BUJIEO.

[IpeuMyniecTBO ananTUPOBAHHBIX MATEPUATIOB COCTOMT B TOM, 4YTO OHH
NpPUOJIMKEHBl K AyTEHTHUYHBIM, U B TO € BpeMsi ChOKYCHPOBAaHbI Ha KOHKPETHBIX
NEeJarornyecknux 3ajgadax. AanTUPOBaHHBIE MaTe€pUabl XOPOLIO MOAXOIAT s
KJIACCOB C HU3KMM YPOBHEM, a TAKXKE ISl PEILICHHSI CJIOKHBIX BOIIPOCOB B Kjlaccax ¢
BeicokrM ypoBHeM (Gilmore A. Authentic materials and authenticity in foreign
language learning // Language Teaching. 2007. Vol. 40(2). P. 97-118).

Opnako B mociiefHee BpeMsi BCE OOJIbIIe BO3pacTaeT MHTEPEC U CTPEMIICHHE K
UCIIOJIb30BAHUIO ayTEHTUYHBIX BUIACOKOHTEHTOB B yUeOHOM IpoIiecce, TaK KakK sI3bIK
B yueOHMKaX, SIBISETCS HEIOCTATOYHBIM MPEACTABICHUEM TOTO S3bIKa, HA KOTOPOM
oOIIal0TCA B peajJbHOCTH, T.. JAJEK OT peajlbHOro, HepOopMalbHOTO BapUaHTa
AHTJIMHACKOT0, MPUMEHSEMOT0 HAMHOTO Yallle, YeM JTF000H Ipyroi B 0OBIYHOM KU3HU.
W xoTs MHOroe yxe cleiraHo, 4yTOObl BOCCTAaHOBUTH OajaHC, BCE emié OCTarTcs
HEKOTOPBbIE  HEOCTAaTKH, YCTPAaHEHUE KOTOPBIX 3a4acTyl0 pealiu3yercss ¢
MpPUBJICUCHUEM JIONOJHUTENBHBIX pecypcoB (HoconoBuu E. B. Mertoauueckas
ayTEeHTUYHOCTh Y4EOHOT0 TeKCTa: JHC.... KaHJ. e, HayK. Tam6oB, 1999).

CoBpeMEHHBIE METOAUCTBHI 3aKJIIOYAKOT, YTO OrPOMHOE HPEUMYLIECTBO
€CTECTBEHHBIX (ayTEHTUYHBIX) MAaTEpHUaAJOB, COAECPXKAIIMX HUIUOMATHUYECKUE
BBIPQKCHUS, HAJ MWCKYCCTBEHHO CO3JIaHHBIMU 3aKJIIOYAECTCAd B TOM, 4YTO OHU
COOTBETCTBYIOT BCEM OCOOEHHOCTSAM SI3bIKa. AYTEHTUYHBIA MaTepuan IMOJXOJIUT,
YTOOBI MMO3HAKOMHUTH YICHHUKOB C 00OJiee MMMPOKUM PazHOOOpa3ueM IrpaMMaTHIECKIX
U JEKCHUYECKUX OCOOEHHOCTEW, HO BCTPEYAIOIIMMHKCS C MEHbIIEH 4acTOTOW, YeM B
HWCKYCCTBEHHO CO3JJaHHBIX MCTOYHUKAX, CHEHHAIBHO MPEIYCMOTPEHHBIX JJIs
BBIJICJICHUST W M3Y4YEHUST KOHKPETHOM OCOOEHHOCTH $3blKa, TaK KakK Yy4yeOHbIE

MaTcpualibl, KaK IIpaBWJIO, HMCHOT TCHACHIOHWIO K IIOCTOAHHBIM IIOBTOPCHHAM
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OINPEJENICHHBIX TPaMMATUYECKUX KOHCTPYKLMM, JEKCUYECKUX E€AMHHI], COYETaHUI
CJIOB, C TIOYTH AOCOJIIOTHBIM HCKJIIOYEHHUEM OCTAIBHBIX, KOTOPbIE B PaBHOW CTENEHU
WIH, BO3MOXHO, naxe Oojee cymiectBenHbl (Gilmore A. Authentic materials and
authenticity in foreign language learning). Crout yka3aTh, YTO HCIOJb30BaTh
ayTeHTUYHBIM BHUJICOKOHTEHT B 00y4YeHUM 3(PeKThBHEE, KOTra YUYEHUKH 00JadaroT
HaYaJIbHBIMU 3HAHUSIMU IO AHTJIIMICKOMY SI3BIKY.

M.B. HockoBa u H.IO. BonoxaHnHa B CBOK O4Y€pelb OTMEYAIOT, YTO
ayTeHTUYHbIE BUJEOMAaTEpHUabl CIOCOOCTBYIOT (POPMHUPOBAHUIO COLIMOKYJIBTYPHOMH
KOMIIETEHI[MN y4alllerocs, a TakyKe IMOMOTraroT JIy4dllle 3allOMUHATh MPEICTAaBICHHBIN
MaTepHall, BbI3bIBAIOT SMOIIMOHAIBHYIO OLIEHKY, J1al0T BO3MOKHOCThH Pa3HOOOPa3UTh
y4eOHYIO JESTENIbHOCTh 3a CYET 3pHUTENbHOM U ciyxoBod omopsl (HockoBa M. B.,
Bonoxannna H. FO. AyTteHTuuHble BHIeOMaTepuanbl Kak CPEACTBO OOy4YEHUS
AHIJIOS3BIYHOW yCTHOM peun. MpKyTCkui rocynapcTBeHHbIM YyHuBepcuter, llen.
uactutytr. 2016. C. 66-71). Buaeomarepuaibl CIOCOOCTBYIOT YCBOCHHIO U
CUCTEMaTH3allUU JIEKCUYECKOro, (POHETUUYECKOT0 U TpaMMaTUYeCKOro Marepuana. B
CTaThbe aBTOPhl TaK KE€ AaHAIM3UPYIO  (QYHKUUHA, KOTOpbIE  peaju3yloT
BUJIEOMATEpHUabl B MPoIlecce OOyUEHHUS:

— uH(popmanmoHHas (BUICOKOHTEHT CIOCOOEH OKa3bIBaTh WHTEIUICKTYaJIbHOE,
HMOIIMOHATFHOE ¥ BOCTIMTHIBAIOIIEE BO3/ICHCTBUE KaK HICTOYHUK UHPOpMAIIUN);

— MOTHBAlIMOHHAS;

— Mozenupyromas (IPUMEHEHHE BHJIC03ANHMCEN TaeT BO3MOYKHOCTH CO31aBaTh
pa3MyHbIE CUTYallUH, BOCTIPOU3BOIAIIUE YCIOBUS €CTECTBEHHOTO OOLICHMS);

— UHTErpaTuBHas (BUICOKOHTEHT CIIOCOOEH CBS3bIBaTh Y4eOHBIM Marepual,
BKJIIOUEHHBIH B JAPYrH€ HCTOUYHUKH HHPOpPMAIUMH, U OTOOpa)kaTh OIpEesICHHBIC
SIBJICHUS U MIPOIIECCHI OKPY KatoIIed JeHCTBUTEIHLHOCTH );

— WUIIOCTpAaTHBHas (y4EHHKaM OOBSACHAIOT C IOMOINBIO IPUMEPOB, Kak
UCITI0JIb30BaTh U3YUYECHHBIN MaTepHall Ha IPAKTUKE);

— pasBuBaromas (B mnpoiecce 00y4eHUs: COBMECTHO C MPUOOPETEHUEM HaBBIKOB

PCUYCBBLIX BUAOB ACATCIbHOCTH PAa3BUBAIOTCA IIaMATb, MBIIIJIICHHUC, BHI/IMaHI/Ie);
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— BoOcHuTaTenbHas (padoTa ¢ ayTeHTUYHBIMU BUJEO3AMUCAMH CO3JAET YCIOBHS
JUTSL TIO3HAHMS KYJbTYPHBIX OCOOCHHOCTEW CTpaH M3y4yaeMOTro S3bIKa, CIIOCOOCTBYS
Bce Oosiee akTMBHOMY nuainory kyinbTryp) (HockoBa M. B., Bonoxanuna H. IO.
AyTeHTHYHbIE BHUAEOMATEpUAIbl KaK CpPEJICTBO OOYYEHUS AaHTJIOS3BIYHOW YCTHOU
peun).

P. bépk paccmarpuBaer nBaalaTh MOTEHIUAIBHBIX JOCTOMHCTB IPUMEHECHUS
BUJICOKOHTEHTA B O0yUEHUHU:

— OBJIa/IEBaeT BHUMaHUEM O0yYaroIInNXcs;

— MOAJEPKUBAET KOHUEHTPALUIO YUEHUKOB;

— MOPOXAAET UHTEPEC B ayIUTOPHH;

— CO3[1a€T YyBCTBO MPEABKYIICHHUS;

— moOyXJaeT K ACHCTBUIO M JAeT ydYalluMCS PAaccCliabUThCS MJisi BBIMOJTHEHUS
YIPaXHECHUH;

— BO030yX/IaeT BoOOOpaKeHHE yUECHUKOB;

— HaJaXHBAaEeT OTHOIICHHE MEX]Y YOBOJIbCTBUEM, KOHTEHTOM U 00yUYEHUEM;

— CO3/a€eT CBA3b MEXK/y YYEHUKAMU U YYEHUKAMU C MPENOJaBaTEIIEM;

— YCHJIMBAET 3alIOMHUHAHUE COJACPKAHMUS;

— YBEJIMYMBAET YPOBEHb IOHUMAHUS,

— MmoOyXIaeT KPEaTUBHOCTb;

— CTUMYJHUPYET NOTOK UJIEH;

— TPEIOCTaBIsIET BO3MOXKHOCTH CBOOOABI BBIPAKECHHUS,;

— CTUMYJIHpYET OoJiee TIIy0oKoe H3ydeHHe MaTepuaa;

— SBJSIETCS IOCPETHUKOM B COBMECTHOM paboTe;

— BJIOXHOBJIISIET U MOTUBUPYET YUAIIUXCS;

— JienaeT 00y4eHHE BECEIbIM;

— YCTaHaBJIMBAET COOTBETCTBYIOIEE HACTPOESHHUE WU aTMOochepy;

— yMeHbIIaeT 00s3Hb U HANPSKEHUE MO OTHOIIEHUIO K CJIOKHBIM TEMaM;

— Cco3/aeT 3aloMHUHaroIuecs Bu3yanbHble oOpasel (Berk, R. A. Multimedia

teaching with video clips: TV, movies, YouTube, and mtvU in the college classroom
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/I International Journal of Technology in Teaching and Learning, 2009. 5(1). PP. 1-
21).

[IpeumyiiectBa, KOTOPHIMU 00Jaa€T BHUJICOKOHTEHT, BKIIOYAIOT TaKkKe
MpeocTaBiIeHue 00pas3IoB pealbHON KOMMYHHMKAIIMM, MOTHBAILMIO JJISI M3Yy4YEHUS
AHTJIMHACKOTO SI3bIKA U CTUMYJISILIUIO K OBJIAJICHUIO S3BIKOM.

[Toxanyit, camoe Ba)XXHOE MPEUMYIIECTBO — TMpeaOoCTaBiIeHUEe 0O0pasIoB
peanpHON KOMMYyHuKanuu. HccrnemoBarenn OTMEUArOT, 4YTO BHUIEO CIHOCOOHBI
JEMOHCTPUPOBATH MOJIHBIE CUTyallU KOMMYHHUKAIIMU. Y YEHUKHU MOTYT 3HAKOMUTHCS
C BHUJICOKOHTCHTOM, UTOOBI H3y4aTh, KaK YIOTPEOJSIETCS S3bIK Pa3HBIMU
BO3PACTHBIMM TPYNIIAMH, U KaK PEATU3YIOTCS OTHOIICHUS MEXAY YNOTpeOseHueM
S3bIKa W TMAPaIMHIBUCTHYECKUMH OCOOCHHOCTSMHU, BKIIIOYAash TO, KaK BBIpakaTh
smormu u Hactpoenus (Woottipong K. Effect of Using Video Materials in the
Teaching of Listening Skills for University Students // International Journal of
Linguistics. 2014. Vol. 6. N. 4. P. 200-212).

K. MupBaH yTBep>KIaeT, uYTO BKJIIOYEHUE BUJEOMATEPUATIOB B YyUEOHBI
IPOIECC 3HAYMUTEIHHO TMOBBIIIAET MOTHBAIMIO K OOYYEHHIO, TaK KaK OHU MOTYT
3HAKOMHUTH IIKOJIBHUKOB C MHOKECTBOM CUTYyal[Ui, KOTOPbIE IOMOT'YT UM IIOHUMATh,
KaK JIeCTBOBATh B IIOXOXKHUX clydasx B peansHoi xxu3nu (Mirvan X. The advantages
of using films to enhance student’s reading skills in the EFL classroom // Journal of
Education and Practice. 2013. 4(13). P. 62-66).

Bo3nelicTBys W Ha 3pUTENBHBIM, W HAa CIYXOBOW KaHAJIbBI BOCHPHUATHS,
ayTEHTUYHbIE BUACOMATEPHUAIbl YCUIMBAKOT KOHIIEHTPALIMIO BHUMAHUS YYEHHUKOB U
CTUMYJIUPYET UX IMO3HABATEIbHYI aKTUBHOCTb.

X. Peitnaepc aHanu3upyeT, KaKMMH I€IarorMYeCKUMH BBITOJaMU 00JagacT
BHUJICOKOHTEHT JJISl JIy4IIETO OBJIAJICHUS AHTJIMMCKUM SI3bIKOM:

— OCBEJOMJICHHOCTH (y4EHUKH OJM3KO 3HAKOMBI M UyBCTBYIOT ceOsi KOM(DOPTHO
B Cp€Ji€ BUJICOKOHTEHTA);
— QAYTEHTUYHOCTHb (MPAKTUYECKH OE3rpaHUYHOE KOJUYECTBO AYTEHTHYHBIX

BHJIEOMATEPUAIIOB JOCTYIIHO ceiyac oHjaiH. K ToMy e, YYEHUKH YK€ 3HAKOMBI C
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KOMMYHHKaHHefI qcpe3 BHUACO, u COOTBETCTBECHHO, HUCIIOJIB30BAHUC  TaKUX
MAaTCPUAIIOB HA 3aHATHAX B KJIACCC ABJIACTCA ayTCHTUYHBIM, GCTGCTBCHHHM);

— MYJIbTUMEIUNHOCTh (0OydYaroniuecs HW3BJIEKAIOT MOJb3y, B3aUMOJCUCTBYS C
KOHTCHTOM IIpHW IMOMOIIW HCECKOJBKHUX BHAOB OH_IYH_IGHI/If/'I, TaK KaK BHJICO B cBoen
OCHOBE COYETAET BU3YAJIbHBIN U ayIUAJIbHBII KOHTEHT);

— ABTOHOMMUS YUYCHHUKOB (06yqafoumec;1 HC TOJIbBKO CMOTPAT BUACO, HO U MOI'YT
CcO31aBaThb CBOHU COOCTBEHHBIE WU AJalITUPOBATh YKC CYHICCTBYIOINIUC MATCPUAJIBI,
NMCs, TAKUM 06p8.30M, KOHTPOJIb HAaA TCM, 9YTO OHH JCJIAIOT. Y4yeHuku caMu MOT'yT
onpecaAcinT TCMY, A3BIKOBOC  COJACPIKAHHC, BUA KW CTHJIb BHACO, 6epyT
OTBCTCTBCHHOCTL 34 TIPOUCCCHI B006pa}K€HI/I$I, IUIAaHUPOBAHUSA, CO3OdHUA U
KOPPEKTUPOBKH);

— COBMECCTHOEC€ HCIIOJIB30BaAHUC (y‘leHI/IKI/I MOT'YT JICTKO 3arpy3uTb U IMOACIUTHCSA
HX BHICO C OPYIHUMU. Ounu MOI'yT KOMMCHTHUPOBATb BHUIACOPOJIMKU OpPyr Apyra,
Co3aaBaTb BHICO-OTBCTBI, OPIaHHU30BBIBATL I'PYIIIIOBLIC AWMCKYCCHH B KJIIACCC HIIU
OHJIAMH O CO3JaHHBIX BUJICO U T.[.);

— HOBBIE CHOCOOBI 06ytleHI/I}I (BI/II[GOKOHTGHT cOo31acT OFPOMHLIﬁ IIoT€HOouall B
BBI60p€ croco0a 06yquI/ISI, HOBBIX BHIOB CAMOBBIPpAKCHHA W KOMMYHHKAIIUHU C
apyrumu) (Reinders H. Engaging Language Learners through Video [3nexTpoHHbIii
pecypc] /I World of better learning. 2016 // Pexum gocryma:
http://www.cambridge.org/elt/blog/2016/04/15/engaging-language-learners-
video/?utm_source=wobl&utm_medium=Dblog&utm_content=&utm_campaign=conte
nt. Jlata o6pamenus: 20.06.2018).

LITO6I:.I MAKCHMAJIbHO YCIICHIHO IIPUMCHATHL BHACOMATCPHAJIBI B IIPOLICCCC
oOydeHwusi, HEOOXOAMMO OOPaTUTh BHUMAHNE HA HEKOTOPHIE €TO XapaKTePUCTHKH.

Bo-nepBbix, NpUBIEKATENbHBIA KOHTEHT. YUYUTENd M CaMU YYEHHKH MOTYT
BBI6I/IpaTB 13 OOJIBIIOrO KOJIMUECTBA Pa3INYHbIX BUJCO TC, KOTOPBIC UM MHTCPCCHBI U
Ba’KHBI.

BO-BTOpBIX, CIIOCOOHOCTH K HHTCT'palyu. BI/II[eOKOHTeHT JOJIKCH OBITH CBS3aH

C y‘-Ie6HBIM MaT€epruajIoM M 3addaHUAMHU JHHIBUCTHYCCKOIO M TCMATHYCCKOI'O
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XapakTepa, KOTOpble OyAyT BBIMIOJHATHLCS TEpPe] U IMOCIe MPOBEACHUS YpOKa C
HCIIOJIb30BAHUEM BHJIEO.

B-tperbux, Hanuune UHCTPYKIUH. OUeHb BaXKHO, YTOOBl YUYEHHUKHU MOJYUYWIN
YETKUE YKa3aHUs, 4TO UM JIeJIaTh C BUJICOMATEPUAIOM, U YTO OHU JOJKHBI B UTOTE
MOJIYYUTh OT B3aUMOJICHCTBUS C BUACO. be3 TOUHBIX MHCTPYKIUN ydaluecss MOTYT
BOCIIPUHUMATh IPOCMOTP BHUJI€0, KAK BO3MOKHOCTh PacCcIabUThCS.

B-ueTBepThIX, OKa3aHUE TMOJJCPKKU. YUHUTENb JTOHKEH KOHTPOJIMPOBATH
npoiiecc paboThl M TOMOTATh YYaIIUMCS MPU BO3SHUKHOBEHUHU 3aTPYTHCHUM.

B-nsaTeix, ucnonp3oBaHue WHCTpyMeHTapus. UToObl 0O0JETYUTH MPOCMOTP
BUJICO, MOXKHO JIaThb YYEHUKaAM JOCTYI K DJICKTPOHHBIM CJIOBAPSM, KOTOPHIMU OHU
CMOTYT TIOJIb30BaThCsl BO BpEMs MPOCMOTPA, WIM BKIIOUYNUTH CYOTHTPBI, CTAaBUTh
BUJICO Ha Tay3y sl OOBICHEHUS WU pa3dopa HEKOTophIX cutyanuit (Jlamunosa C.
O. TlcuxonoroguaakTUUYECKHUE OCHOBBI ay/IMOBU3YJILHOTO BOCTIPUSITHS UH(POpMAITUU
Ha WHOCTPAHHOM (aHTJMHCKOM) si3bike // V3BecTus BBICHIMX Yy4eOHBIX 3aBEJCHUH.
Cepust: 'ymanurtapusie Hayku. T. 4. 2013. Ne 1. C. 78-83.).

[To muenuto C.B. MacanoBoii, mpuMeHEHHE BUJIEOMATEPUATIOB CIIOCOOCTBYET
PEUIEHUIO CIIEIYIOIINX 3aa4:

— TO3BOJISIET OOYYAIOIMIMMCS TTO3HAKOMHUTBCS C S3BIKOM B €CTECTBEHHOU cpee
yrnoTpebieHus, T.e. 00bEIUHAET YPOK C PEaTbHBIM MUPOM U JEMOHCTPUPYET SI3BIK B
JICUCTBUU;

— COBEpILIECHCTBYET BHUMAHHE U MaMATh, TaK Kak Onarojaps ayJIuOBU3yalbHOMY
BOCHIPHSITHIO MBI TpHOOpeTaeM OOJIBbIIYI0 YacTh HMH(OpMAIMU 00 OKpyX arolem
MHpE;

— KOMOWHHUPYET U MOXET pa3BUBATh BCE YETHIPE BUJA PEUEBOM NIEATETHLHOCTH:
ay/IMpOBaHNE, TOBOPEHUE, YTEHUE U MMHCHMO;

— WHTEeHCH(UIHUPYET y4eOHBIA MPOIECC, TaK KaK MaTepHual, MpeCTaBICHHBINA B
HarIsiAHOM hopMe, yecBauBaeTcs Jierye u ObICTpEE;

— YCWJIMBAaeT MOTHUBAIMIO U AKTUBHOCTh YYEHHUKOB, (Qopmupyer atmochepy
COBMECTHOM  IO3HABATEIIBHOM  JEATEIBHOCTH, CTUMYJIHUPYET  JAIbHEUIIYIO

CaMOCTOSITEIbHYIO PadoTYy;
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— pacmMpseT Kpyro3op 1 odoraujaeTt o0y KyJbTypy y4aluxcs;

— cnocoOCTBYeT (POPMUPOBAHUIO HABBIKOB MEXKYJIBTYPHOU KOMMYHUKAIUU
(Macanosa C.B. Hcnonp30BaHHE ayTEHTHYHBIX BUAEOMATEPUATIOB MpPU OOYUECHUHU
WHOCTpaHHOMY s13bIKY // Momnogoii yuensrit. 2015. Nel5. C. 46-48).

3apyOeKHble METOAMCTBI M HCCIEAOBATENU TakK K€, KaK U OTEYECTBEHHbBIC
OTMEUAIOT NMPEUMYILIECTBA UCIIOIb30BAHUS BUACOMATEPUATIOB B IIpoLIecce 00yUEHUS!.

PesynbpraThl 3kcnepumenTa P. Maiiepa mokas3blBalOT, 4TO OJHOBPEMEHHas
J€MOHCTpalusl BepOaTbHOTO U BU3YaJIbHOIO MaTE€pUaNOB, KaKk B BUAEO C JAHAIOIOM
WIM TIOBECTBOBAHUEM, SIBIIAETCA camMoi 3(PQPEKTUBHOW [Jii HAYMHAIOLIUX, a TaK¥XKe
JUIsl BU3yasoB. To ecTh, HCTIOIB30BAHUE COJEPIKATEIbHBIX BUIC03aIUCEN B 00yUeHUU
MOET OBITh CaMbIM MOJIXOJSAIIMM JJIi BBOJHBIX KYpPCOB, JUIsl 3HAKOMCTBA CO
CJIIOXHBIMM T€MaMHu B JIIOOOM Kypce, AJisi OTCTAOIIMX YYEHUKOB MU JJIsi BU3YyaJOB.
Hecomnenno, Bce npyrue yuamuecs Toxe wu3BIekyT mnonb3y (Mayer R. E.
Multimedia learning. Cambridge, UK: Cambridge University Press. 2009).

Korpa yueHuku cMOTpST BUJI€0, B Kilacce oOpa3yercst atMochepa COBMECTHOM
MO3HABATEIBHON NeATeNbHOCTH. B Takux cHUTyanusix Oake pacCesTHHBI YYEHHK
CTAaHOBHUTCS BHUMATENbHBIM. [lOCKONBKY JUIsi TOro, 4TOOBI TMOHSTH COAEpP)KAHUE
¢unpMa, oOydaronmuMcs HEOOXOAWMO TPWJIOKHTh  OINpEJSICHHBIE  YCHIIUA,
HENPOM3BOJILHOE BHMMAHHE TMEPEXOAHUT B MPOHU3BOIBHOE. Tak Kak MHTEHCHBHOCTH
BHUMAaHUS BIMSAET Ha MPOIECC 3alOMUHAHUS, CJIEIOBATEIbHO, TCUXOJOTUYECKUE
OCOOCHHOCTH JEHCTBUS BHAEOMATepUaloB Ha oOydarommuxcs (CIOCOOHOCTh
VIOPABIATh BHUMAHUEM KaXIOTO M3 HUX M TPYNIOBOM ayauTOpuei, OKa3bIBaTh
BIIMSIHUE HA TMOBBIIIEHUE YPOBHS 3allOMUHAHMSI, SMOLMOHAIBHO BO3JEHCTBOBATh HA
YYaIlIUXCsl U TOBBINIATH MOTHBAIIMIO OOYUYEHHS) OCYIIECTBISIOT MHTECHCU(DUKAIIIO
mporecca OOy4YeHUST W CO3/Ial0T OJarompusiTHbIC YCIOBUS Uil (OPMHPOBAHUS
peueBbix  ymenuidt  (bormanoBa O. B. Hcnonb3oBaHue — ayTEHTUYHBIX
BUJIeOMATEpHUANIOB JUIsi (OPMHUPOBAHUS KOMMYHHKATUBHONW W COITMOKYJIBTYPHOU

KOMITETEHITUN Ha yPOKaX aHTJIMHUCKOTO si3bika // Momomoii yaensiid. 2015. Ne 2. C. 46-

49).
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LleHHOCTH BHIIEOMATEPHAIOB KaK CpeAcTBa OOYYEHMs 3aKJIHOYAaeTCs B HUX
MOTEHIIMAJIE BBIIOJHATH CIEAYIOLIEe: a) aKTUBU3HPOBATh OCHOBHBIE CIIOCOOHOCTH:
BepOasibHbIE/ JIMHIBUCTUYECKHUE, BU3YalbHble/ MPOCTPAHCTBEHHBIE, MY3bIKAJIbHbIE/
PUTMUYECKHUE U HOMOIMOHAJIbHbIE (MEXKIMYHOCTHBIE M BHYTPUIMYHOCTHBIC);, O)
MIPUBOJUTH B JCHCTBUE JIEBOE U MPABOE MOJYIIApUs TOJIOBHOTO MO3ra; B) BOBJICKAThH
MPUMUTUBHBIN (PENTUIIBHBIN), TUMOUYECKHUIN CIOU U HEOKOPTEKC TOJOBHOTO MO3ra,
9TOOBI OOydYaronyecss 4YyBCTBOBAJIM MPUPOAY 3BYKOB, PEarupoBalii Ha CIEHBI U
MY3bIKY SMOIMOHAJIBHO W IIEHWJIM WX HHTEIUICKTYyaJIbHO;, T') BO3JIEMCTBOBATH Ha
Anba m bera BoJHBI MoO3ra CTYAEHTOB, YTOOBI paccialisTh YYECHUKOB WU
HPUBOJUTH B COCTOsSIHUE TOTOBHOCTH Jiisi oOyuenus (Berk R. A. Multimedia teaching
with video clips: TV, movies, YouTube, and mtvU in the college classroom).

CooTtBeTcTBYs OCHOBaM  pa3BUBAIOLIETO oOydeHwusl, MIPUMEHCHHE
BUJICOKOHTEHTA (OpMUPYET BCe 4 BHJA pEeUeBOW JIEATEIBHOCTH, JIMHTBUCTHYECKUE
cnocoOHocTH (Onmarojapsi A3bIKOBBIM M PEYEBBIM YNPAXKHEHUSIM), BOCCO3/1AET
CUTyalluu OOIIEeHUs U O00EeCredYrBAET HEMOCPEIACTBEHHOE BOCIIPHUSITHE M H3Yy4YEHUE
KyJIbTYpPbI, UCTOpHH CTpaHbl n3ydaemoro si3bika (Kamenerkas H. I1., Eppemenko B.
A. Tlpumenenne MHOOPMAITMOHHBIX TEXHOJIOTHI HAa ypOKaxX MHOCTPAHHOTO SI3bIKa//
WS 2007. Ne8. C. 18-21.).

C touku 3penus N.A. Vcenko, UCTI0JIb30BAaHUE BUACO3AMUCEN HA 3aHATUSX I10
MHOCTPAHHOMY SI3bIKY MOJKET:

— MpEeNOCTaBUTh yYCHHKaM OoJjiee TOJHYI0, BEpHYH HHpopMamuio o0
M3Yy4aeMbIX IIPOIIeccax U SIBICHUAX;

— TIOBBICUTH 3HAYCHUE HATJISTHOCTH B MpoIlecce 00yICHHUS;

— WCIIOJIHATH TPEOOBaHUS, )KEIIAHUS U UHTEPECH YUAIUXCS;

— 0CBOOOJUTH MpENojaBaTeNsi OT YAaCTH TEXHUYECKOW pabOThl, CBSI3AHHOW C
MIPOBEPKOM Y KOPPEKUHEN 3HAHUM, YMEHUW U T.1.;

— OpraHu30BaThb TOJIHBIA M PETYJIAPHBIA KOHTPOJb, OOBEKTUBHBIM yueT
YCIIEBAEMOCTH M COPraHU30BaTh PE3ylbTaTUBHYIO oOpaTHyio cBs3b (Mcenko M.A.
Hcnonp3oBaHne  HMCMAHCKUX  AYTEHTUYHBIX  (GUIBMOB sl (hOpMUpOBAHUS

conuoJIMHTBUCTHYECKOH KommeteHmu. S 2009. Nel. C.78-82).
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OTAMYUTENHHON YepTON MpeNCTaBICHUS Y4E€OHBIX MAaTepHAIOB C MOMOIIBIO
BHJICOKOHTEHTA MOXKHO Ha3BaTb TO, UYTO CBEACHUS, JAEMOHCTPUPYEMbIE B
ayTEHTUYHOM BHUJIEO, YACTO UMEIOT BHICOKYIO CTEIIEHb aBTOPUTETHOCTU U BBI3BIBAIOT
noBepue K Takod wuHbopmanuu. JluHaMHuYHOE TpeacTaBieHUue HHQopMau
uHTeHcupuuupyer yueOHsiid npoiuecc (Komaposa FHO. A. Hcnonbs3oBaHue BHIEO B
npoiiecce 00y4eHUsI UHOCTPAHHOMY SI3bIKY B cTapiied mkosie / B kH. Meroguku
00y4YeHUs1 HHOCTPAHHBIM si3bIkaM B cpeaneit mkose. CI10.: KAPO, 2006. C. 188-204).

B ayreHTHUYHBIX BUAeOoMaTepuanax, 0COOEHHO JOKYMEHTAIbHO U COLUATBHOTO
XapakTepa, MNPUCYTCTBYIOT NPOOJEMBI M HUJIEU, aKTyaJbHbIE B COBPEMEHHOM
o0IlleCTBE, UYTO CHHUXAET BO3MOXXHOCTh MCKaXXEHUsI TMoJydaeMol uH(pOpMaIuu
(Munspyn P. I1. Kypc meTonuku npernogaBaHusi aHTIUHCKOro s3bika. TamOoB: U3n-
Bo Tam6. roc. yu-ta um. I'. P. JlepxkaBuna, 2001).

NHTEHCUBHOCTh AMOLMOHAIBHOIO BO3JICUCTBUS MPEACTABIIEMOr0 MaTepHuaia
MOET SBIATHCS HMCTOYHHUKOM TIOJIOKUTEIBHOIO SMOLMOHAJIBHOIO HACTPOs Ha
BOCIIPUSITHE, €CIIA YUUTENIh CTABUT 33Ja4y CKOHLEHTPUPOBATh BHUMAHHUE y4alllUXCS
Ha copepkanuu Marepuana (Boposmukos C.I'., HoBoxxwmiosa M. M. Illkona qoimkHa
YUYHUTh MBICIUTh, TPOEKTUPOBATh, UCCIIEA0BATh: Y IpaBlIeHUeCKU acniekT: CTpaHHUIIbL,
HAIlMCAHHbIE KOHCYJbTAHTOM II0 YIIPABJICHUI0 M AHPEKTOpOM IIKodbl. M.: 5 3a
sHaHus, 2017). Ilpu wu30BITKE >K€ SMOLMOHAIBHOCTH BO3HUKAIOT TPYAHOCTH B
YCBOEHUU U OCMBICJIEHUH OCHOBHOI'O MaTepuasia.

Hcnonb3oBanue BUACOKOHTEHTA MOXKET OBbITh 3()(PEKTUBHBIM Ha PA3ITMUHBIX
CTyHEHSIX 00yUYEHUsI AaHTJIUHUCKOMY SI3BIKY:

— JIEMOHCTpAaILMs HOBOW WJIM PaHEE U3YYEHHOU JIEKCUKHA B KOHTEKCTE;

— 3aKpEIUICHHE U TPEHUPOBKA JIEKCUKH B PA3IMYHBIX CUTYalMsIX KOMMYHUKAIINY;

— (opmupoBaHHe HABBHIKOB YCTHOW PEUYM, MOHOJOTHYECKUX M TUATOTHICCKUX
BBICKA3bIBAHUH C OMOPOU Ha BUJIEO;

— (opmupoBaHre 3HAHUNW O WHOSI3BIYHONW KYyJIbType W YMEHHUE BBIJCISTH
MEXKKyIbTypHble paznuuus (JleontbeBa T. II. OnbIT U mepcHeKTUBBI TPUMEHEHUS
BHJICO B OOYYCHHWHM WHOCTPAHHBIM s3bikaMm // HeTpamunmoHHbIE METOABI OOYy4YEHUS

WHOCTPAHHBIM SI3bIKaM B By3e: MaTepHalIbl pecil. KoHpepeHuu. MH., 2015. C. 61-74).
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IToxamyi, OJHOW U3 CaMbIX HEOCIIOPUMBIX II0Jb3 IMPOCMOTPA U CIyLIAHUSA
dbunpMa siBAsieTCs ero OJIarOTBOPHOE BIMsIHUE HA (OPMUPOBAHUE Yy OOyYaroUIUXCs
MPaBUWJIBHOTO, BEPHOTO NPOU3HOLIEHHUA U OTPA0OTKM CHEHU(PUUYECKON s
MIPEACTABICHHOIO BapUaHTa AaHIJIMKMCKOTO s3blKa WMHTOHAUMH. B cBOO oyepens,
AMOLMOHAIBHOCTh PEYM AKTEPOB B LEJIOM YIYYIIA€T YCBOCHHE S3bIKAa 3a CYET
AMOLMOHAIBHON NIPUBA3aHHOCTH.

Kak u psa aBropoB, B.M. JIAXOBULIKMI TOBOPUT, YTO BO3MOXHOCTbH HAIJISIHO
IPOJIEMOHCTPUPOBATh TO, O YEM HAET peYb B BHJIEO, @ TAKKE BHJIMMbBIE OPraHbI
apTUKYJISIUHA, CYUTAETCS OCHOBHBIM IIPEBOCXOJICTBOM BHUJIEOKOHTEHTA CPEIN IPYTHX
BcriomoratenbHbix CO. bonee Toro, yacto B BUACOPUIbMAX aKIEHTUPYETCS
BHMMaHHE Ha J>KECTaX U MHUMHUKE, B OOBIYHBIX YCJIOBHSX MOTYT HE 3aMeyaThCs
cobecenuukoM (JlsixoBunkuit M. B. OO0yueHue MHOCTPAaHHOMY SI3bIKY C TMOMOIIBIO
tenesunenus // UL 1960. Ne 6. C. 97-99).

Taxum oOpa3zom, OCHOBHOM MOTEHIIMAJ BUIEOMATEPHAIIOB 3aKJIFOUAETCS B TOM,
YTO OHU BO3JIEHCTBYIOT Ha SMOLMOHAIBHYIO Cepy ydyaluxcs, pa3BUBalOT BHUMaHUE
U MaMsITh, UHTEHCU(PULIUPYIOT YUEOHBIH MPOLIECC U CIIY’KAT CPEICTBOM K IIOHUMaHHIO
UHOSI3BIYHOM KYJIBTYPBI. beCCIIOpPHBIM MPEUMYIECTBOM BUAECOKOHTEHTA SABIIAECTCS TO,
YTO OH IPEICTABIIAECT PEAJbHBIE CUTYyallMd KOMMYHHUKAIUU, C KOTOPBIMH YYEHUKH

MOI'YyT BCTPCTHTBCA B JKU3HU.

1.3 TpeboBanwus K 0TOOPY ¥ MPAKTUIECKOMY HCIIOIH30BAHUIO BUICOKOHTECHTA

Jist toro, 4roObl caenaTe Y4YeOHBIA MPOILECC IO AHTIHHCKOMY SI3BIKY
3G ()EKTUBHBIM, HCIONB3Ys BHICOKOHTEHT, HEOOXOAMMO TOCTETIIEHHO BBOIMTH,
PETYISIPHO W Pa3yMHO MPHUMEHSTh BUACO B IMPOIECCe OOy4YEHUsS. YUHUTENb JOKCH
YCTaHOBUTb, KOT/Ia U B KAKOM KOJIMYECTBE MPEIbABISATh Buaeomarepuai (ColoBbeBa
N. B. Hcnonb3oBaHue OHIANH-PECYPCOB Ha ypOKax aHIJMUCKOrO  S3bIKa
[DJIeKTpOHHBIN pecypc] // Pexxum JIOCTyNa:
http://www.macmillan.ru/upload/Catalogue/comment/Gateway-online-St-P.pdf. /lata

oOpamenus: 10.05.2018). B cooTBeTCTBUM C pPEKOMEHJALUSIMHU 3apyOeHKHBIX
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METOJIMCTOB CUMUTAETCA, YTO IeJIecO00pa3HO MPUMEHATh BHUAEOMATEpUaNbl pa3 B
OJIHy-IBe Henenu. [aBHBIM 00pa3oM pEKOMEHIYETCs HCIOJb30BaTh KOPOTKHUE,
HENPOAOJDKUTENbHBIE BUACOKOHTEHTHI: OT 30 cexyna Ao 5-10 muHyT, mpu 3TOM
YTBEPKJIAETCS, YTO IPEe3eHTalUs BUIeo(parMeHTa IpoJ0KUTENBHOCTBIO 4-5 MUHYT
rapaHTUPyEeT MHTEHCUBHYIO JEATEIbHOCTh YUEHUKOB HA MPOTSXKEHUM LEJIOr0 yaca.
[lo mMHeHu wuccnegoBaTenaed, TEKCT, 3By4anui Oojiee 3 MHUHYT, CHOCOOEH
NEPEerpy3uTh KpPAaTKOBPEMEHHYIO MaMsiTh, H3-32 4YEro, OCJIOXKHIETCS Mpoliecc
BOCIIPUSITUS TalIbHEHIIIeH mocTynariieit nadopManuu. IT0 MOKHO OOBSICHUTH TEM,
9YTO B BUJEOKOHTCHTE  MPUCYTCTBYIOT  HACBHIIMIEHHOCTh U  IJIOTHOCTH
JEMOHCTpUPYEMON HH(pOpMalUd. OTH XapaKTepHbIE MPU3HAKK O00YCIaBIUBAIOT
3 PEKTUBHOCTh HCIOIB30BAaHUS KOPOTKUX POJIMKOB WU KOPOTKOMETPAKHBIX
(GUIBMOB ISl UHTEHCUBHOI'O U3YYEHUS, UeM OoJiee ITTUTENIbHOTO BUAeoPpparMenTa —
st okcTeHcuBHOTO (JleonTheBa T. II. ONBIT M MEepPCHEKTUBBI MPUMEHEHUS BUJICO B
00y4YeHUN UHOCTPAHHBIM SI3bIKAM).

CTOpPOHHUKHM HCHOJB30BAHUS JUIMTEIBHBIX BUIACOPPATMEHTOB Ha 3aHITHIX
CUUTAIOT palroOHaJIbHBIM ayJIUTOPHBIN MoKa3 BUJIEOMATEpUAJIOB
IPOJIOKUTENBHOCTRI0O 20—60 MHMHYT B TIpymnIax MpPOJABUHYTOTO WM CPEIHETO
YPOBHS, JIOMycKasi BO3MOXKHOCTh JEMOHCTPAILIUU BCETO BHIIEO(UIbMA B ayTUTOPUH,
HE Hapyllasi TPy 3TOM LEJOCTHOCTH XyJ0KecTBeHHOro Brieuarienus (IBopxken O. C.
WNurencudukamnus mporecca oOyd4eHHs Ha OCHOBE HCIOJIb30BAHUS AyTEHTHUYHBIX
BuseomatepuanoB // Bectauk Omckoro ynuBepcuteta. Omck, 2004. Ne 2. C. 136-
139).

ITo muennto M.B. bapanoBoii, JeiCTBEHHOCTh IPUMEHEHUS BUIEOMATEPUAIIOB
B IIpoliecce OOy4EHHs OINpPEEIIEHAa COINIACOBAHHOCTBHIO CIOKETAa MaTepHalia ¢ TEMOM
OTIPEJICTICHHOTO 3aHATHA. Tak e BHIeOMaTepHal HEOOXOAUMO CHAOMWUTH PAIOM
yOpakKHEHUH | 3aJaHvil (psiAOM BOMPOCOB Ha T[OHMMAaHUE COJEpKaHUs, Ha
pa3MBIILJIEHHE IO TeMEe maTepuana, Ha ynorpebieHue Jiekcuku u T.1.) (bapanosa
M.B. CoBeplICHCTBOBaHHE TI'PaMMAaTHYECKOM CTOPOHBI JIHAJTOTMYECKON peuHn

CTYJIEHTOB ISITOr0 Kypca (hakyJlbTeTa MHOCTPAHHBIX S3BIKOB B Mpoliecce padoThl Hal
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Buneomibmom: Hemenkuil si3pIk Kak BTOpas CHENUATbHOCTH. AUC... KaHM. Me/.
Hayk. C.IlerepOypr, 2001).

PaccmoTpum  kpuTepuu, WIM OPUHLUMUNOBL  OTOOpa  BUACOMATEPHUAJIOB,
npejJiaraeMbie 3apyoeKHbIMU UccienoBaTessiMa.  Jx. Banr cuutaer, 4ro y4yutens
JOJDKHBI  OBITh BHUMATENIBHBI K COJIEPKAHUIO BUJEOMATEpUANIOB TaKUX Kak
rOJUTUBYJACKHE (GUIBMBI U TeleCepUabl. YUUTENsl HE JOJDKHBI HCIOJIB30BaTh B
KJIaCCE€ BHUAEOMATEPUANIbl, COJEPKAIIME HACWIME U MaTepuasl sl B3POCIBIX.
OuiabMbl U TEJNECEpPHaNbl, KOTOPhIE OTPAXKAIOT MOBCEAHEBHYIO KU3Hb U KYJIbTYPY
Pa3IUYHBIX TMEPUOJOB M PETUOHOB AHIJIOTOBOPSIIUX CTPaH, SBISIOTCS OTIMYHBIM
y4eOHbIM MaTepuajioM. Buieo, IeMOHCTpUPYIOIIME UCTOpUYECKHUE QUTYpPHI U
COOBITHS, TaK K€ SIBISIOTCS OYeHb WH(DOPMATHBHBIMU M 3aHITHBIMH MaTepHAIaAMHU.
UToObI npuUBJICYb BHUMAHUE YUYAITUXCS, YIUTEISM CJICIYET BBIOUPATh BUICOKOHTEHT
C MPOCTHIMU M HPABCTBEHHBIMU MUCTOPUSMU, PEATUCTUYHBIMU T€POSIMH U KOPOTKUMU
u getkumu auaigoramu (Wang Zh. An Analysis on the Use of Video Materials in
College English Teaching in China // International Journal of English Language
Teaching. 2015. Vol. 2(1). P. 23-28).

CTOUT OTMETUTH, UYTO IMPEMNOJaBaTENsIM HE CIIeyeT BHIOMPATh (UIBMBI,
KOTOpPBIE€ CIIMIIKOM HEMOHSATHbI YYEHUKaM IO CMBICJIOBOMY WU SI3bIKOBOMY
colepkaHMio. Tak Kak y4HMTeNsl MOMOTAlOT YYalllUMCS B W3YyYEHHH aHTIJIMICKOIO
A3bIKa B KJIACCE, OHU JOJDKHBI TIIATEIBHO HCCIEN0BaTh A3bIK BHAEOMATEPHAIOB,
HCIIOJIb3YEMbIX B O0YUYECHHH, YUUTHIBASI IPOU3HOIICHUE, UHTOHAILINIO, ayTEHTUYHOCTD
U UIMUTHPYEMOCTb.

HecrtannapTHblli aHTTIMICKUI, UCIIOJIB3YEMBIA I€POSIMU B BUJIEO MOXKET UMETh
HETaTUBHOE BJIUSIHHUE HA OBJIaJIcHUE s3bIKOM. HekoTOpble HENPUIINYHBIE BBIPAKEHUS,
TaKhe KaK HEIIEH3YPHBIE CJI0BA, OKAa3bIBAIOT IJIOXOE BIMSIHUE HA YUCHHKOB, a TaK KaK
yuuTeNs He OyIyT AaBaTh UM NOAXOASIIEE 00BICHEHHUE, YUalluecs MOTYT COBEpIIATh
OIMOKH, WCTIOIB3YSl OTU CIIOBA B pa3roBope ¢ HocuteneMm si3bika. “Teachers should
control the difficulty of video materials they choose because they have to take into
consideration the actual level of students’ English. As a rule of thumb, teachers

should select movies that will interest students and match their English level of
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proficiency” (Wang Zh. An Analysis on the Use of Video Materials in College
English Teaching in China. P. 26). — «YuutensaMm cienyeT y4UThIBaTh CIOKHOCTh
BUJIEOMATEPUATIOB, KOTOPbIE OHU BBIOMPAIOT, MOTOMY YTO HEOOXOAUMO MPUHUMATH
BO BHUMaHUE (haKTUUYECKHN YpPOBEHb BIJIAJICHUS AHTJIMMCKUM SI3bIKOM YYECHHKaMHU.
Hcxonst U3 mpakTUYECKOTo MpaBujia, MPEnojaBaTesid AOJKHBI OTOUPATh (PUIBMBI,
KOTOpPBI€ BBI3BIBAIOT UHTEPEC y YUYEHHKOB M TOAXOASAT UX S3bIKOBOMY YPOBHIO»
(nepeBop Haur. — M.M.).

OueBuIHO, YTO BUEOMATEPHUAIIbl, KOTOPHIC BBIIIE WJIM HUXKE YPOBHS BIIaJICHUS
AQHTJIMICKUM SI3BIKOM, HE JaAyT JOJDKHOM MOTHUBAlMU ydamumcsa. Bcenex 3a
METOAUCTAMU, Mbl CYUTAEM, YTO HAa HAYaJbLHOM JTalle BBEJCHUS BHJICOKOHTEHTA B
mpoiiecc OO0y4YeHUs WM TPU BO3HUKHOBEHHHM HEMPEJBHUIACHHBIX 3aTpyJAHEHUU
YUYCHUKaM MOKET IIOMOYb HUCIIOJIb30BAaHUE CYOTUTPOB.

P. Bépk B cBOow odepenp mpemsiaraeT TPU TPYIIbl KPUTEPUEB, KOTOPHIC
HEOOXOJMMO y4YUTBIBATH MNpPH OTOOpe BuAcomaTepuaioB: “(a) the students’
characteristics, (b) the offensiveness of the video, and (c) the video structure” (Berk
R. A. Multimedia teaching with video clips: TV, movies, YouTube, and mtvU in the
college classroom. P. 7). — «a) xapaKTepUCTHKH ydYariuxcs; 0) OCKOPOUTEIHHOCTD
BUJICO; B) CTPYKTypa Buaeo» (mepeoa Ham. — M.M.). IlepBas rpymnmna kputepuen
3aTparuBacT XapaKTePHbIE COIMANTBHO-IeMOTpaduuecKkre KauecTBa: BO3pacT WIH TOJ
oOydeHusl, MoJI, pacoBasi MPUHAICKHOCTh, TOMUHUPOBaHUE s3bika. [IpenonaBarenu
3HAIOT CBOUX CTYJEGHTOB M TIEPEUUCICHHBICE KadecTBAa HEOOXOAMMBI IS
PacCMOTpEHUs MPHU BHIOOPE MOIXOSAIIETO BUICOKOHTEHTA.

Bropas rpynma kputepueB KacaeTcss BO3MOKHON OCKOPOWTEIBHOCTH BHUICO
COTJIACHO paHee YNOMSHYTBHIM MPU3HAKAM, & KPOME TOTO, KOHTEHTA, HEMOAXOASIIErO
IU1sl okasa Buaeo. K maHHOM rpyrine KpuTepueB MOKET OTHOCUTBCS BUJIEOKOHTEHT,
CoJIep Kallliii YHU3UTEIbHbIE 3aMEUaHUsI 1 HACMEILIKU HaJl )KEHIIIMHAMU, PaCOBBIMU U
STHUYECKUMU Tpymnmnamu, npodhecCusiMu, MOTUTHKAMUA W 3BE37aMH, TICUXUYECKOe U
duznyeckoe Hacwine Haja KeM-IH0O, CLUEHbl C HCIOJIb30BAHHEM HApPKOTUKOB U

JIPYroil OCKOpOUTENbHBIA KOHTEHT.
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YeT1kue CTaHAapTbl AJId HOPUCMIICMOIO KOHTCHTA JOJIZKHBI OBITH SICHO
BbIpakeHbl. Buieo ucnonb3yeTcs g Toro, 4ToObl MOMOraTh yueOHOMY MpOIECCy, a
HEe 3arpyAHsaTh ero. I[lodToMy yYeHUK, KOTOPBIM OCKOpPOJEH CcoJepKaHuEeM
BHUACOKIINIIA, MOXCET OTKAa3aTbCiAa OT BBIITOJIHCHUSA 3aﬂaHHﬁ, 3aMKHYTLECA B cebe wiu
3aTauTh OOWJY: TakMe SMOLMHU €lBa JHU OJaronpusTHbl s OOy4eHUS U MOTYT
OCJIOKHUTL OTHOIICHUSA MCKAY IPECIOJaBaTciIcM N YYCHHUKOM. Y10 UMEHHO MOXKET
CUUTATHCA OCKOp6I/ITeJ'IBHBIM, OCHOBAHO Ha COOCTBEHHBIX OCHHOCTAX, y6e)I<I[eHI/I$IX u
IMPpUHIHIIAX YUYCHHUKA HWIIN YUYCHHUIIBI. Hpenoz[aBaTeJHo CICOYCT IMPHUIIOKUTh YCUIIHA,
YTOOBI OTBCPIrHYTHb 0001 Marcpuall, H&XOI[&IH_II/II‘/'ICH Ha TpaHU HIIA HBJISIIOIJ.[I/IfICSI
MNOTCHIIMAJIBHO OCKOp6I/ITeJ'IBHBIM.

OJIHaKO CyYHCCTBYOT HCKIIIOUCHUA W3 IJTOI0 IIpaBHJId OCKOp6I/ITeJII)HOCTI/I,
HallpuMep, Korjaa IOo-HaCTOAIICMY OCKOp6JISIIOHIHﬁ KOHTEHT MOKET OBITh 4YaCThIO
I/IH(l)OpMaIII/II/I niin COO6HICHI/I$I, KOTOPBIC HTOJIZKHBI OBITH IMOJYYCHBI M3 IIPOCMOTpaA
BHUJICO. B Takmx ClIydasaX YYCHHUKOB CICAYCT MPCAYIIPCKIATH 3apaHCC, yTOOBLI OHHU
ObLIN OMOIIMOHAJIBHO I'OTOBHI.

B 3axmouenue, P. BEpk roBopuT 0 TOM, YTO CTPYKTypa BHUIEO JOJDKHA OBITH
MOAXOASAIIEH Ui yueOHOro ucmoib3oBanus. [Ipennararorcst ciaeayomue MpUHITUIIB]
npu co3manuu Buaeoknumna: “(a) length — as short as possible to make the point, edit
unmercifully to a maximum of three minutes unless the learning outcome requires a
lengthier extract; (b) context — authentic everyday language use unless purpose
relates to language; (c) actions/visual cues — action should relate directly to purpose,
eliminate anything extraneous; and (d) number of characters — limit number to only
those few needed to make the point, too many can be confusing or distracting” (Berk
R. A. Multimedia teaching with video clips: TV, movies, YouTube, and mtvU in the
college classroom. P. 7). — «a) mpooIKUTEILHOCTh: TaK KOPOTKO, KaK BO3MOXKHO,
‘—ITO6I>I npeacrtaBuTb HMACKO0, CMOHTHPOBATBH, HC XKaJICiA, 1O MAKCHUMYM TPCX MHHYT,
€CIM TOJBKO YUYeOHBIA pe3ynbTaT He TpeOyeT Ooubliero oTpeska; 0) KOHTEKCT:
AYTCHTHUYHOC IMTOBCCAHCBHOC HCIIOJIB30BAHUC A3bIKA, CCJIM TOJBKO ICJIb HC OTHOCHUTCA
K KOHKPETHBIM OCOOCHHOCTSIM $I3bIKa; B) JE€HCTBUS/BU3yaJIbHbIE CUTHAJIBI: JIEHCTBUE

JOJDKHO OBITh HANpaBlICHHO MPSMO HA I1Eedb, HCKIIOYash BCE MOCTOPOHHEE; T)
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KOJMYECTBO TIE€pPOEB: OTPAHUUYECHHOE KOJMYECTBO, HEOOXOIMMOE ISl TOr0, 4TOOBI
MPEACTABUTh HJICI0, CIUIIKOM MHOTO Ieépoe€B MOXET COUTH C TOJKY WU OTBIICYb)
(mepeBon Hami. — M.M.). Benen 3a P. bépkom u J[x. Banrom, C. Poii (Roy S. Use of
films in ELT: a mass to class approach // International Journal of Technical Research
and Applications Special Issue. Kolkata, 2015. Ne 18. P. 47-51) onuceiBaeT Te e
MPUHIIUIIBI 0TOOpA.

B uenom, OOJBIIMHCTBO OTEYECTBEHHBIX METOAMCTOB M HCCIEI0BaTeNeH
NPUACPKUBACTCA  OJWHAKOBBIX  KpHUTEpHEB  OTOOpa  BUJCOKOHTEHTA IS
UCIIOJIb30BaHUsl €ro B Ipolecce OO0ydeHHs aHrJIUHCKOMY s3bIKy. Paccmorpum
OCHOBHBIE U3 HHUX.

A.B. bonpmapeBa BbIIENs€T CIAEAYIOIIME KPUTEPUU, KOTOpPbIE HEOOXOIHUMO
coOJII01aTh TP UCTIONB30BAHUN BUIEOKOHTEHTA!

— UCIOJb3yEeMbIi BUACOKOHTEHT JOJKEH COOTBETCTBOBATH BO3PACTY YUCHHUKOB;

— He00XOJMMO YeTKO IUJIaHUPOBAaTh CTPYKTYPY VYpOKa, BKIIIOYAOIIETO
BUJIEOMATEpHUabl, U HE 3JI0YNOTPEOIATh UX UCTIOIb30BAHHUEM;

— ydamuMcs JIOJDKeH OBITh OpraHu30BaH OeCHpemnsTCTBEHHBIM JOCTYI K
TPaHCIUPYEMOMY BHUJEO;

— JEMOHCTpUPYS BHUACO, BaKHO oOpamiaTh BHUMaHUE YUYEHHUKOB Ha
KJTIOYEBbIE/3HAUNMbIE MOMEHTHI;

— JIOCKOHAJIBHO O0JyMBIBaTh IMOSICHEHUS, MpeJIaraéMble B XOJI€ JIEMOHCTPAINH
BUJIEO;

— TPEACTABISAEMBIA BHUIEOMATEpHUal JOJKEH OBITh YETKO COTJIACOBAaH C
M3y4aeMou TeMOW U yueOHBIM MaTepUajIoM;

— pacmnojiaraTh YYCHHKOB K aKTUBHOMY YYacCTHIO B BBIOOPE WHTEPECYIOIIUX HX
teM u uapopmanuu (bonmapesa A. B. Mcnonb3oBaHue BueoMaTeprasoB Ha ypoKax
aHTJIMICKOTO S3bIKa C IEJIbI0 aKTHBH3AIMKM I'paMMaTHYCCKUX HaBBIKOB // Mosooii
yuénsrid. 2016. Ne 14 (118). C. 521-523.).

Onnako nmomuMo BblIeNeHHBIX A.B. bongapeBoi KpuTepueB, Ipyrue aBTOPbI

paccMaTpUBalOT HE MEHEE BaKHbIC IPUHLIUIBI 0TOOpA BUAeOMaTepHaa:
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— HCHOJIb3yeMbIil BUICOKOHTEHT OTBEYAET YPOBHIO 3HAHUU U 00IIEeMY Pa3BUTHIO
yYaImuxcst Ko,

— BHUACOppParMeHT COACPKUT HEKOTOPYIO HOBYIO /Ui YYEHUKOB MH(GOPMAIIUIO U
AJIEMEHTHI HEOXKUTaHHOCTH;

— B BHUJICOKOHTEHTE COJEPKATCS CUTYallMH, KOTOPhIE MOTYT OBITh HCIIOJIb30BaHbI
JUTSL pa3BUTHS KOMMYyHUKaTHBHOM komneTeHnu (bapmenkosa O. U. Buneo3anstus B
cucreMme o0ydeHuss nHoctpanHoi peun // WS 1999. Ne 3 C. 13-19);

— paboTa YYEHHUKOB C BHJIEO JOJDKHA OBITh YETKO CTPYKTYpUpOBaHA U
OpraHM30BaHa; TMpEnojaBaTel0 HEOOXOJWMO TIOCTaBUThb TOYHBIC  3aJIallH,
MoTuBupytomue yueHukoB (IBopxkermr O. C. MeauaobpasoBaHue: (PaKkTOPHI
YCHEITHOM MHTeTpaIuy BUACO3aNKCel B yUeOHBIN MPOIECC IO HHOCTPAHHOMY SI3BIKY
// OMckuii Hayunblid BecTHUK. 2006. Ne 5 (39). C. 230-233);

— TMOCWIBHOCTh MaTepuaysia (Henb3sl, 4TOObl BHUIEO ObLIO HHGOPMAIMOHHO
NEPETPY>KEHO, MMEJO CIUIIKOM MHOTO HE3HAKOMOW JIEKCMKHM U CJIOXHBIX
rpaMMaTHYECKUX CTPYKTYD);

— MPUHIUI TMOJE3HONW H30BITOYHOCTH (BHIEO(DPArMEHT COIEPKUT AIEMEHTHI,
OTJaJICHHbIE OT €ro OCHOBHOI'O PEUEBOTO COJAEp)KAaHUS — Tay3bl, BBOJHBIC CJIOBA,
MOBTOPHI U T. M., U TAPAIMHTBUCTUYECKHUE OJIEMEHTBI — IKECThl, MHUMHUKA,
oOJeryaromuye BOCIPUATHE  JIEMOHCTPUPYEMOTO  BHJIEO, KOHIUEHTPHUPYIOIIUE
BHUMaHHUE YYaIlUXCS,

— TeMIH 3Bydalllell pedyn (eciu CKOPOCTh MPEACTABICHHUS MaTepualia CIUIIKOM
ObICTpasi, yYYCHUKHA MOTYT MOTEPSITh MHTEPEC K BUIEO, TaK Kak He OyayT MOHUMATH,
YTO TPOUCXOOUT, U YTOMSITCS OT TNEPEHANpPSKEHUs, YTO MPUBEAET K
HeapdextuBHoCcTH Becero mpomecca) (Kperakockas A. I'., Cmeranmna H. A.,
Emnceriknna M. . Hcnonp3oBanne My3bIKAJIBHBIX  BHUJICOKIHUIOB  JUJIs
dbopMHUpOBaHUS HABBIKOB ayIUPOBAHUS HA 3aHATHUSAX M0 MHOCTPAHHOMY SI3BIKY B BYy3€
Il Tlenarornyeckoe oopasoBanue B Poccuu. 2017. Ne 5. C. 102-107);

— aKTyaJIbHOCTh TEMATUKHU (DUIIbMA;

— KayecTBO (puiibma;
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— uH(pOpMaTUBHAA U XYJ0KECTBEHHAs! IEHHOCTb;

— Hamuuue B Buaeodpunbme npobnemsl (Jlammna, E. A. Ilpumenenue
ayTEeHTUYHBIX (UIBMOB KaK CHOCOO  ONTUMM3aUUU  Opolecca 0o0ydeHus
WHOCTPAHHOMY SI3bIKY B HesI3bIKOBOM By3e // Hayunsie popymer 2014. 2(2). C. 69-71).

— A3BIKOBAsi HACBIILIEHHOCTh, MHOT000pa3ue ynoTpeOIeH sl JIEKCUUECKUX €IUHHUII
U SI3bIKOBBIX KOHCTPYKIIU;

— KpUTEpHH )KaHPOBOTO Pa3HOOOpa3usi MPUMEHSIEMOI0 BUJIEOKOHTEHTA;

— KpUTEpUH MOpPaJIbHO-HPABCTBEHHOI'O MOTEHIMaNa (OTKa3 OT JAEMOHCTpaluu
BUJICO, COJIEpPXKAILIUX HACUJIME, KECTOKOCTh, Oe3HpaBcTBeHHOCTHh (Cumopenko T.B.
[MpuHIMIBEl 0TOOPa ¥ METOIMYECKOM alanTallid OPUTHHAIBHBIX BUcOMaTepraios //
Bectnuk BI'Y. Cepus: JIMHrBUCTHKA U MEXKYJIbTypHast kKoMmmyHuKanusa. 2012, Ne 1.
C. 207-210).

MO>XHO 3aKIIIOYNTh, YTO JIOBOJIBHO CIIOKHO MPHUAECPKUBATHCA OJHOBPEMEHHO
OTPOMHOTr0 KOJIMYECTBA KPUTEPUEB U TNPHUHIMIIOB OTOOpAa BHUAEOMATEPUANIOB IS
UCMOJIb30BaHUAX UX B OOYUEHHM aHIJIMICKOMY SI3bIKYy, TEM HE MEHee He0OXOIUMO
MaKCHUMAJIBHO HMX YYMUTBIBATh. DOJIBIIMHCTBO METOJHUCTOB CXOIATCS BO MHEHHH,
OIpeieNIsisi cCaMble OCHOBHBIE KPUTEPUHU OTOOpa BUAEOMATEPUAIOB, KOTOPHIMU MOTYT
CUMTATHCS CIEAYIOUIME: COOTBETCTBHE BO3pPAcTy M YPOBHIO BIIQJICHUS AHIVIMHCKUM
A3BIKOM, COOTBETCTBUE TEME U IIEJISIM 3aHATHsI, HAJIMYME IpoOsieMbl B Buaeoduibme,
OTCYTCTBHE OCKOpPOMUTEIBHBIX, OE3HPAaBCTBEHHBIX 3JEMEHTOB, KayeCTBEHHas U
IIOTOTOBJIEHHAs OPraHu3alysl 3aHATHS C UCIOJb30BaHUEM BHUAEOMarepuanoB. UTo
KacaeTcsl MPOAOJIKUTENIBHOCTH JIEMOHCTPUPYEMOro BHIACO(PpAarMeHTa, TO, KaK Mbl
BBISICHWIIM, OOJIBIIMHCTBO METOJUCTOB MPHUAEPKUBAIOTCS TOUKHU 3PEHMSI, YTO Jy4Yllle
MCIIOJIb30BaTh KOPOTKUE BUACO(PArMEHTHI, JUIAIIUECS OKOJIO MATH MUHYT. XOTS €CTh
U TPUBEPKEHIBl HCIIOJIB30BAaHUS JUIMHHBIX BHJICOKOHTEHTOB Ha YypOKax IO

AHTJIMHACKOMY SI3BIKY.
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2 Metonuka 0Oy4eHHUs] aHTJIUHCKOMY SI3bIKY C IMPHUBICYEHUEM ayTEHTHYHOIO

BUACOKOHTCHTA

2.1 Dranbl paboThl ¢ BUJCOKOHTEHTOM M MOPSIIOK BBEICHHSI €r0 B y4eOHBIN

npoiiecc

Kak Hamu yxe OBUIO OTMEUEHO, BHJJACOKOHTEHT 00JI1alaéT OrPOMHBIM
noteHImaioM. OIHAKO ISl TOTO, YTOOBI PE3yJIbTAT WCIOJIb30BAaHUS ayTCHTUYHBIX
BUJleOMaTepuanoB OblT  A(PQPEKTUBHBIM W HUMEN TOJIOKUTEIBHBIA  XapakTep,
npernojaBaTeiab JOJDKEH XOpPOIIO M KayeCTBEHHO IMOATOTOBUTH MaTepuaibl s
IIPOBEICHUS 3aHATHS, YUYUTHIBAS dTAIbl Pa0OTHI C BUJICOKOHTCHTOM.

Cpenn wuccienoBaTeneid CyIIECTBYIOT pa3iMYHble MHEHUS OTHOCHUTEIbHO
JIeJICHUS Ha dTallbl Mpolecca padoThl ¢ BUACOMAaTepUaAIaMH, OJHAKO OOIIUN CMBICI U
OKHMJIAEMBIl pe3ylabTaT OT 3TOro He wu3MeHsercsa. Hampumep, mertonucr IO.A.
KomapoBa mnpennaraer kinaccudukanuioo, KoTopas BKJIIOYAeT TSATh JTAroB!
NOATOTOBUTEIbHBIN; PELENTUBHBIN; aHAJTUTUYECKHIA; PENPOIYKTUBHBIN;
nponyktuBHblii (Komapoa 0. A. Hcmosib3oBaHHE BHICO B Tpoliecce OOy4YCHHS
MHOCTPAHHOMY SI3BIKY B CTapIICH IIKOJIE).

YcrpaHeHue IMpersTCTBUM, CBA3aHHBIX C BOCIPUATUEM BHJICOKOHTEHTA, U
CHSITUE TICUXOJIOTUYECKOTO0 Oapbepa — OCHOBHBIC IIE€NH IMOATOTOBUTENHHOIO ATara.
YToOBl MOMOYBL Y4YalIUMCS CHPABUTHCA C ATUMHU TMPENATCTBHUAMH, MPEIJIararoTcs
3HAKOMCTBO C HOBBIMHM CIIOBAMH U BBIPAKEHUSIMHU (YUUTEIb MOKET HMCIOJIb30BAThH
pa3lIMyHbIE BapUaHThl CEMAHTHU3allMM), TPEHUPOBKA 3THUX BBIPAKEHUN, BO3MOMKHO
IIOBTOPEHUE YK€ MPOMAECHHOIO MaTepualia: CI0XHBIX IPaMMAaTUYECKUX CTPYKTYp U
JIEKCUKHU Ha OCHOBE KaK SI3bIKOBBIX, TAK U YCIOBHO-PEUYEBBIX YIIPAKHECHUM.

PeuentuBHblii 3Tanm pabOThl MpENANoOiaraeT BHIOJIHEHUE YIPaKHEHUW Ha
BOCHPUATHE, TOHUMAHUE U 3aAIIOMUHAHHUE CBEJICHUN.

['maBHOM 1RO AHAIMTHUYECKOTO JTama SBISETCS OpraHu3aius ydeOHOM

NEATENBHOCTA II0 OCO3HAHHOMY YCBOCHHIO CTPYKTYPbl MOHOJIOTMYECKOW U
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JMAJIOTUYECKOM peud, YTO MoJpasyMeBaeT padoOTy C MHUCbMEHHBIM TEKCTOM —
CKPHUIITOM MPOJAEMOHCTPUPOBAHHOTO BUICOIMHU30A.

TpeHupoBKka yYEHUKOB B TpeleliaX yCJIOBHO-PEUYEBBIX  YNPaKHEHUH
OCYIIECTBIISICTCS. Ha PENPOJYKTUBHOM »JTame. 3ajJaHus d5TOro JTama cojepxkar
AJIEMEHTHl PENpPOAYKIMH, K HHUM MOTYT MPUYHUCISTh TMEpecKa3 TEeKCTa, €ro
MOAM(UKALIMIO, a TakKKe YaCTUYHYI0 TpaHCOpMalui0 JHAJIOTOB  WIH
MOHOJIOTHYECKMX BBICKA3bIBAaHUM, MPH YCIOBUM COXpaHEHUs] MX CTPYKTyphl. Ha
PEMPOAYKTUBHOM JTare MOoJIpa3yMeBaeTCs, YTO BUJICOKOHTEHT o0yagaeT (PyHKIueH
COJIEp>KAaTENIbHOW OIOPBI, BCJIEICTBUE OTOTO Y4YeOHBIC JACHCTBUS OOyYaromuxcs
OTUPAIOTCS HAa CBEJICHUS, IPEICTABICHHBIE BUICOKOTCHTOM.

[IpakTrika B KOMMYHHKATUBHOM JESATEILHOCTH, Pa3BUTHE PEUCBBIX HABBIKOB HA
AHTJIMICKOM SI3BbIKE — II€JIM TIOCJICTHETO MPOJAYKTUBHOTO dTara. BapuaHThl 3a1aHui
Ha MPOJAYKTUBHOM JTalle BKIIIOYAIOT IMHPOKUI BBIOOD, Tak ke (popMa paboThl MOKET
OBITh paA3IMYHON: WHAWBUIYATHHOMW, TPYNIIOBOM WM TApHOW. YTNpaXHEHUs, B
OCHOBHOM, HAINpaBJI€Hbl HA CTUMYJIMPOBAHUE HEMOATOTOBIECHHONW ycTHOW peuu. Ha
3aBepIIAIONIEM JTane BUICOKOHTEHT MPEACTABISIET COOOW CMBICIOBYIO ONOPY H
CTUMYJl K OOILEHUIO, Tpeirnoiaras pasHble 3aJlaHus, KakK, HampuMmep, IHUCKYCCHUH,
pa3bIrpbIBaHUE CLEHBI 10 POJISIM, IpaMaTH3alMsl, KOMMEHTUPOBAHUE MMPOUCXOISIIETO,
pazbop uaei u ocHoBHBIX mpooOsiem u T. A. (ConoBoBa E. H. Mcnonp3oBanue Bueo
Ha ypOKax HHOCTPAHHOTO S3bIKA).

TpanumuoHHO OOJBITMHCTBO METOAMCTOB, Kak U E.A. Maciblko, BBIACISIOT
TpH 3Tana paboThl ¢ BUICOKOHTCHTOM: TIPEIIEMOHCTPAIIMOHHBIN ATan (pre-vViewing);
JEMOHCTpalMOHHbIM  dTanm  (while viewing); TOCIEAEMOHCTPAIMOHHBINA  JTall
(post/after-viewing) (Macmsixo E. A., babunckas I1. K., byneko A. @., [Tetposa C. U.
HacronpHas kHura mnpenojaBatelis WHOCTPAHHOTO $3bIKA: CIPABOYHOE IOCOOME.
Munck.: Bpiin. mk., 2004), (ComoBoBa E. H. Mcnonb3oBaHue BUIEO Ha ypoOKax
MHOCTPAHHOTO fA3bIKA).

HekoTtopele ucciegoBaTenn COMOCTABISIOT 3TH 3Talbl ¢ dTallaMu pabOThl HAJ
XYJI0’KECTBEHHBIM TEKCTOM M HAa3bIBAIOT HX: JOTEKCTOBBIA (JOMPOCMOTPOBBIN),

TEKCTOBBII (IPOCMOTPOBBIN) M MOCIETEKCTOBBINM (IOCIENPOCMOTPOBBIN) (Apuac
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A.-M. Xyn0KECTBEHHBIN bunpm KaK CPENCTBO (dbopMupoBaHUs
JUHTBOCOITMOKYJIBTYPHOW KOMIICTCHIIMM HA 3aHATHSAX M0 WHOCTPAHHOMY SI3BIKY B
By3e // YdeHnsle 3anucku yHuBepcutera umenu [1.d. Jlecradra. CI16. 2016. 8(138).
C.7-13)).

Kaxxaplit aTam paboTel C BUAEO UMEET CBOM IIETTU M OCOOEHHOCTH.

Lenp mpeaneMOHCTPAIMOHHOTO ATafa — MOTUBUPOBAHUE U MICHUXOJIOTHYECKAs
MOJICOTOBKA YYEHWKOB K BOCHPHUATHIO MH(MOPMAIMKM W BBITIOJIHCHHUIO YIPAXHEHUH,
aKTUBH3AIlMs BHUMAaHUS W IMEPEBOJ yYAIIUXCS B AKTUBHBIX YYaCTHHUKOB YYCOHOTO
mpoiiecca, ycTpaHeHHe TpyaHocTter B Bochnpusatuu Tekcta (Hockoa M. B.,
Bonoxannna H. FO. AyTteHTHuHBIE BHICOMAaTepHanbl KaK CpPEACTBO OOyUYCHHS
AHTJIOSN3BIYHONW YCTHOW peur). YTOOBI yCTpaHWUTh BO3HHMKAIONIUE TEPE]l YYCHHKaAMU
NPEISITCTBUS  JICKCUYECKHE WM TPaMMaTHUYECKHE, MOXXHO TIPUMCHSThH 3aJaHus,
AKTUBU3HPYIOIINAE YK€ HWMEIONINECs] 3HAaHUS T0 TEeMEe IPEACTaBIsEMOTO BHEO,
BBECTH HOBBIE JIEKCUYECKUE EAMHUIIBI, HEOOXOIUMBbIE JJIsi JAJbHEUIIEro MOHUMaHUs
BUJICO U ero oocyxaeHus. TakuMm oOpa3oM, KacaroTcsl T€X BOIPOCOB M ACIEKTOB, O
KOTOPBIX OYZET UATH pedyb BUACOIMU30E, a OOCYKJIECHHUE HAMpaBIAECTCS B HYKHOE
pycio (Kapesa H. B. HMcnonb3oBaHue ayTeHTUYHBIX ayIMO U BUIEOMATEPUATIOB IS
MOBBIIIECHUSI MOTHBAIIMU M3YYCHHsI MHOCTpaHHOTO si3bika // HaykoBenenue. 2014. Ne
3.C. 3-4.).

JIeMOHCTpaIllMOHHBIM 3Tal JelNaeT AaklIeHT Ha (QOPMUPOBAHMU HABBIKOB
ayIMpoOBaHUs, YMEHUS OPUEHTHUPOBATHCS B TEKCTE W M3BIIEKaTh HEOOXOIUMYIO
uH(OPMAITNIO U Ha Pa3BUTHE JIOTUKH, TaMSATH U BHUMaHUs. [lensmu stama sBistoTcs
AKTUBH3AIUS PEYEMBICIUTEIHLHON JCSITEIIbHOCTH YYCHHKOB, JallbHEHIIIEE pPa3BUTHE
A3bIKOBOM, peYeBOM U COUMOKYNbTypHOU komneteHuui (Jyauna H. B., FOpkosa E.
H. Hcnonp3oBanue ayTeHTHYHBIX PEKIAMHBIX BHUACOMATEPUATIOB TpHU OOyUYEHUU
CTYJICHTOB HESA3BIKOBBIX BY30B Npo(deccHoHanbHON KOMMYyHHKanuu // BecTHUK
HpI'TY. 2011. N7 (54). C. 206-210).

B nanHBIl 9Tam BXOAAT 3aaHUS HA TIOMCK WHGOPMAIMH, BBIJCICHHUE
COJIEPKATeIbHOW W CMBICTIOBOW HWH(OPMAIMH, Pa3BUTHE HABBIKOB TOBOPCHHS

(Hockosa M. B., Bonoxxanuna H. 0. AyTeHTuuHble BUjcoMaTepUaibl KaK CPEICTBO
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oOydeHMs]  aHIJIOSI3BIYHOM  yCTHOM  peuun). Bupgeosnuzon, kak  mpaBuio,
JEMOHCTPUPYETCS  ABAXKIbI, OJHAKO TMPU BO3HUKHOBECHHHM CJIOKHOCTEH C
MMOHUMAHHEM, MOXHO MIPEABSIBUTH €T0 MO YacTsIM, OCTaHABJIMBAs, KOTJIa HEOOXOIUMO.
B TakoM cnydae, yduTenb MOXKET 3a7aBaThb HABOJIAIIME BOMPOCHI JI JIYYILETO
noHumanusi yuyeHukamu Bupeopparmenta (KonecnukoBa W. JI., Honrmna O. A.
AHITIO-PYCCKUI TEPMUHOJOTUYECKUH CIPABOYHUK 110 METOAUKE MPEIoJaBaHus
uHocTpaHHbIX s1361k0B // CII6.: b, Cambridge University Press. 2001). Yuutens
TaK € MOXKET OCTaHaBJIMBATh BUJICO, €CJIM XOUET, YTOOBI ydalluecs: Mpeayrajany,
9yTO OyAET NPOUCXOAUTH JaJbIlIe/KaK MOBEAYT ce0s MePCOHAXKHU U T.JI.

Ha mocnegemoHncTpanmoHHoM stane (HOPMHUPYETCsS TBOPYECKAS U S3BIKOBAS
JI0TaJIka YIYCHUKOB IIPU OMUMCAHUM KaJIpOB U3 BUAcodparMeHTa. ITOT dTal BKIOYACT
B ce0s aHa/IU3 MPOCMOTPEHHOTO (pparMeHTa, BOIPOCHO-OTBETHYIO (hopMy pabOTHI Ha
3aHSATUHU, pa3BEepHYTHIM Tepecka3. UToOwl 3¢(PEeKTUBHO pa3BUTh HABBIKM YCTHOU H
NUCBMEHHON pe4Yr Ha TMOCIENPOCMOTPOBOM JTare, colepkaHue BHeopUIbMa
UCIIOJIB3YETCS B POJM OCHOBBI M OIOPBI, YTO SIBJISIETCS LIEJIbIO JAHHOTO 3Tamna. B
KaueCTBE 3aKPEIUJIEHNs YCBOECHHBIX 3HAHUM, MOKHO MPEIJI0KUTh CO3JaHUE TTPOCKTOB
no npencraBieHHo wuHopmanuu (HockoBa M. B., Bonoxanmmna H. IO.
AyTeHTHYHbBIE BHUJEOMATEpUATIBl KaK CPEJICTBO OOYYEHUS AaHTIOS3BIYHOM YCTHOU
peun).

PykoBonctBysick TpamunmoHHou kiaccudukanueit, M.b. CmupHOB, 0mHAKO,
CYMTACT, YTO 3AKJIIOYUTEIIBHBIM IOCIEHPOCMOTPOBBIM 3Tall CIEAYET NOACIUTH Ha
enl€ Ba 3Tana: 3Tan KOHTPOJIS MOHUMAaHUS coJepxkanus u TBopueckui (CmupHos H.
b. Pa3zBuTne ycTHOM peun ydammxcsi Ha OCHOBE ayTEHTUYHOTO XYJIO0XKECTBEHHOTO
¢wiema // WAL 2006. Ne 5. C. 11-14). B Takom ciydae, Ha
MOCJICIEMOHCTPAlMOHHOM  JTall€ JIOCTATOYHO BPEMEHH YJIECIAETCS HE TOJIBKO
KOHTPOJIKO U TPEHHPOBKE S3bIKOBBIX W PEUYEBBIX HABBIKOB, HO U Pa3BUTHUIO
TBOPUYECKHX CIOCOOHOCTEH ydammxcs, KOTOPhIE MOTYT BapbUpOBAThCS OT Ooiiee
MPOCTHIX (HANMUCaTh XapaKTEPUCTUKY MEPCOHAXKA) MO CIOKHBIX (CHATh HEOOIBIION

BUJI€O(DHIIBM).
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BonbpmumHCTBO HccnenoBareneil MpuaepKUBAIOTCS TOUKH 3pEHUs, YTO padoTta
Ha IIOCJIEAEMOHCTPALMOHHOM JTare JUTUTBHCS JOJIBIIIE, yeM Ha
npeaaeMoncrpanmonHoMm. Opnako Jlxumu Kemgmum (Jamie Keddie) ocnapusaet
TPaAUIIMOHHYIO CTPYKTYpY 9TaroB paboThl C BUJeoMarepuaioM. B pazpaboTaHHOM
um  Mmerome  “Videotelling”  oH  yaenser — 3HAYMTEILHOEC  BHHMAaHHE
MPEINPOCMOTPOBOMY 3Taly, Ha KOTOPOM OH Pa3BUBAET HABBIKU MPEATOJIOXKECHUSA U
KpeaTUBHOTO MbIUieHus. Takum oOpazom, meton Kemau mnpencraBiser coOoit
WHBEPCUIO TPAJAUIIMOHHON CTPYKTYpbl pabOTHI C BUIEOMATEepUaIoOM, TJI€ CaMbIM
MPOJOJKUTEIIBHBIM JJIs1 aKTUBHOCTH YYaIlMXCS SIBJIIETCS MOCIENPOCMOTPOBBIN 3Tan
(Goldstein B. A history of video in ELT. The New School, USA // The Image in
English Language Teaching. ELT Council 2017. PP. 23-31).

Ha nam B3risii, akTyasibHOCTH M cBoeoOpasue Meronuku Jxumu Kenau He
BBI3BIBAIOT COMHEHHM, OJIHAKO JOBOJBHO MHOTO BPEMEHH 3aHHUMaeT 00bhEM peuu
yUUTENs, TaK KaK eMy 3a4acTyr0 HEOOXOAMMO TMepecKa3aTh MOYTH BECh BUICOPOIIHK.
Ho Tak kak 3aHATHS Takoro TWIA Pa3BHBAIOT KPEATUBHOE MBILIUIEHUE, Mbl TYMaeM,
4TO 1IeIecO00pa3HO TMEPUOJUYECKH TPOBOAUTH 3aHATUSA, MPUMEHSS METOJ
“Videotelling”.

B cBorO ouepenr Mbl IpUIECPKUBAEMCST TPATUIIMOHHON CTPYKTYphl. [IpuHumast
BO BHUMAaHHE MPOAHATU3UPOBAHHYIO AUAAKTUYECKYI0 U METOJIUYECKYIO JINTEPATYPY,
a TaK JK€ MCCIEeJOBaHUS IO JAHHOMY BOIIPOCY, Mbl IIOJaraéM OIpaBIaHHBIM
MPEIJIOKUTh HEKOTOPHIE PEKOMEHIALUMH, KOTOPBIX CIEIYyeT MPUIEPKUBATHCS
OCOOCHHO Ha TMEPBBIX IMOpAaX HWHTETPAllMd BHJICOKOHTEHTAa B TMpOIECC OOy4YeHUS
AHTJIMHACKOMY SI3BIKY.

UToOBI pe3ynbTaT UCTIOIB30BAHUS BHICOMATEPHAIOB YIOBICTBOPUII OKUIAHUS
Y HOCHWJI MOJIOKUTENBHBIN XapaKkTep, YUUTEI0 HEOOXOJUMO TOMHUTh O 3HAYUMOCTH
MOATOTOBUTENBHOW pabOThl, KOTOpasi JaeT BO3MOXKHOCTh HAWJIy4dlIUM OOpa3oM
CIUTAHMPOBATh palbOTy HaJA BHIEOMATEpPHAIIOM H B JajbHEHIIeM wu30exaTh
M3JIMIIHETO HAMPSKEHUS] BHUMAaHMSI YYEHUKOB, a TAaKK€ COXPaHUTh UX HUHTEpPEC K
npocMaTpuBaeMoMy BujeodparmMeHty. Tak, NHOATOTOBUTEIbHAs paboTa MOXKET

MpenoJiarath CleyIoIre 3Talbl 1 0COOCHHOCTH:
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— BBIOOp caMoOro MmepBOro BUieOMaTepuaia, TO €CTh, KOTJa TakoW BHUI padOThHI
BBOJIUTCS BrepBbie. OUeHb BaXKHO, YTOOBI YUCHUK HE HCIBITHIBAT COMHEHHE U CTpax,
YTO OH HE CMOXET MOHSTh, O 4YeM Bujie0. HyXHO mocTapaTbcsi BCEIUTh B yUaIIUXCA
YBEPEHHOCTh, UYTO Jla)K€ HE 3HAs HEKOTOPBIX CJIOB, OHU B COCTOSSHUM TIOHSTH
OCHOBHYIO MBICTIb. DTO HEOOXOIUMO, YTOOBI y y4aIIUXCs HE Pa3BUIIOCh HETaTUBHOE
OTHOIIIEHUE K JAaHHOMY BUY paOOTHI;

— HaINMCaHUE/TIOUCK CKpUIMTA BUeO()parMeHTa;

— JICJICHHE CHOKETa BUJCO HA JIOTUYECKH 3aKOHUCHHBIC (hparMeHTHI/9acTH JacT
BO3MOKHOCTb JIy4IlI€ CJIeJIOBaTh 3a JIMHUEH TOBECTBOBAHUSA, a TaKXe OOpPaTUThH
BHUMAaHUE YYCHUKOB Ha 3HAYUMBbIC UM IOBOPOTHHIE MOMEHTHI;

— (opmupoBanue 0653aTETLHOTO JIEKCUYECKOTO MUHUMYMA;

— omnpejfereHue ¢ BbiFeleHUE (OHOBBIX CBEJACHUNW B  BHJICOKOHTEHTE
(COLIMOMMHTBUCTUYECKOTO MaTepHuaia), S3bIKOBBIX W HESI3BIKOBBIX, TPEOYIOIIUX
0Cc000r0 BHUMAHUS ¥ OOBICHEHUS;

— (opMHupoBaHUE KOMILICKCA YIPAKHEHUHN JJIs KKIO0T0 dTana paboThl C BUJIEO;

— OoTOOp JIOMOJIHUTENIPHOTO MaTrepuaja, KOTOPBId TeMaTH4YeCcKu OyaeT
IPOJIOJKATh TPOCMOTPEHHBINA BUACOPPArMEHT.

Crnenyronield BaKHOW CTYINEHBIO, KOTOPOM CTOUT yAEIUTh 0CO00€ BHUMAaHHUE,
SABISIETCS paboTa C JIGKCUKOM, HEOOXOAMMON yYeHHKaM JUIS TOHHMaHUS
BUJICOKOHTEHTA. B paboTe ¢ HOBBIMHU JICKCHUCCKUMHU CAMHHUIIAMH MOXHO BBIJICTUTH
HECKOJIBKO 3TaroB.

Bo-nepBbIx, BBeJ€HHE HE3HAKOMOHN JIEKCUKU. EciM Jekcuka MOXKET OBbITh
MOHSATHA YYEHUKAM U3 KOHTEKCTa M HE CKa3blBAa€TCid HAa NOHUMAHUU CHOXKETa
BHJIEODIIN30/1a, TO HE CIEAyeT TPAaTUTh BpeMs Ha OTPA0OTKY TaKUX JIEKCUYECKHX
enuHuI] ¢ yueHuKkamu. PaboTa ke Haja clioBaMU, UMEIOIIMMU BaXKHOE 3HAYCHUS TS
MOHUMAaHUSI TEKCTa BHUAEO(parMeHTa, WM CMBICT KOTOPBIX HENIb3s MOHSTh W3
KOHTEKCTa, TPEIoiaraeT oObsICHEHNE JIEKCUKA B YCTHOW (hopMe WM Ha OCHOBE

YCTHOTO ONEPEKEHUS 382 HECKOJIBbKO (2-3) 3aHSTHI A0 MMOKa3a BUAeoMaTepuaia.
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Bo-Bropbix,  BcTynuTenbHas ~— Oecega. Jlo  Hayama  JIEMOHCTpPALMH
BUJIeOPparMeHTa Y4YUTEN0 HEOOXOAUMO Y3HATh, HACKOJBKO BEPHO YUCHUKH
MMOHUMAIOT HA3BaHUE BHUJAECO, a TaK XK€ NPEAYNPEAUTh O HEU3BECTHOM ydaIIUMCS
nekcuke. BakHO NaTh UM yCTaHOBKY, MOHSATH OOIIMN CMBICI BBICKAa3bIBaHUS, a HE
KOHIIEHTPUPOBATHCS HA OTAEIBHBIX CJIOB, 3HAYECHHSI KOTOPBIX UM HEU3BECTHBI.

B-tperbux, npocMmotp Buacodpparmenta. Ha HauyanbHOM 3Tame MCHOIb30BaHUS
BUJICOKOHTeHTa Kak CO MOryT MNOSABIATBCS HEKOTOPbIE TpyAHOCTU. Hampuwmep,
CYLIECTBYET OOJblIas BEpPOSITHOCTh TOrO, YTO JaXke TIOCiIe PEeKOMEHAYEMOIo
JIBYKPAaTHOT'O TIOKa3a BHaeopparMeHTa, yqaliuecss MOTyT HE MOHSTh 3HAYUTEILHYIO
ero vacte. B Takom cnydae mnpemnojgaBaTenio CieAyeT IoKa3aTh (parMeHT ¢
BBIKJIFOYEHHBIM 3BYKOM M CaMOMY KOMMEHTHPOBATh €r0 Ha aHTJIMHCKOM SI3bIKE, a
3aTeM IMPOJIEMOHCTPUPOBATh BUieoPpparMeHT em€ pa3. Unu yauTenb MOXKET YCIOBHO
pa3nenuTh BUACO(PpParMeHT HAa CMBICIOBBIE YAacCTH M, MOJB3YsACh KHOMKOHM «llay3ay,
OCTaHaBIIMBATh BUJIE0, KOMMEHTHUPYS U pa30upas BMECTE C YUEHUKAMU TO, YTO OBLIO
MIOKa3aHO B Ka)KJI0M CMBICTIOBOM YacTH.

B-ueTBEPTHIX, KOHTPOJIb MOHUMAaHUSI MPOCMOTPEHHOr0. OAHON U3 OCHOBHBIX
3aJa4 y4yuTedas HAa JTOM JTale SABISIETCS MPOBEpKA IOHUMAHMS YYaIMMUCS
conepkanus BupeodparmeHTa B ¢GopMe BOIMPOCOB, COMOCTABICHUS YTBEPKIACHHUMN C
CIO’KETOM BHJIEO U JIp.

3HAUUTENBHYIO pOJIb TPH HCIOJB30BAHUM BHUACOKOHTEHTa B OOY4YCHUU
AHIJIMACKOMY  A3BIKY  MIPAeT  IOCJIEJOBAaTEIbHOCTh €ro  BBEICHMUA.  Tak,
BHUJIECOMATEPUAIl PEKOMEHIYETCSI BBOAUTH, YUUTHIBASI JKAHPOBYIO IPUHAMIECKHOCTD.
Haumnate Takodt Bujg paboOThl clieayeT C JAEMOHCTpAIlMU BHUIIEOMATEPHUATIOB
MparMaTUyeckoro XapakTepa, Kak, Hampumep, HUH(DOpMAIMOHHBIE TepenadH,
HEIMPOIOJDKUTEIBHBIE CBOJIKM HOBOCTEH, MHGOpManMoHHbIe niepenadn. [locteneHHo
PEKOMEHyeTCS BBOJIWUTH B TMPOIEcC OOY4YeHHS BHUACOKOHTEHT MPOEKTUBHOTO
XapakTepa: aHATUTHYeCKEe HHPOPMAIMOHHBIE PEMOPTaXKH, UHTEPBHIO, 1e0aThl, TOK-
oy u T. 11

VYunrsiBas pekomengauuun C.HO. MupoHOBO#, Mbl ONPENEIWIN CIEAYIOLINE

OCOOCHHOCTHU, Ha KOTOpble HEOOXOAMMO OOpaTUTh BHUMAHUE TIPU BBEJACHUU
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BUJeomaTepuana B mpouecc oOyudenus (MwuponoBa C. 1. HcnonwszoBanue
AyTEeHTUYHOTO MYJITUMEIUHHOTO BHACOMAaTepuaja Ha ypoOKaxX aHTJIMACKOTO S3bIKa
JUTSL CO3MIaHMs YCIEIIHOT'O OCBOCHHS S3BIKOBOTO Martepuana // Pexwum moctyma:
https://infourok.ru/metodicheskaya-rabota-ispolzovanie-autentichnogo-
videomateriala-na-urokah-angliyskogo-yazika-616822.html. ~ Jlara  oOparieHus:
29.05.2018):

— TPOJIOJDKUTEIBHOCTh  BHJACO(parMeHTa  M3MEHSETCS  IOCIEAO0BATEIBHO:
BHAYaJIC, KOPOTKUE POJIMKH (PEKIaMHbIE), 3aCTaBKU (10 MUHYTHI); Jajiee, HeOOIbIIoe
cooOIIeHre (HOBOCTHBIC CBOJAKH, TpEHJIephl, HEOOJBIINE KOPOTKOMETPAKHBIC
(GUIBMBI U COITMAIbHBIC POJIUKH) (3-7 MUHYT); MPU MOCTOSHHOM HCIIOIb30BaHUU Ha
3aHATHSIX — BUJICO, HACHIIICHHBIC HH(OpMAIUEeH, pa3IMyHOMN JIJTUHBI,

— TEMII 3ByYallei peur BO3pacTaeT MOCTEIICHHO: JUKTOP, BEAYIIUH MY)KUMHA —
260-270 cnoros/muH; nanee, TUKTOp, Beaymias skeHmuHa — 280-300 cimoros/muH;
3areM, OBbICTpas peyb TeNeBeAYIIUX W YYaCTHUKOB HMH(POPMALMOHHBIX U
nyonunuctrudeckux mporpamm — 400-450 croros/ MuH;

— TMOCJeI0BaTeIbHOE BO3pacTaHne (POHOBBIX (KYIbTYPOJIOTHUECKUX) CBEICHU;

— TMOCTENEHHOE YCJIOKHEHHE PEUeBOM CTPYKTYphI TEKCTOB (KOJIUYECTBO HIIHOM,
CTHJIMCTUYECKH OKPAIICHHOM JIEKCUKH 3aBHCHUT OT Tara BBEACHUS);

— TMOCJIEIOBATEIbHO  BKJIIOYAIOTCA  MAaTe€puaibl C  Pa3HbBIM  KOJUYECTBOM
YYaCTHUKOB: OJIMH BeAYINH; nayee, 2-3 ydacTHHUKA; 3aTeM, 4-10 y9acTHUKOB.

Takum oOpa3zoM, paccMOTpeB pabOTHl METOUCTOB, MBI ONPEACIHUITN, YTO XOTS
CYIIECTBYIOT BapHally STaloB pabOThl C BHICOKOHTEHTOM, OCHOBHBIMU MOKHO
CUMTATh CJEIYIOUIME TPHU dTala: MPeIIeMOHCTPAMOHHBIN, AEMOHCTPAIMOHHBIA U
MOCIIEIEMOHCTPAIMOHHBIM.

UtoOBl MpUMEHEHNE BHICOMATEPHAIOB ObLIO A(()EKTUBHBIM, TPETOAABATEIIO
HEOOXOIMMO TMPOJENIaTh KAa4eCTBEHHYIO IMOATOTOBUTEIBHYIO paldoTy, MmojoOpaB u
MOATOTOBHB MaTepHal, pa3padoTaB K HEMY 3aJaHUS W YNPAXKHEHUS JJIsT 00ydeHUSI.
Tax »xe pabOTy C BHICOKOHTEHTOM CJEAYyeT BBOJWUTH B TPOIECC OOydYCHUS,
YBEJIMYHUBAsl €r0 CIOKHOCTh TOCTEIIEHHO, YTOOBI HE CO3/1aBaTh JIOMOJHUTEIHHBIX

TPYAHOCTEH YUYECHUKAM.
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2.2 HpaKTHqGCKOG HCITIOJIB30BAHUC AYTCHTUYHOI'O BUJICOKOHTCHTA HAa 3aHATUAX

10 AHIJIMACKOMY S3BIKY

HecMmoTpst Ha 607b1110€ KOJMYECTBO UMEIOIIUXCS KOMIUIEKCOB YIPAXXHEHUH MO
BUJIeOMaTepUaiaM, MHOTHE U3 HUX CO3JAIOTCS KaK OT/EJbHBIE 3JIEMEHThI, TO €CTh B
otrpbiBe 0T YMK uiu B kauecTBe MaTepuasoB il JJIEKTUBHBIX KYPCOB.

[ToaToMy myig Toro, 4toObl co3nath Haubosnee 3PQPEeKTUBHBIE U MPAKTHUUHbBIE
KOMIUIEKCHI YIpaKHEHUM, HaMu ObUIM MpOoaHaTIW3upoBaHbl cienyromue YMK 6-11
KJIACCOB, BXOJsIIME B (eaepanbHbii nepeueHb yueOHHKoB Ha 2017-2018 yueOHBIiM
TOJl, C LIEJbIO BRISIBJICHUS OOIIUX M YaCTO BCTPEHAIOIIUXCS TEM:

— ymaust  YMK M.B. BepOunkoi. Anrnwmiickuii  si3eik  “Forward” (5-9)
n3nareiibctBa K<BEHTAHA-TPAD»;

— muauss YMK O.B. AdanaceeBoit, W.B. Muxeesoii, K.M. bapaHoBoii.
“Rainbow English” (5-9) u nmuaus YMK O.B. AdanaceeBoii, 11.B. Muxeeoii, K.M.
bapanosoii. “Rainbow English” (10-11) (6a3.) usnmatenbctBa «JIpoda»;

— smHua YMK FO.A. Komaposoii, 1.B. JlapuoHoBo# u ap. « AHTITUUCKUAM S3BIK»
(5-9). ®I'OC u muuus YMK HO.A. Komaposoii, WN.B. JlapuonoBoit u p.
«Anrmutickuit s361k» (10-11). ®T'OC m3parenscTBa «Pycckoe CIoBoy.

Takum  0o0pa3om, MBI  ONpeaeaWwIM, 4YTO HaumboJiee 4YacThIMH H
MIPUCYTCTBYIOIIMMH BO BCeX yKazaHHbIX Y MK TeMaMu SIBISFOTCA:

— Description of People: Parts of the Body; Movements; Emotions; Relationships;

— Environment; Animals;

— Science and Technology: Internet/Media/TV;

— Traveling; Holydays;

— Jobs and Employment;

— Arts: Theatre/Music/Literature/Films;

— Hobbies;

— The weather;

— Different Cultures and Traditions;
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— School;
— Food.

Onnako, Tak Kak, B Hameid paboTe HEBO3MOXKHO OXBATUTh BCE HA3BAHHbBIC
TEMBbI, MbI BEIOpAJIU JIUIITb HEKOTOPBIE U3 HUX.

CTouT Takke OTMETUTb, HECMOTPS Ha TO, YTO Mbl BBIACIWIN JIEKCHUYECKUE
TE€Mbl, TaK KaK MO 3TOMY KPUTEPHUIO JIETYE€ HAWUTHU MOAXOASUIMA BHUICOKOHTEHT,
pa3jMuHble TpaMMAaTHYCCKHUE TEMbl TaK MM HHAYe OTPakaloTcs B BHACO (CM.
[Tpunoxenue A).

BaxxHO MOAYEpKHYTh, UYTO KaXXJAOMY JTamly HCIOJIb30BAHUS BUJICOKOHTEHTA
COOTBETCTBYET LIIUPOKUHN PAJl YIIPAKHEHUN U 3aTaHUMN.

Jns CHATHS JIEKCUYECKUX, TPaMMATUYECKHX, a TaKXKe IMCUXOJOTMYECKUX
TPYAHOCTEH M MOJANOTOBKM  y4allMXCs K  MPOCMOTPY  BHUAEO  Ha
OPEAJEMOHCTPALIMOHHOM 3Tane MOTYT MCIOJIb30BAaThCS CIEAYIOUIME BapHUAHTHI
yIpaXHEHUH: 0000IIeHNEe 3HAHUW 10 TeMe, CO3[aHHWE aCCOIMATHBHBIX PSI/IOB,
A3bIKOBasl J0Tajka IO 3arojIoBKy, BBEJICHHUE HOBOH JIEKCHKM C CEMaHTHU3alueH,
pa300p BOIPOCOB, MPEABAPSIONIUX U MOATOTABIMBAIOIIMX K MPOCMOTPY BHUIEO,
PAacCMOTPEHUE CIIOKHBIX TPAMMATHYECKUX CTPYKTYp, MPEIANOIIONKEHUE O TEMATUKE
¢uabMa Mo CHUCKy HOBBIX CIIOB M HAa3BAaHUIO, €CJIM OHO UMEETCS, TPYIIITUPOBKA CJIOB
o TpU3HAKy, [0 Hadaja IMPOCMOTpPA ONPENETUTh BEPHBI WU OMIMOOYHBI
IPEACTaBICHHBIE MPEJIOKEHHS, 3al0JIHEHHE IPOITYCKOB, MOCTAHOBKA Pa3IMYHBIX
BOIIPOCOB, O3HAKOMJICHHE C COLUMOKYIbTYpHbIM KoMMeHTapuem (HockoBa M. B.,
Bonoxxannna H. FO. AyrteHTuuHble BHIEOMAaTepHUalbl KaK CPEACTBO OOy4YEHUS
aHIIo0A3bIYHON ycTHOU peun), (Kapesa H. B. HMcnonb3oBaHue ayTeHTUYHBIX ayJIUO0 U
BHJIEOMATEPUAJIOB JIJIS1 TOBBIIIEHUSI MOTUBAMU W3YyUYEHHSI MTHOCTPAHHOTO SI3bIKA).

3apyOeKHbIE aBTOPHI MPEIaraloT TaKoe YIPaKHEHHE, KaK MPOCTyIINBAaHHE
HEMOCPEACTBEHHO MY3BIKAJIBHOTO COMPOBOXKIAEHUS BUACOKOHTEHTA, ¢ MOCIEAYIOIUM
OTIpEJICTICHNEM BO3MOXKHBIX XapaKTEPUCTUK (uiIbMa, TaKUX, KaK dI0Xa, CTpaHa
BpeMsi M  MECTO JICHCTBUS, OKpyXKaromas OoOCTaHOBKa, HMOIMOHAJIbHAS
XapakTepUCTUKAa W Ap. MOXHO MNPEMIOKUTh YYAIIUMCS HECKOJIBKO KApTOUEK C

I/I306pa)KeHI/IHMI/I COCH BHACOJIIMN30Ja M IIOIIPOCHTh HMX YCTAHOBUTL IIPABHUIIBHYIO
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nociegoBatenbHocTh cien  (Brandi M.-L. Video im Deutschunterricht: eine
Ubungstypologie zur Arbeit mit fiktionalen und dokumentarischen Filmsequenzen.
Fernstudieneinheit, 13. Berlin: Langenscheidt, 2004).

B kauectBe npuMepa 3aJaHuAd Ha OPCAACMOHCTPAIMOHHOM OJ3Tall€ MOXHO
MPUBECTH ynpaxHeHue u3 komruiekca no Buaeo “Car Crash Scene (The Curious Case
of Benjamin Button)” mo teme “The role of incidents” + The third conditional (cm.
[Mpunoxenue A):

Step 1

Show students the questions. Ask them what all the questions have in common;
they should be able to tell you that all of them are hypothetical questions using the
third conditional. Put them into pairs and ask them to choose four questions, which
they would like to discuss. Once they have chosen their four questions get them to
answer the questions using the third conditional. After get feedback from the whole
class.

1. If you could have studied at any school/university in the world, where

would it have been?

2. What would have been different about your life if you had grown up in

another country?

3. What would you have done in your last holiday if time, money etc. had been

no limit?

4. How would your life have been different if you had been born a girl/ boy?

5. How would our country be different if there had not been October

Revolution?
6. How would your life have been different if you had been born a super hero?
What super power would you have chosen?

7. What decision would you have changed in your life if you had known the

result?

8. What do you think has been the most important invention of the last 50

years? What would have been different if this had never been invented?
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I'pammarnueckas tema “the third conditional” Bctpewaercss B BhIOpaHHBIX
HaMu ydeOHukax 9-11 knaccoB. JlaHHBIM KOMIUIEKC HAampaBi€H HE TOJbKO Ha
OCBOCHHE TIpaMMaTHYECKOrO MaTepuana, HO U Ha pPa3BUTHE KOMMYHUKATHBHBIX
YMEHHUH y4aluxcs.

To, xakue 3amaHus OynyT MpEACTaBICHbl Ha JAEMOHCTPAlMOHHOM JTare,
HEIMOCPEJICTBEHHO 3aBUCUT OT LIE€JM, MOCTaBJICHHOW MpernojaBaTeleM Ha KaxKIOM
KOHKPETHOM ypoke. B OCHOBHOM, BUJIbI yIIpa)KHEHUH HA JAHHOM JTare HalleJIeHbl Ha
U3BJICYEHUE MHTEPECYIOIIEeH MHPOpMalMK. YUUTEIh NMPOBEPSAET YMEHHUS YUEHUKOB
OpPUEHTUPOBATHCS B TEKCTE BUECO, IOHUMATh, B KAKOW €ro YaCTU COACPIKUTCS Ta WIU
uHas uHdopmaus.

Bo3MOXXHO ~ MCHONB30BaHME  TaKUX  YNpPaXXHEHUST  KaK  OCTAaHOBKa
BUJcOpparMeHTa Mg aHajdu3a TMOHUMAaHMsS YYCHHMKaMU MaTepualia, ToKa3 4YacTu
¢unpbma 06e3 3Byka, 3aloOJHEHHWE MPOIYCKOB B TIpolecce IMPOCMOTpa BHJIEO,
CpaBHEHME TI€YaTHOW HHQPOpPMALMK C pEYbI0 MEepPCOHAXA/IUKTOpAa B BHUJEO,
yIpaXHEHUsT Ha BBHIOOP NPABWIBHOIO BapuUaHTa M3 HECKOJIBKHX MPEJI0KEHHBIX,
paccTaHOBKa HOMEPOB B COOTBETCTBUU C MOCJIEA0BATEILHOCTHIO IOBECTBOBAHUS HIIU
XPOHOJIOTUYECKOM MOCJIEI0BATEIBbHOCTBIO, 3aBEpILICHUE HE3aKOHYEHHBIX
npenoxenuid (Hockoa M. B., Bonoxxanuna H. FO. AyTeHTuuHbIe BUIeOMaTEpUaIbl
KaK CpPeJCTBO OOYUYCHUS aHTJIOSN3BIYHON YCTHOM peun).

Cpenu pabot 3apyOeKHBIX HCCe0BaTEIeH MOKHO HAWTH JIFOOOIBITHBIE, 110
HallleMy MHEHHIO, BAPUAHTHI 3a/IaHUI K BUJEOMaTEepUaIaM:

— AKTHBHBIA POCMOTP: B IPOLIECCE MPOCMOTPA BUJIEO YUCHHUKH JEJIAOT 3aAMETKHU,
HalpuMmep, s OTBETOB HA BONPOCHI, 3aJ@HHBIX IHEpel JIEMOHCTpalMen
BUJICOANU30/1a WM HANMCAHHBIX Ha JUCTe OyMaru; Wik OHM IPOU3BOJIBHO JEIaI0T
3aMETKH, a TI0CJIe MPOCMOTpa COOMPAIOTCS B TPYIIIBI, COCTABISAIOT BOMPOCHI U 33JAI0T
WX APYrou rpymIe;

— YOPaXKHEHUE «OJUH CMOTPUT — JIPYrOoM CIIyIIAeT»: OCOOEHHO MOAXOAMUT IpPHU
MCIIOJIb30BaHUU KOPOTKHMX BHUIEOKIMNOB. Kiacc nenutcss Ha mapbl, B KaXI0H M3
KOTOPBIX OJIMH YYEeHHWK — TOT, kKTo cMotpuT (The Watcher) u npyroii — TOT, KTO

crymaer (The Listener). IlepBblii TOJBKO CMOTPUT BHJIEO, & BTOPOW — TOJIBKO
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CIymacTt, II0CJIC€ 4YCro, OHM BMECTC IIbITAIOTCA PCKOHCTPYUPOBATH BHUIACOKIIMIL.
JpyruM BapuaHTOM TaKOTO YIPAa)KHEHHSI MOXKET ObITh, KOTAa OJIMH YYEHUK CMOTPHUT,
YTO IMPOUCXOAUT HA DKpPAaHE U PACCKa3bIBACT APYrOMY, KOTOPBIA CUAUT CIMHOM K
JKpaHy,

— HpHUEM «CTOII-KaaAp» M HNPOTrHOZUPOBAHHC. BHUACO CTABHUTCA Ha I1ay3y, CCIIH
YUUTEIh XOUET 33/1aTh BOIPOC MO KOHKPETHOM ClieHe, O0paTUTh BHUMAaHUE YUYEHHUKOB
Ha Ba)XHBIU MOMCHT, HWJIH YTOOBI OHH MPCAITOJIONKHNIIN, KakK 6yI[y'T Pa3BUBATHCA
cOOBITHS AaJIbIIC, a TaK XKC JII TPCHUPOBKHU JICKCUKH, OHI/ICBIBaIOH_Ieﬁ OMOIIHUH,
NEUCTBUS, peakuuMu TMepcoHaxked Buaeodparmenta. Takod BUI yHpaKHEHUS
IMOMOracTt CKOHICHTPUPOBATHL BHUMAHUC YUCHUKOB HA BAKHBIX JIHN30d4X W JIYYIIC
IMOHATH CIOXKCT,

- 6633BquBIﬁ IMPpOCMOTP: Takou BUO VYIPAXKHCHUA MOKCT HCIIOJIb30BATHCA,
YTOOBI YUYCHUKU MOTJIN ITPCAIIOJIOKN T, HAIPUMCP, I'’IC IPOUCXOAUT ﬂCﬁCTBI/IC, KaKue
OTHOIICHHA MCKAY IICPCOHAKAMH, YTO OHH T'OBOPAT MU T.II. HOBTOpHO CMOTPAT CO
3BYKOM, YTOOBI IIPOBEPUTH IIPEAIIOIOXKCHUA U CPABHUTH BIICYATIICHU,

— BKJIIOUEHHBIN 3BYK — BBIKJIIOUCHHOC I/1306pa>K€HI/I€2 YUCHUKU IIPCAIIOJIararoT,
KaK BBIIVEAOAT IICPCOHAXKH, CKOJIBKO HX, H YTO IPOUCXOAUT, a4 HA ITIOBTOPHOM
IIPOCMOTPE CPABHUBAIOT CBOM OTBETHI, C TEM, UTO IMOKA3aHO B BHUACOPUIBME;

— IIOBTOPCHHUC U HUIpa II0 POJLAM: IIPH HAJIWMYUKU CIIOKHBIX A3BIKOBBIX HWJIH
pPEUYEBBIX CPEJCTB IOBTOPEHUE YaCTEH BHACO MOXET OBITh HEOOXOAUMBIM IS
JanbpHeWe padoThl C HCIONB3YEeMbIM BHICOKOHTEHTOM, UYTOOBI ydYallWecs He
MOTEPSITU TIOJIOKUTENbHBIA HAacTpod. OCOOEHHO MOBTOPEHHME BAXKHO, €CIM CPEAH
3aJaHUM IPUCYTCTBYET UTPA MO POJISM.

O6pa3moM ympaXHEHHsT Ha JASMOHCTPAIlMOHHOM JTame JJisd Pa3BUTHS
JICKCHUYCCKHNX HAaBBIKOB MOI'YT OBITH MCIIOJIB30BAHEBI 3aJaHuA U3 KOMIIJIEKCA 110 BUACO
“Welcome Home (Apple HomePod ad by Spike Jonze)” mo teme “Body movements,
mood, dancing” (cwm. IIpwioxenue b):

Step 5

Tell your students they are going to watch a short video in which they will see

a young woman perform a number of movements in a dance. As they watch they
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should try to think of the name of each movement and pay attention to the girl’s
mood and emotions. Show the video. Pause at 03:44. Video URL:
https://www.youtube.com/watch?v=es0Gx4f4R8w&Iist=PLv8TBWT-04ROrlzEi0-
DIV3Vb440T2SZ0&index=4&t=0s

Step 6

Pair your students. Ask them to share ideas about how the girl feels and to tell
their partner the movements they remember.

Step 7

Get feedback from the whole class on the movements they can remember. Ask
them to demonstrate each movement.

Step 8

Tell your students they are going to watch the video again. This time you are
going to pause at each movement and ask them to describe what she is doing.

Kommteke ynpaxuenuii mo sumeo “Welcome Home (Apple HomePod ad by
Spike Jonze)” moxxer ObITh HpuMeHeH B 6-11 Kiaccax, 3aHUMAIOIIMXCS I10
BI)I6paHHBIM HaMHu ytle6HI/IKaM, KaKk JJI1 BBCIACHUSA HOBOM JICKCUKH, TaK OJIA
IMOBTOPCHUA PAHCC HBYHCHHOfI. B 3aBuCHMOCTH OT SI3BIKOBOM IMOATOTOBKH Y4YalllUXC:
MOJKHO OIyCKaTh HEKOTOPBIE CIIOXKHBIE Iaru (Steps).

[Ipumepom 3amaHusi Ha 3amnOJIHEHHE MPOMYCKOB B MPOLECCE ITPOCMOTPA
BUjIcOMaTepraja sBISETCSA YIpakHEeHHEe U3 KoMiuiekca o Buaeo “Plastics (National
Geographic Video)” (cm. [Tpunoxenue I):

Step 4

Tell students they are going to watch the video again. This time give them the
list of expressions containing gaps. While watching they should fill in the gaps. Give
them 1,5 — 2 minutes to look through the list.

List

1) Before plastic became so ............ it underwent a transformation

2) when the Olmecs of Mexico used naturally-occurring plastics ............

from gum trees

3) most of today’s plastics are man-made and ............. from fossil fuels
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4) as they provide acheap .................. to plastic made from plants

5) They often aren’t .............. and constitute about 40% of all plastic waste.

6) They end up damaging natural habitats .................. wildlife

7) each person can make a huge ............ in helping decrease plastic waste.

8) Wax worms and mealworms, for example, can ............ plastics and turn

them into compost

9) these materials are as durable as synthetic plastics come from ............

resources

10) we can benefit from its ............. while also being mindful of its impact

on our planet

JlaHHBI KOMIUIEKC YHPaXKHEHUN pPEKOMEHIyeTCs WCmojib3oBath B 9-11
KJ1accax mpu U3ydeHuH Tembl “Environment.”

[TocnenemMoHCTpaIMOHHBIN 3Tam, KaK MPaBWJIO, COACPKUT 3aJaHusl, KOTOPbIE
KOHTPOJIUPYIOT COAEp>KaHre MPOCMOTPEHHOTO U HAMPaBJIEHbl OpPraHU3aIUI0 PEUEBOU
U TBopueckoil nesrenpHocTH YyuyeHUkoB (babuuckas II. K., JleontheBa T. II.,
AnnpeacsH .M., bynpko A. ®., Yenuk M. B. Ilpaktuyeckuili Kypc METOIUKHU
NpEenoaBaHus WHOCTPAHHBIX SA3BIKOB: aHTJIMUCKHUM, HEMEUKUH, (PpaHIly3CKuil: yuel.
nocobue. Munck: Tetpa Cuctemc, 2005).

KoHTponb mpoBonuTcs B pa3iuyHbIX (popMmax: ycTHas, MUCbMEHHas, B (opme
orpoca MpenojiaBareyieM, WHIUBHIyalbHas, BOPOC-OTBET. A TakK K€ B Pa3IMYHBIX
o0BeMax: KOHTPOJb TMOHUMAHUS CHOKETAa, KOHTPOJIb OCMBICICHHUS W OOCYXICHUS
OTIEIBHBIX AeTaneil. KOHTPOIb MOXKET OBITh MPOMEKYTOYHBIM UITH UTOTOBBIM.

KonTponbs moHMMaHusi OCHOBHOTO cojiepxaHusd. B camom Havane, em€ nepen
MPOCMOTPOM YYEHHKHM OTBEYAIOT Ha BOINPOCHI, MpeasioKeHHble yuutenem. Ha
MOCJIENPOCMOTPOBOM 3Talle K€ CIECAYIOIINE 3aJaHusl MOTYT OBITh MPEIJI0KEHbI
yYanMcs: BbIOpaTh MPAaBWIBHBIN OTBET W3 IMPEACTABICHHBIX, PACCTABUTH ()pa3bl B
COOTBETCTBUHM C CIOKETOM BHUJEO, JaTh 3aroJIOBKU JJIsl JIOTUYECKH 3aKOHYEHHBIX
yacted Bujeo (mpemnojaaBaTelb JOKEH 3apaHee pa30uTh BUACO HAa TaKUE YacTH),
CBsI3aTh YTBEPKICHUS/BBICKAa3bIBAHUS C MEPCOHAKAMHU, KOTOPHIM OHU TIPHHAJICKAT,

CBSI3aTh COOBITHSI C MECTOM ,HGIZCTBPI?I, Ha3BaTb Y4YdCTHHKOB B CJICAYIOIIHNX
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JHMANorax. .., BEIOPAaTh MPABUIBHBIA BapUAHT MPOJOIKEHUs (Dpa3bl/BbICKA3bIBAHUS U
Ap.

PasButie HaBBIKOB M yMeHMH yCTHOM peud. Kak npaBuino, HauMHAKOT C
HETIOCPEJICTBEHHOT'0 00CYKACHHUS TOTO, YTO, TJE, KOT/la U KaK MPOUCXOMIO B BHIICO,
KTO YYaCTHUKH U CKOJIBKO MX, KAK OHHU BBITJISIAT, KaK Pa3BUBAIOCH TTOBECTBOBAHUE —
B XPOHOJIOTMYECKOM TMOPSAKE, B OOPaTHOM WM C HAJIMYHMEM OOpATHBIX KaJIpOB
(flashbacks); ecnu nmeiicTBue pa3BHMBAjIOCh B OOpAaTHOM MOPSJKE, 3aJaHHEM MOXKET
OBITh — BOCCTAHOBUTH XPOHOJIOTHIO cOObITHI. Ha 3Toi#l cTymenu yuamuecs: aessiTcs
BICUYATICHUSIMA U CQOPMYJIHMPYIOT TMPOOJIEMBI, TOCTABJICHHBIE aBTOPOM B
Bumeodparmente. UToObI OXapaKTepU30BaTh TEPOEB BHUICO, MOKHO MPUMEHSTH
YIPXKHEHUsI, AKTYaIU3UPYIOIINE 3HAHUS [0 TIPAMMATHKE aHTJIHHCKOro sI3bIKa,
HanpuMep, OMUCcaTh UX JACUCTBUS, UCToNb3yst Present Simple wiu Present Continuous
Tense.

Crnenyromasi CTymeHb — 93TO OOCYXIEHHE HICHHOrO0  COAepIKaHHS
BHJICOKOHTEHTa. PaccmarpuBaroTcsi poOiieMbl U uaeu, Guiocodckoe coieprkaHus
BHIeOMaTepuana. Ha JaHHOW CTyeHM MOXXKHO 33JaTh BOIPOCHI, KacarolIHecs
BOCHPUSTHS M OIICHKU MEPCOHAXKEH U WX NIEHCTBUIA, OIICHKH BaXKHOCTU MPOOIEMBI; O
TOM, KaK OBl IIOCTYIWJIA CAMU YYCHUKH, KaK Obl OHM PEeaM30BaU JaHHbIC UJICH.

K 3amaHust TBOpUECKOTO XapaKTepa MOKHO OTHECTH HUIKEICPEUNCIICHHEBIC.

3aJlaHue «TEHEBOE YTCHHE». YUCHHKH CTapaloTCs FOBOPUTH OJHOBPEMEHHO C
nepcoHakamMu Ha dkpaHe. i 3TOro mNOHAmOOUTCS CKPHUIT TEKCTa, ydalluecs
pachpeessIFOTCsl Ha TPYIIbI [0 KOJHUYECTBY MEPCOHAXKEH B CIICHE, BRIOUPAIOT POJIH
(ecnu B clieHE Majio MEPCOHaXEW, WM JIHUIIb JABOEC, TO IMOJIOBHHA KJIacca MOXKET
YUTATh 32 OJHOTO I'eposi, BTopas — 3a Apyroro). Jis yCHenHoro BeIOIHEHUS STOTO
3aJlaHusl TIOHAIOOUTCS HECKOJBbKO IMOMBITOK, C KaXIOW HOBOH Yy YYCHHKOB OyJeT
HOJTy4aThCsl JIy4Ille, W, MBITAsICh TOBOPUTh CHHXPOHHO C TMEPCOHAXAMH, YUCHHUKH
OynyT WMHUTHPOBAaTh OCHOBHBIC 4YEPThl CBSI3HOW pEYM, TaK K& TPEHHUPYS
POU3HOCUTEIILHBIC YMEHHUSI.

YnpaxHenue «anpTepHATUBHASA KOHLIOBKA.» [Tocne IPOCMOTpa

BUJIeO(pparMeHTa, KOTOPbIM 3aKOHYMJICS UHTPUTYIOIIEH CUTyallueH, 1eJIuM YYeHUKOB
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Ha T'PYIIIbI, OHX IIPUAYMBIBAIOT JIBC AJIbTCPHATUBHBLIC KOHIIOBKH, ITOCJIC YCTO KaXK1as
rpylnmna IMpe3eHTyeT UX BCeMy Kiaccy. Eciu umMmeercs OOCTaTOYHO BPEMEHH, U
YPOBCHBb YUCHHKOB IIO3BOJISICT, TO MPE3CHTOBATh AJIbTCPHATHBHYIO KOHIIOBKY MOZKHO
B (popMe UTphI MO POJISM.

3aBepiieHne OOCYXJEHUS NpeanonaraeT BO3HUKHOBEHUE BOMPOCOB IS
OCO3HAaHUsA KaK MIACH, TaK U COACPIKAHHA CI)I/IJ'IBMa, 9TO MOTHBUPYCT YUY4aCTHHKOB Ha
Pa3BCPHYTHIC BBICKA3bIBAHUA OUAJIOTHUYCCKOTO W MOHOJIOTHYCCKOI'O XapaKTepa.
Y100BI YIydlinuTh YMCHHUA MOHOJIOTHUYCCKOTO W AUAJOTHYCCKOI'O0 BbLICKA3BIBAHUA,
BO3MO>XHO HCIIOJIB30BaHUC q)OpMBI KpyrJjioro cCToJja 110 I/IMﬁOHIGfICSI Hp06neMe,
YCTHOM PelieH3MU Ha MPOCMOTPEHHBINA BUIEO(PpParMeHT U T.1I.

B xauectBe AOMAIIHECTO 3aAdHuA MW HUTOTra MOXHO IIPCAJIOKUTL TaKHUC
TBOPYCCKHUC 3addHUA KaK: CO34aTb IPC3CHTALlMKM, MHUHHU IIPOCKTHI, COYHUHCHUI-
paccyKIeHusi, Ha OCHOBe WH(pOpMAIMU U3 MPOCMOTPEHHBIX BuAco (Apuac A.-M.
XyH0XKeCTBEHHBI (UIBM KaK CPeICTBO (HhOPMUPOBAHUS JHUHTBOCOIMOKYJIBTYPHOMN
KOMIICTCHIIWHN Ha 3aHATHAX 110 MTHOCTPAHHOMY A3BIKY B BySG).

HpI/IMepOM Sa,IIaHI/Iﬁ Ha IOCICACMOHCTPAIIMOHHOM 3TallC, HAIIPABJICHHBLIX Ha
Pa3BUTUC KOMMYHHUKATUBHLIX HABBIKOB, MOTI'YT ITIOCJIYKHUTDH 3aJaHUA U3 KOMILJICKCA I10
Bugeo “I Forgot my Phone (Viral Video)” mo teme “Gadgets, technology” (cwm.
[Tpunoxenue B):

Step 4

After watching the film put students in small groups to discuss why the film is
so popular. Get feedback from your students.

Step 5

Ask students if they use their cell phones in the same occasions. Ask them if
they can name more occasions when they are inseparable with their phones and what
they would do if they had only one hour per day to use their phones.

Step 6

Put students into small groups and ask them to discuss the following question:
What are the advantages and disadvantages of gadgets and cell phones?

What do you think the message of the film is?
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How do you think the girl without phone feels?

How does the film make you feel?

Get feedback from the students.

Tema “Gadgets, Technology”, 3aTpoHyTras B JaHHOM BHJEO, MPSAMO WIH
KOCBEHHO BCTpPEYAaeTCs B BBHIOpPAHHBIX HaMM y4yeOHHMKax ¢ 6 mo 11 kimacc, HO MbI
PEKOMEHyeM HCIOJIb30BaTh €€ ¢ yueHnkamu 8-11 kiaccoB, Tak Kak 3aJaHusi OyayT
JIOBOJIbHO CJIOHBIMH JIJISI YYEHUKOB 6-7 KJ1aCCOB.

Emé oquum npuMepom Ha MOCIEAEMOHCTPAITMOHHOM 3Tale MOKET MOCITYKHUTh
Bugeo tect (video quiz), co3mansbiii Hamu Ha caiite ISLCollective mo Buzmeo
“Welcome Home (Apple HomePod ad by Spike Jonze)”, xotopeiii maer
BO3MOXKHOCTh HEMOCPEJCTBEHHO B TIpollecCe TMPOCMOTpPa BHUACO BHIOMPATH
NpaBUIBHBIA BapUaHT M3 NPEUIOKEHHBIX 10 TeMe “Body movements, mood, dancing”
(cm. Ipunoxenue b).

Takum 00pa3oM, MbI PacCMOTPENH BO3MOKHBIE BapHaHThl YIPAKHEHUM Ha
OCHOBHBIX 3Tamax padOThl ¢ BUACOKOHTEHTOM. Tak >ke, HaMH ObUIM TPEJIOKEHbI
OpUMEPhl  YOPaXHEHUH W3 COCTABICHHBIX KOMIUIEKCOB Ha pa3HbIE TEMBI,

COOTBETCTBYIOIIME MPOAHAIM3UPOBAHHBIM Y MK.
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3AKJIIOYEHUE

[IpoaHaM3UpOBaB METOAUYECKYXO M JIMHIBUCTUYECKYIO JIUTEpPATypy IO
BOIIPOCY MPUMEHEHUSI BUACOKOHTEHTA B Ipoliecce 00y4YeHUsI, Mbl CO3/1aJId KOMILJIEKC
yIpa)KHEHUH 1J11 paboThI C BUAEOMAaTepraIaMu, MOAXOAAIUN K pa3nuyHbiM Y MK.

IIpy wn3y4yeHHHM JIMHIBOAMIAKTUYECKOI'O IIOTEHIMAla BHUACOMATepHUAIA MbI
BBISIBUJIM, YTO B MpoIecce 00yUEHUsS] aHTJIMICKOMY SI3bIKY OH HE TOJIbKO 3(P(PEKTUBHO
pa3sBUBacT mHaMiATh WU BHUMAHHUE YYCHHUKOB, HO M IIOBBIIIAECT WX MOTUBALMIO U
pEUYEBYI0  AKTUBHOCTb,  BO3JEHUCTBYET Ha  OMOLMOHAJIBHOE  BOCIPUSATHE.
JIMHrBOUAAKTUYECKHUE CITIOCOOHOCTH ayTEHTUYHOI'O BUJICOKOHTEHTA MPOSIBISIOTCS B
Pa3BUTHM SI3bIKOBOM W pEYEBOM KOMMETEHIUHU: (DYHKIIMOHHPOBAHUE S3BIKOBBIX
peanuii Ha (POHETHYECKOM, JEKCHMYECKOM, TpPaMMAaTHYECKOM YpPOBHSX; pa3BUTHE
HAaBBIKOB ayJIUpPOBAaHMs, TOBOPEHHUs, IMCbMA U YTEHUS; PA3BUTHE COLIMOKYJIbTYPHOU
KOMIIETEHLIUH, HPABCTBEHHO-ICTETUUYECKON cdephl; NMpUOOLIEHHE K LEHHOCTSIM H
3HAKOMCTBO C MBILIJIEHUEM U JIOTUKOU NPEICTaBUTENIEN NHOU KYJIbTYPhl; COBMECTHAS
paboTa y4eHMKOB B Ipymnmnax; GOpMUPOBAHUE YMEHHUM K 3MOLMOHAIBHO-OLEHOUYHOM
AesITeIbHOCTHU; MO iepKaHue OJaroTBOPHOIO IMCUXOJOTHYECKOr0 KIMMaTa B KJ1acce;
HNPUHATUE 00YYaIOLUIUMUCS aKTUBHOTO y4acTusl B yueOHOM Ipolecce.

B pamkax wuccienoBaHus mNpeljiokeHa KiaccU(UKalus BHIIEO, B KOTOPOH
paccMOTpPEHbI TaKUe MO3MUIMM, KaK y4eOHBIH BHIeoMaTepuas (BUAEO A1 00ydeHUs
(oHETHUECKUM, TpaMMaTHYECKUM, JIEKCHUYECKUM HaBbIKAM) M ayTEHTUYHBIN
BujeoMarepuan (QpparMeHTbl XYHAOXECTBEHHBIX (PHIBMOB, KOPOTKOMETPAXKHbIE
(GuIbMBI, peKIaMHble U couuaigbHble poyuku). C TOYKM 3peHus OO0ydeHHS
aHTJIMICKOMY SI3bIKY YYEHHMKOB IIKOJ, OCOOBIM MHTEpec MpenCTaBIsIOT UMEHHO
AyTEHTUYHBIE  BHUJCOMATEpUAIBl, IIOCKOJIBKY OHU 3HAKOMAT YYEHUKOB C
KyJIbTYPHBIMU OCOOEHHOCTSIMH CTpaH M3y4aemoro si3blka. boisiee Toro, mpoOiemsl,
paccMaTpUBaeMble B ayTEHTUYHBIX BUJAEO, U UX A3BIKOBOE HAIIOJHEHHE B OOJBIIEH
CTEIIEHU MOIYT YJIOBJIETBOPUTH MHTEPECH YUYEHUKOB U COOTBETICTBYIOT UX YPOBHIO

BJIaACHUA AHTJIUMCKUM SI3BIKOM.
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Ha ocHOBe u3yueHHOU nuTepaTypbl ObUIO BBISIBICHO, YTO ISl MPOBEACHUS
YPOKOB U 3aHATHM C NPUMEHEHUEM BHUIEOMATEPUATIOB, a TAKXKE IPHU CO3JIaHUU
KOMIUJIEKCAa YNPaXKHEHU MO BUAEO MNPEIyCMATPHUBAETCS COOJIIOIEHHE HEKOTOPBIX
TpeOOBaHWI B TEUYEHHE MOATOTOBUTENBbHONM pabOThl Yy4uTeNs, MOpu BbIOOpE
HEOOXOIMMOM JIEKCUKM M BHJIeOMAaTepHuasia, MOPSAJKY BBEJECHHS BHUIACOKOHTEHTA B
yuyeOHbIi  mpouecc WM 3TanmaMm  paboOThl € HHUM,  BKIIOYAIOIIMMHU
NpeIIeMOHCTPALIMOHHBIN, JAEMOHCTPALMOHHBIN, IOCIEIEMOHCTPAIMOHHBIA 3Tallbl.
Tak >xe moaOupaeMblil BUaeOMaTepuan JOJKEH COOTBETCTBOBATH PSAY KPUTEPHEB,
Cpelld KOTOPBIX: COOTBETCTBUE BO3PACTY M YPOBHIO BJIQJCHUS aHTJIUHUCKHUM SI3BIKOM,
COOTBETCTBHE TEME€ U IeJIAM 3aHATUS, HaAJIW4Yue MpoOJieMbl B BUACO(DHIBEME,
OTCYTCTBUE OCKOPOUTEIBHBIX, OE3HPABCTBEHHBIX JJIEMEHTOB, KAaueCTBEHHas W
NOATOTOBJIEHHAs OpraHMU3allys 3aHATHUS C UCIOJIb30BaHMEM BuAcomarepuanoB. [lo
MHEHHUIO OOJBIIMHCTBA METOJUCTOB, MPOAOHKUTENBHOCTh JIEMOHCTPUPYEMOTO
BUJICOPparMeHTa JOJIKHA COCTaBISATh OKOJIO MSTH MUHYT, YTOOBI HE MEPEYTOMUTH
YUYEHUKOB U HE CO3JaBaTh UM JOIMOJHUTEIBHBIX TPYJHOCTEN, a YIPAKHEHUS CIECTYET
npearath pa3TuyHbIX BUIOB, YTOOBI 3aMHTEPECOBAThH yUaITUXCS .

YToOBl MpeacTaBUTh MOTEHIMAIbHBIE BO3MOXXHOCTH BUEOMATEpUaIOB, OBLITU
CO3JaHbl  KOMIUIEKChl ~ yOPAKHEHUH M  3aJaHU C  y4ETOM  [PUHLHUIOB
B3aMMOCBSI3aHHOTO  OOy4Y€HHUs YEThIpEM BHUJAM pPEUEBOM  JEATEIBHOCTH H
KOMMYHHKAaTUBHON HAaNpaBI€HHOCTH, a TakKK€ C YYETOM YPOBHEW BiIaJACHUS
AHTIIMHACKUM  s3bIKOM. Pa3paboTaHHbIC YHpaKHEHHS MPEANONIaraloT CHCTEMHBIN
crnoco® paboThl C BHUAEO KOHTEHTOM [JIsl Pa3BUTHUA pPa3INUYHBIX KOMIIOHEHTOB
KOMMYHUKAaTHBHOW KOMIIETEHIIMY YYEHUKOB IIKOJI.

B pesynbraTe BhIMONHEHHS pabOThl OblIa JOCTUTHYTA LEIb M PELICHbI
noctaBieHHble 3a1adu. CocTaBleHHBIE HaMHM KOMIUIEKCHl YHOPa)KHEHHM MOTYT
NPUMEHATHCA B MPAKTUKE OOY4YeHHUS aHTJIMHCKOMY A3BIKY IIKOJIBHHUKOB C

HCMOJIb30BaHUEM pa3nnyHbIX Y MK.
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[MTPUJIOXEHHUE A

Car Crash Scene (The Curious Case of Benjamin Button)

Language Level: Intermediate — Upper Intermediate

Activity: Watching a short film, writing a narrative, speaking and doing

exercises (the third conditionals)

Topic: The role of incidents
Language: The third conditional

Materials: Short film, discussion questions, video quiz

Step 1

Show students the questions. Ask them what all the questions have in common;

they should be able to tell you that all of them are hypothetical questions using the

third conditional. Put them into pairs and ask them to choose four questions, which

they would like to discuss. Once they have chosen their four questions get them to

answer the questions using the third conditional. After get feedback from the whole

class.

. If you could have studied at any school/university in the world, where

would it have been?

. What would have been different about your life if you had grown up in

another country?

. What would you have done in your last holiday if time, money etc had been

no limit?

. How would your life have been different if you had been born a girl/ boy?

. How would our country be different if there had not been October

Revolution?

. How would your life have been different if you had been born a super hero?

What super power would you have chosen?

. What decision would you have changed in your life if you had known the

result?
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8. What do you think has been the most important invention of the last 50
years? What would have been different if this had never been invented?

Step 2

Write the following words and expressions on the board:
to be on a collision course, an earlier fare, to wrap, to break a shoelace, intersecting
lives

Elicit or explain the meaning of the vocabulary.

Step 3

Tell your students they are going to watch a scene from the film called The
Curious Case of Benjamin Button in which a man tells about an impact of an incident.
As they watch the film they should say how many incidents have happened that could
prevent the outcome. Tell them that while watching the scene they should think about
the following questions:

Where does the action take place?

Is there any music? Does the music create an atmosphere?

What colours are used in this scene? Are the colours warm or cold? How do
the colours make you feel?

If there are any close-up shots, what emotions do they represent?

What’s going to happen after this scene?

Show the film: Video URL.: https://www.youtube.com/watch?v=dakx97gRCx0

Step 4

Pair your students and ask them to compare their answers. Put them in small
groups and tell them they are going to watch the film again and this time they should
prepare to tell what had happened in chronological order using the third conditional.
Show the film again and then give them 10 minutes to write their narratives.

Step 5

Get a student from each group to read out their narrative.

Step 6

Ask your students what they think of the film and how it makes them feel. Do

they think the film has a message?
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Step 7
Discuss the following questions: Do you believe that one incident can change
your whole life? Do you have any examples of this sort from your own experience?
What was it?
Homework
1. Ask your students to write an imaginary or real story about an impact of an
incident using the third conditionals.
2. Give you students a link to the interactive video quiz at iSLCollective and ask
them to complete it for homework: https://en.islcollective.com/video-lessons/car-
crash-scene-curious-case-benjamin-button

Answers to video quiz:

1. had forgotten 10.had broken

2. she’d stopped 11. had not broken

3. was rehearsing 12. had been wrapped
4. had dropped off 13. had set

5. had picked up 14. had not stopped

6. had left 15. had remembered

7. had finished 16. would have crossed
8. was waiting 17. would have

9. had broken up

Script: Car Crash Scene (The Curious Case of Benjamin Button)

Sometimes we’re on a collision course, and we just don’t know it. Whether it’s
by accident or by design, there’s not a thing we can do about it.

A woman in Paris was on her way to go shopping, but she had forgotten her
coat, went back to get it. When she had gotten her coat, the phone had rung, so she’d
stopped to answer it, talked for a couple of minutes. While the woman was on the
phone, Daisy was rehearsing for a performance at the Paris Opera House. And while
she was rehearsing, the woman, off the phone now, had gone outside to get a taxi.

Now, a taxi driver had dropped off a fare earlier and had stopped to get a cup of
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coffee. And all the while, Daisy was rehearsing. And this cab driver, who dropped off
the earlier fare, who’d stopped to get the cup of coffee, had picked up the lady who
was going to shopping, and had missed getting an earlier cab. The taxi had to stop for
a man crossing the street, who had left for work five minutes later than he normally
did, because he forgot to set off his alarm. While that man, late for work, was
crossing the street, Daisy had finished rehearsing, and was taking a shower. And
while Daisy was showering, the taxi was waiting outside a boutique for the woman to
pick up a package, which hadn’t been wrapped yet, because the girl who was
supposed to wrap it had broken up with her boyfriend the night before, and forgot.
When the package was wrapped, the woman, who was back in the cab, was blocked
by a delivery truck; all the while Daisy was getting dressed. The delivery truck pulled
away and the taxi was able to move, while Daisy, the last to be dressed, waited for
one of her friends, who had broken a shoelace. While the taxi was stopped, waiting
for a traffic light, Daisy and her friend came out the back of the theater.

And if only one thing had happened differently, if that shoelace hadn’t broken,
or that delivery truck had moved moments earlier, or that package had been wrapped
and ready, because the girl hadn’t broken up with her boyfriend, or that man had set
his alarm and got up five minutes earlier, or that taxi driver hadn’t stopped for a cup
of coffee, or that woman had remembered her coat, and got into an earlier cab, Daisy
and her friend would’ve crossed the street, and the taxi would’ve driven by; but life
being what it is - a series of intersecting lives and incidents, out of anyone’s control -
that taxi did not go by, and that driver was momentarily distracted, and that taxi hit

Daisy, and her leg was crushed.
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Welcome Home (Apple HomePod ad by Spike Jonze)

Language level: Pre-Intermediate — Upper Intermediate

Activity: Watching a short film, speaking and writing, doing video quiz

Topic: Body movements, mood, dancing and adverts

Language: Vocabulary related to movements of the face and body; Present
Simple Tense

Materials: Short film, video quiz

Step 1

Write “ways of moving the face and body” on the board. Explain some
examples such as:

To swing; to whirl; to blow a kiss; to expand; to whisper

Step 2

Put the students into pairs and ask them to come up with as many examples as
they can. Set a time limit of 3 minutes.

Step 3

Get feedback from the whole class.

Step 4

If students have not come up with the following verbs, elicit them by
demonstrating them.

Face

To smile, to laugh, to sing, to whisper, to close one’s eyes, to blow a Kkiss, to
nod

Body

To stand, to walk, to sit, to dance, to put your hands on your hips, a shake a
hand, to swing, to slide, to expand wall(s), to move your hips, to run, to whirl, to
cross your legs, to move backwards, to push, to hit, to raise your leg, to move your
shoulders, to avert your face, to step over, to hug, to raise your hands above your

head, to shake your body, to tiptoe, to bend, to jump, to lie, to be out of breath.
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Step 5

Tell your students they are going to watch a short video in which they will see
a young woman perform a number of movements in a dance. As they watch they
should try to think of the name of each movement and pay attention to the girl’s
mood and emotions. Show the video. Pause at 03:44.,

Video URL.:
https://www.youtube.com/watch?v=es0Gx4f4R8w&Iist=PLv8TBWT-04ROrlzEi0-
DIV3Vb440T2SZ0&index=4&t=0s

Step 6

Pair your students. Ask them to share ideas about how the girl feels and to tell
their partner the movements they remember.

Step 7

Get feedback from the whole class on the movements they can remember. Ask
them to demonstrate each movement.

Step 8

Tell your students they are going to watch the video again. This time you are
going to pause at each movement and ask them to describe what she is doing.

Step 9

Tell your students that the video is an ad. Put them into small group and ask
them to speculate about what the video is advertising.

Step 10

Hold a whole class discussion on what the video is advertising. Finally tell
them it is an ad for a HomePod (loudspeaker).

Step 11

In their groups ask them to discuss the following questions:

Do you think the ad is effective? Why/why not?

Why do you think the film director decided to make this kind of film to
advertise a HomePod (loudspeaker)?

What words would you use to describe the ad?

What emotions does it evoke?
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How does the girl’s mood change throughout the video?

Step 12

Hold a whole class discussion based on the questions from the previous stage.

Homework

Give your students a link to the film. Ask them to watch the video at home and
write a narrative using the Present Simple tense to describe what the young woman
does. Give you students a link to this interactive video quiz at iSLCollective and ask
them to complete it for homework.

Video URL: https://en.islcollective.com/video-lessons/welcome-home-apple-
homepod

Answers to video quiz:

1) sad 11) hit

2) walking 12) raised

3) standing 13) averted

4) swinging 14) dancing

5) surprised 15) stepped

6) whispering 16) singing

7) expanding 17) hugging

8) blown 18) whirling

9) crossed 19) breath and  delighted
10) pushing
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| Forgot my Phone (Viral Video)

Language level: Intermediate

Activity: Watching a viral video, speaking

Topic: Gadgets, technology

Language: Vocabulary related to gadgets

Materials: Viral video

Step 1

Write “gadgets” on the board and ask what it means. If necessary give this
definition: a small tool that has a particular function which is often a novelty. Ask for
examples of gadgets. If necessary give some examples such as a mobile phone, a
digital camera, an ipad, an ipod and a flatscreen TV.

Put students into pairs and ask them to discuss the following questions:

Which gadgets have you got or would like to have?

How often do you use your gadgets, and especially your phone?

Step 2

Write “addiction” on the board and ask your students how it may be connected
with gadgets. Ask them:

Do you think you or somebody of your friends have gadgets/cell phone
addiction?

Do you use your phone when meeting with friends or sitting at the table with
your parents or relatives?

Step 3

Tell your students that they are going to watch a viral video about a cell phone
addiction. As they watch ask them to note the occasions when phones are used in the
video. Ask them to analyse why they think the video is very popular (over 51 000 000
views on YouTube).

Show the film: https://www.youtube.com/watch?v=0INa46HeWg8
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Occasions are: 1) lying in bed in the morning; 2) hiking/strolling; 3) meeting
with friends; 4) proposal; 5) swinging; 6) drinking champagne with a friend; 7) stand-
up show; 8) bowling; 9) concert; 10) Birthday party; 11) going to bed.

Step 4

After watching the film put students in small groups to discuss why the film is
so popular. Get feedback from your students.

Step 5

Ask students if they use their cell phones in the same occasions. Ask them if
they can name more occasions when they are inseparable with their phones and what
they would do if they had only one hour per day to use their phones.

Step 6

Put students into small groups and ask them to discuss the following question:

What are the advantages and disadvantages of gadgets and cell phones?

What do you think the message of the film is?

How do you think the girl without phone feels?

How does the film make you feel?

Get feedback from the students.
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Plastics (National Geographic Video)
Language level: Intermediate — Upper-intermediate
Activity: Watching National Geographic video, speaking, practicing
vocabulary and writing
Topic: Environmental issues: Plastic Pollution
Language: Environmental vocabulary

Materials: National Geographic video

Step 1

Write “Environmental Problems” on the board. As a warmer to introduce the
theme Plastic Pollution, ask your students to name current environmental problems
they know (Climate Change, Global Warming, Water/Air Pollution, Plastic Pollution,
Overpopulation, Waste Disposal, Deforestation, Ozone Layer Depletion, Acid Rain
and others).

Step 2

Before lesson, note down some words and expressions which are used in a
video, and mix in amongst them other expressions which are not used. Give the
students a list of these words and expressions. Tell students they are going to watch a
National Geographic Video about one of the current environmental problems in
which they will hear only 15 of them. The students watch the film and tick off the
expressions they hear. Give them 1,5 — 2 minutes to look through the list. Ask them if

they have any predictions about what environmental problem the video is.

List
durable substance
ubiquitous single-use
versatility crude oil
ambitious usage
haste practically determined
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destroying natural habitats devour
degree protracted
reusable an entrenched part of our lives
particularly detrimental reutilization
waste sustainable
counter adore
degrade damaging natural habitats
account singled-out
an outrageous part of our lives utility
olive oil diversity
Show the video. Video URL: https://en.islcollective.com/video-

lessons/plastics-101-national-geographic-cut-version

Answers
Used Not Used
an entrenched part of our lives an outrageous part of our lives
ubiquitous ambitious
crude oil olive oil
utility usage

particularly detrimental

practically determined

damaging natural habitats

destroying natural habitats

counter account
single-use singled-out
reusable reutilization
waste haste
devour adore
degrade degree
durable protracted
sustainable substance
versatility diversity
Step 3

After watching, check the answers and introduce new vocabulary to your

students. Ask them if they can already guess some meanings of the words:
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an entrenched part of one’s life; ubiquitous; sapped from gum trees; derived
from fossil fuels; crude oil; utility; particularly detrimental; not recycled; to damage
natural habitats; to counter; single-use; reusable; waste; wax worms and mealworms;
to devour; to degrade; biodegradable; durable; renewable resources; rubber tree;
sustainable sourcing; versatility.
Step 4
Tell students they are going to watch the video again. This time give them the
list of expressions containing gaps. While watching they should fill in the gaps. Give
them 1,5 — 2 minutes to look through the list.
List
11) Before plastic became so ............ it underwent a transformation
12) when the Olmecs of Mexico used naturally-occurring plastics ............
from gum trees
13) most of today’s plastics are man-made and ............. from fossil fuels
14) as they provideacheap .................. to plastic made from plants
15) They often aren’t .............. and constitute about 40% of all plastic waste.
16) They end up damaging natural habitats .................. wildlife
17) each person can make a huge ............ in helping decrease plastic waste.
18) Wax worms and mealworms, for example, can ............ plastics and turn
them into compost
19) these materials are as durable as synthetic plastics come from ............
resources
20) we can benefit fromits ............. while also being mindful of its impact

on our planet

Answers:

1) ubiquitous 6) endangering
2) sapped 7) impact

3) derived 8) devour

4) alternative 9) renewable
5) recycled 10) versatility
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Step 5

Get feedback from your students.

Step 6

Put students in small groups to discuss the following questions:

Do you think the problem of plastic pollution is very important nowadays?
How often do you use single-use plastic in everyday life?

How can you personally reduce the plastic waste?

Get feedback from your students.

Step 7

As homework ask your students to write a short report about one of the

environmental problems including some solutions on how to decide this problem.

Script: Plastics (National Geographic Video)

Plastics have become such an entrenched part of our lives. But what exactly is
plastic and how is it made? Before plastic became so ubiquitous it underwent a
transformation from being a strictly natural product to being synthetically and widely
produced. Some of the earliest uses of plastic date us far back as 3500 years ago
when the Olmecs of Mexico used naturally-occurring plastics sapped from gum trees
to create rubber balls. During the mid 19" and 20" centuries, synthetic plastics like
celluloid and bakelite made their debut and were used for decades.

Unlike the rubber used by the Olmecs most of today’s plastics are man-made
and derived from fossil fuels: crude oil and natural gas are primary sources as they
provide a cheap alternative to plastic made from plants.

Because of plastics utility its global production has doubled about every decade.
The amount of plastics produced since 1950 has measured at about 9,2 billion tonnes.
The weight of nearly 1600 Great Pyramids of Giza.

Much of this plastic ends up as trash. Single-use plastics such as straws,
grocery bags and packaging products are particularly detrimental. They often aren’t
recycled and constitute about 40% of all plastic waste. They end up damaging natural

habitats endangering wildlife and polluting communities around the world.



Moving forward a great way we can counter this plastic pollution is to reduce
the amount of single-use plastics we use by opting instead for reusable alternatives in
our day to day lives each person can make a huge impact in helping decrease plastic
waste. For plastics that are already produced other solutions are being explored.
Scientists have discovered that a few organisms are capable of breaking down plastic
material. Wax worms and mealworms, for example, can devour plastics and turn
them into compost. Another plastic consuming organism is a microbe which shrinks
the time plastic takes to degrade from hundreds of years to only a few days.

Change is happening in the production of plastics as well with some
manufacturers turning back to plants for ingredients called biodegradable bioplastics
these materials are as durable as synthetic plastics come from renewable resources
and can therefore biodegrade. Even the rubber tree, the same plant used by the
Olmecs, is once again being sourced for plastic today. The trees latex is used to create
a range of products such as all-natural latex rubber gloves, tires and matrasses. The
rubber tree itself is now part of a global initiative for the natural and sustainable
sourcing of plastic.

Plastics can be found almost anywhere but by understanding its chemical
make-up and our uses for it we can benefit from its versatility while also being
mindful of its impact on our planet.

(Take your pledge today to reduce single-use plastics).
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